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I AM THE NIKON D810. I am the ultimate in high-resolution versatility. 
I conquer any light situation thanks to my new 36.3 MP FX-format sensor, 
EXPEED 4 image processor and ISO 64-12800 range. I never let a subject escape 
with my burst mode up to 7 fps and my multiformat Full FID movie recording at 
60p. I am made for masterpieces, www.nikon.co.uk 
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‘Check the frame for 
distractions before you take 
the shot’ is one of the golden 
rules of photography but there 
are times you simply can’t 
avoid people and things creeping in. It’s a 
particular problem when you are trying to take 
discrete photographs in unfamiliar locations 
- yell at a public security officer in China to get 
out of the shot, for example, and it probably 


A week in photography 

won’t end well. So this issue takes you through 
common problems and the best tools for fixing 
them. We’re not suggesting you should rely on 
post production to fix lazy composition, but 
these are skills well worth knowing. Of course, 
one way of avoiding distractions is to zoom in 
with a long lens - how apt, then, that we’ve 
also got the UK’s first review of Tamron’s new 
18-400mm lens on page 37. 

Nigel Atherton, Editor 
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Rancho Bizzaroby Marco Mosti 

Nikon D800E, 12mm, Isec atf/10, ISO 100 


This image was uploaded to the AP 
Flickr page by music photographer 
Marco Mosti. In it we see Italian 
band Rancho Bizzaro performing an 
intimate basement gig in Rome. It's 
not always easy conveying the 
energy of a live performance in 
photography but here we see that 
Marco has used the basic technical 
approach of simply setting his 
shutter to one second. This nicely 


conveys the sense of a band in full 
swing as they thrash their way 
through their songs. It's worth 
visiting Marco's Flickr page to get a 
good feel for his work. He's a 
photographer who understands 
entirely how to shoot gig 
photography and the homogenous 
black & white aesthetic is a 
captivating style. See more at 
www.flickr.com/photos/leeperryphd. 
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POOFESSIDNOL INKJET MEDIO 

Win I Eachweekwechooseour f avourite I 

Will! picture on Facebook, Instagram, | 
Flickr, Twitter or the reader gallery using § 
#appicoftheweek. PermaJet proudly supports 1 
the online picture of the week winner, who will § 
receive a top-quality print of their image on the 1 
finest PermaJet paper* It is important to bring | 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 



Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 51. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 51. 
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NEWS ROUND-UP 


The week in brief, edited by 

Liam Clifford and Hollie Latham Hucker 

New gear from Novo 

Kit manufacturer Novo has 
announced a slew of new pieces of 
peripheral kit for photographers, 
including fresh filters anc 
monopod stand. Filters 
come in a variety of sizes 
and in neutral-density, UV-absorption and polarising variants, 
starting from £29.90. The MVS-01 stand (above), priced at £24.90, 
will fit any Novo monopod. See www.novo-photo.com 



Travel P0TY looks for entries 

■| The annual Travel Photographer 
I of the Year is back again, 

I seeking entries across a variety 
of categories. One open to 
amateurs and semi¬ 
professionals this year is 
Destinations-a special 
category in which 
photographers submit six different shots that capture a specific 
location, however they see fit. Visit www.tpoty.com to learn more. 



Official Irix filters available 

Swiss lens manufacturer Irix has 
officially started shipping 
95mm screw-in ‘Edge’ 
filters, designed to be 
paired with any of its 
products. The filter 
range features neutral 
density, polarising and 
ultra-violet versions, all armed with waterproof and anti-reflective 
coatings for those looking to get more out of their Irix lenses. 
Available now from €76 from Irix dealers. 




Bristol in 24 hours 

In a repeat of its event in 
Manchester last year, 
cartridgesave.co.uk is 
organising a 24-hour 
photography event on 19 
Augustin Bristol. The idea is to 
photograph the city around the 
clock to build a visual library of what the city looks like in 2017. 
For more details see www.cartridgesave.co.uk/printwhatmatters/ 
a-day-in-the-life-bristol. 


L brackets from 3 Legged Thing 



British tripod brand 
3 Legged Thing has 
launched its latest 
Universal L Brackets. 

The QR11-LC and 
QR11-LG offer 
universal compatibility, 
accessory attachment 
and flat storage. The brackets work at an 
optimal length for most cameras. 
Available from £49.95 at photo retailers. 



GET UP & GO 



Wet Plate Collodion course 

This course provides an introduction into the 
wonderful world of wet-plate collodion photography. 
The course will provide you with all the practical 
information and contacts needed to begin the 
rewarding journey into creating wet collodion images. 

29-30 July, www.streetlevelphotoworks.org/ 
course/wet-plate-collodion 



Edward Jonkler 

Jonkler’s work examines the role of men 
in refugee camps, and the shifting power 
dynamics that can often lead to mental 
illness and acts of radicalisation, with 
once patriarchal figures becoming Tost’. 
Jonkler’s powerful portraits show a 
series of men torn from their established 
notions of masculinity. 

Until 9 August, www.saatchigallery.com 
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The Museum of London 
explores London by night 


The city at night is a 
landscape full of magic. And 
if you're a photographer, you've 
more than likely felt drawn to the 
empty walkways lit by streetlights. 
With that in mind, the Museum of 
London has announced a new 
exhibition for 2018, which will 
explore London after dark through 
both contemporary and historical 
photography. The images will 
range from the 19th century to 
the present day, such as this one 
of a passenger on a night bus by 
Nick Turpin, and show how the city 
at night has long been a draw for 
individuals. The exhibition will be 
split into three parts - a look at 
the darker and mysterious side of 
the city; the ways in which 
photographers have captured 
London at night; and finally an 
exploration of after-hours workers. 

London Nights will run from 
11 May to 11 November 2018. 
www.museumoflondon.org.uk. 


Iwc 


Words & numbers 


The most interesting things to see, to do and to shoot this week. By Oliver Atwell 



Local wildlife 

Wolverhampton Art Gallery is on the 
hunt for Wolverhampton’s very own 
wildlife filmmakers and photographers. 
The competition is open to anyone 
living, working or studying at a WV 
postcode aged from five years upwards. 
Winners will be announced on 22 July. 

Until 8 October 

www.wolverhamptonart.org.uk 


Colin O’Brien 

Colin O’Brien was a photographer who 
spent his days treading the streets of 
London looking to draw out the 
character of its locations and people. 
You can see his black & white 
social-documentary style on show at 
Hanbury Hall in East London. 

Until 12 August 
www.colinobrien.co.uk 



Open 3: Affecting Change 

Liverpool’s young photographers are 
the driving force behind Open Eye 
Gallery’s latest exhibition. Open 3: 
Affecting Change investigates societal 
change and offers a glimpse into the 
activities of people working hard to 
transform the lives of others. 

Until 17 September 
www.openeyeorg.uk 


You don’t 
take a 

photograph, 
you quietly 
ask to 
borrow it 

Anon 




I: HJJ 

the exposure time of heliography, 
invented by Niepce in 1826 
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The 24MP Leica 
TL2 is available in a 
choice of silver or 
black finishes 


Premium mirrorless 
TL2 released by Leica 


LEICA has launched the TL2, the 
latest model in its T-series range 
of mirrorless cameras. The TL2 is an 
update to the TL that was introduced 
eight months ago. It uses a similar 
unibody design that's crafted from a 
single block of aluminium, but the 
TL's 16MP sensor has been replaced 
with a 24MP unit. Leica claims this 
promises exceptional sharpness, 
impressive dynamic range and 
excellent colour rendition. 

The TL2 has a sensitivity range of 
IS0100-50,000 (ISO 100-12,500 
in the TL), and image files can be 


recorded in JPEG or DNG raw formats. 

By adding its latest Maestro II 
processor, Leica says it has increased 
the operational speed of the new 
model, with autofocus that's three 
times faster than the TL and a 
considerably faster start-up time. 
These performance improvements 
extend to the shutter and continuous 
shooting, with the 1/4000sec top 
mechanical shutter speed expanded 
by a new silent electronic option that 
goes up to 1/40,000sec. 

For video shooters, 4K recording is 
included at 3840x2150 resolution 


and 30 frames per second. Full HD 
video is available at 60fps, and users 
can try their hand at slow-motion 
recording using a 120fps mode. 

One feature that's missing 
compared to the TL is a pop-up flash, 
but there's still a hotshoe for 
mounting an external flash unit. This 
can also accept Leica's £390 Visoflex 
add-on electronic viewfinder. 

The Leica TL is available to order 
immediately, in a choice of silver or 
black finishes. It costs £1,700 body 
only, with TL-mount lenses available 
from £1,300. 





Volvo camera 
used for exhibition 

L VOLVO has teamed 
" B up with award-winning 
photographer and artist 
Barbara Davidson to 
create an unusual 
photography collection 
- captured using the 
on-board safety camera 
of a Volvo car. 

Photographed in 
Copenhagen, Denmark, 
Davidson has created a 
collection of about 30 
photographs using the 
Volvo XC60. Davidson, who 
is a multiple Pulitzer 
Prize-winner, holder of an 
Emmy Award and a former 
staff photographer for the 
Los Angeles Times, chose to 
work with Volvo based on 
her own history with the 
brand - reportedly, as a 
teenager, the safety 
features of her Volvo 
vehicle saved her life in a 
car accident. 

Davidson's photographs 
were first exhibited at 
Canvas Studios gallery in 
London's Shoreditch at the 
beginning of July and the 
exhibition will then travel to 
other countries in 2017. 



Subscribe to 

Amateur 

Photogramer 

SAVE 

35 % 

Visit amateurphotographer 
subs.co.uk/11YU (or see p48) 

* when you pay by UK Direct Debit 
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iPhone Photography 
Award 2017 winners 



\ NEWYORK-based 
■ photographer 
Sebastiano Tomada has 
beaten thousands of 
submissions to claim the 
Grand Prize of the tenth 
iPhone Photography 
Awards competition with 
his photo titled ‘Children 
of Qayyarah' (see right). 
Tomada will receive a new 
iPad Pro as his prize. 

Captured in Iraq, the 
shot shows children 
roaming the streets of 
Qayyarah near billowing 
columns of smoke created 
by Islamic State fighters 
burning oil wells. It was 
taken on an iPhone 6s. 

Tomada has previously 
won a World Press 
Photographer of the Year 
award and the 2013 
Humanitarian International 
Red Cross Visa d'or award. 

First, second and 
third-placed photographer 
of the year awards went to 
Brendan 6 Se (Ireland), 
Yeow-Kwang Yeo 
(Singapore) and Kuanglong 
Zhang (China) respectively. 

The iPhone Photography 
Award is, as the name 
implies, a competition for 
shots taken exclusively on 
iPhones. It was first set up 
in 2007 by Kenan Aktulun, 
who says: ‘We are amazed 


to see how the awards 
have grown from a small 
circle of people and friends 
of friends into a truly global 
audience with thousands of 
participants. In this time of 
political upheaval we feel 
very thankful to host such 
a truly diverse group of 
people and their view of 
the world.' 

For the tenth anniversary 
of the competition, a 


special category was 
added. The new America I 
Know category was won by 
Juan Carlos Castaneda of 
New York. He wins an 
all-expenses paid trip to 
the 2017 Aspen Ideas 
Festival in Colorado. 

To see the all the 
winning images across 19 
categories and learn more 
about the competition, visit 
www.ippawards.com. 


Millions of online images ‘held ransom’ 


a m DENVER-based image-hosting 
service Photobucket has caused 
considerable social media outrage 
after its shift from a free service to a 
paid-for site. 

The service, which says it has served 
more than 100 million users and hosts 
15 billion pictures, is now asking its users 
to pay $399 (roughly £309) to keep 
the images available online, causing 
thousands of images displayed on major 
sites such as eBay and Amazon, and 
countless smaller blogs, to display 
broken links. 

The company has been accused of 
effectively holding the images to ransom 


by many users, who are particularly 
angered by the fact that Photobucket 
offered no warning of the changes. 

Photobucket has not yet responded to 
calls for comment. 



9 years. Photobucket was my number one 
place to go since 2008. Everything is broken. 
This is how you repay our loyalty? 
Unbelievable 


One user's view of the Photobucket site 


For the latest news visit www.amateurphotographer.co.uk 
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New Books 

The latest and best books from the 
world of photography. By Oliver Atwell 



Night Games 

by Stefano Cerio, Hatje Cantz, £46.37, 
hardback, 128 pages, ISBN 978-3-77574-301-3 

THE ACTOR Lon Chaney once 
famously said, and I'm paraphrasing 
slightly, that there's nothing funny 
about a clown in the moonlight. 

The same could be said of fairs and 
amusement parks. Once the lights go out, the strange 
and exaggerated architecture begins to take on the 
aura of something more sinister. Stefano Cerio has 
visited a variety of locations, including children's parks, 
and shot them in the pitch-black night using artificial 
light. The flash-drenched images reveal the locations 
as surreal landscapes. The white light and shadows 
warp and contort the structures, and at times make 
them appear otherworldly. While the use of flash is 
understandable, it would have been interesting to see 
what Cerio could have done with a couple of studio 
lights hooked up to a generator. Night Games, while a 
continuation of previous projects using the same 
technique, still feels like the beginnings of something. 

It'll be interesting to see if Cerio advances his project 
and techniques in the future. ★★★★★ 



Drone Photography 
& Video Masterclass 


by Fergus Kennedy, GMC Publications, 
£16.99, paperback, 176 pages, 

ISBN 978-1-78145-300-1 


dr:ne 



IT'S ESTIMATED that by 2021 
67 million drones will be shipped 
around the world. The notion of 
drones-as-fad has now passed as 
more and more people are using 
them to create unique images of cities 
and landscapes. While many drones are designed to be 
as user-friendly as possible, that doesn't mean they're 
a walk in the park. In this book, Fergus Kennedy has 
put together the definitive guide to drone photography 
and videography. It seems to contain everything a new 
user needs to get them up in the air. Every aspect is 
covered, from safety and legal requirements to 
planning your mission. It's generously illustrated at 
every opportunity and, even if you're not sold on the 
concept, a pretty interesting to read. ★★★★★ 
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Viewpoint 

Tracy Calder 

Trips to the car boot sale are a bittersweet 
affair for Tracy Calder, as she laments the 
loss of the family album 


W hen summer arrives, my 
Sunday morning routine 
is seriously disrupted. No 
more lie-ins or leisurely 
conversations over the cornflakes; I am up 
early and out of the door in search of a car 
boot sale. Over the years, I've picked up 
some fantastic bargains: tripods, bags, 
filters, props, and countless objects for 
still-life compositions. However, among 
my greatest finds are albums of old family 
photographs. It might seem odd to rifle 
through pictures of a stranger's wedding or 
birthday celebration, but I find it fascinating 
and, at times, moving. I look at some of the 
subjects and wonder if they are still alive. 

I look at the clothes and think of my own 
grandparents wearing their Sunday best 
on the beach. Most of these pictures were 
created to mark high points in life: the birth 
of a baby, a trip to the zoo, a new car There 
are no funerals, no broken limbs, and no 
divorces. Frozen in these small rectangles, 
these people are eternally happy. 

What is sad, however, is the fact that 
these albums end up at the car boot sale in 
the first place. Many will come from house 
clearances carried out by people who have 
no emotional connection to the pictures. 

In such instances, I wonder why nobody 
from the family came forward to claim 
them. Personally, I find it almost impossible 


to throw away a picture of a family 
member, however bad it is. To do so would 
feel strangely disrespectful or disloyal. 
Perhaps I'm just sentimental. In my view, 
every family album should have a custodian 
to care for it and, crucially, to make sure 
that future generations know a few details 
about the pictures it contains. Who, for 
example, is the woman in the straw hat, 
and why is she holding a tortoise? Why is 
the baby dressed in a pixie outfit? 

Preserving memories 

I am the custodian of our family album. In 
a box under the bed, I have a print of my 
grandmother's wedding. The bouquet of 
roses she is holding, and the bridesmaid's 
dresses, have been hand-painted. The 
story goes that she refused to marry my 
grandfather until he could afford a set of 
hand-painted pictures - these are the 
memories that should be preserved. Just 
a few notes in a book kept alongside the 
pictures will be enough to keep future 
generations interested, and ensure that 
these heirlooms do not end up among the 
cuddly toys, lampshades and fitness DVDs 
at the car boot sale. Speak to your family 
today, select a custodian of the album, and 
spend an evening sharing memories to 
add to your little book. Your children, and 
your grandchildren, will thank you for it. 



If you appoint a custodian of your family album, future generations will thank you 


Tracy Calder is Technique Editor at Amateur Photographer. She has more than 15 years of experience in the 
photo magazine industry including two as editor of Outdoor Photography magazine. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 51 and win a year’s digital subscription to AP, worth £79.99 


In next week’s issue 

On sale Tuesday 25 July 



Perfect 

match 


Find the right mirrorless 
camera for you in our guide to 
the best models by category 



Learning the ropes 

Top yacht photographer Rick Tomlinson 
with advice on shooting Cowes Week 

Nikon D7500 on test 

We find out how Nikon’s new DX-format 
DSLR for enthusiasts performs 

Gimme shelter 

Giles Duley talks about photographing 
the global refugee crisis despite suffering 
life-changing injuries in Afghanistan 
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The Camera Club 

Oxford Photographic Society 


A warm welcome 
awaits at this well- 
established club 
with a long history 

When was the club founded? 

Earliest records show that the society 
existed in 1889, but we are not certain if 
this was the foundation year. We have a 
photograph of members on an outing 
to Clifton Hampden in 1890. 

What does your club offer 
new members? 

A warm welcome! To continue thriving, 
we are keen to ensure visitors are 
welcomed and find a community of 
photographers interested in what they 
do, regardless of their ability or 
experience. Kate Murrell is our designated 
committee member who welcomes 
each individual and explains what we 
do and what we offer. 

Describe a typical club meeting. 

We invite visiting speakers to talk about 
their photography or about techniques; 
we hold internal club competitions with a 
visiting judge and critique evenings with a 
visiting facilitator. We have open evenings, 
with members offered a 10-minute slot 
to 'show and tell’ us something about their 
current projects or seek feedback. We 
have a variety of other activities 
interspersed in the evening programme 
as well as photo trips. 

What about guest speakers? 

We have enjoyed some excellent 
presentations from Tom Wood, Viveca Koh, 
David Gibson, Guy Edwardes and many 
others. These evenings have been among 
the most inspiring activities of our society. 

Has the club, or individual members, 
ever won any big competitions? 

We have quite a list, including Ron 
Perkins who won the British Wildlife 
category in Wildlife Photographer of 
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the Year 1999; Philip Joyce (2004) 
and Shelagh Roberts (2001) are both 
London Salon medal winners; Ivor 
Porter won 'best in show' three times 
in the Southampton International 
wildlife section; Philip Joyce was 
shortlisted in the Sony World 
Photography Awards (2016); Linda 
Wride has been RHS Photographer of 
the Year and commended International 
Garden Photographer of the Year... and 
there are more! 

What about national photographic 
society distinctions? 



A selection of strikin 
images from Oxford 
Photographic Societ 
members 


Shelagh Roberts is our only FRPS. We 
have a number with ARPS, including 
Philip Joyce, Dave McKay, Bharat Patel, 
Gary Irvine, Linda Wride and Ron Perkins. 
Our LRPS members include Dave Stroud 
and Marilyn Ward. We also have a number 
of members holding awards from the 
PAGB, including Adrian Triggs and Peter 
Warrington, as well as many of those 
mentioned above. 

What are the most popular photographic 
genres among your members? 

Wildlife is probably the most active group, 
but street and landscape photography 
are also well represented. A large number 
of members would describe themselves 
as generalists with no strong affiliations 
to a given genre. 

How old are your members? 

Our youngest members are in their late 
twenties and oldest in their eighties, with 
a broad spread in between. We are also 
pleased to say that we have a high 
percentage of female members. 

What are the club's goals for the future? 

To continue to provide a focal point for 
people to share and enjoy photography, 
whatever their interests. We are always 
looking at new ways of enabling picture 
sharing without the vagaries of a judge 
and a sense that one picture is more 
worthy than another. However, we do 
have competitive members who are keen 
to see competitions continue, so I am sure 
we will cater for all. 


Club essentials 


Meets Every Tuesday evening from 
7.30-IOpm, between September and May 
at the Silver Band Hall, off Temple Road, 

Cowley, Oxford 0X4 7EZ. 

Membership Annual membership is £35; joint 
membership (for couples) £65 and associate 
membership (available to ex-members who have 
moved away but still wish to take part in club 
competitions and activities) is £15. 

Contactcontactfdoxfordphotosociety.co.uk. 
Website www.oxfordphotosociety.co.uk. 
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Inbox 


Email amateurphotographer@timeinc.com and include your full postal address. 
Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Nikon centenary 



I suppose you might 
dismiss me as an 
unthinking loyalist, 
but my adherence 
to the cult of Nikon 
goes back to the 
early 1960s when I 
was posted by the 
R.A.F. to Hong Kong. 

There I found a 

second-hand camera dealer. From _ 

him I purchased a Nikon S2 with three 
lenses. Relying entirely on others for my developing and printing, I 
did not make the best use of the amazing kit I now owned. But I 
began to read AP, which revealed a new Nikon camera called the 
'F' (above). I traded in my S2 for a camera without a meter, 
before rapidly upgrading to a Photomic. I was terrified of the 
camera and I still have it today - in almost pristine condition. 

I remained in Hong Kong as a civil servant and became a 
regular visitor to the camera shops on Nathan Road. I added a 
couple of Nikkormat FTns to my collection. Over the remaining 
film years I purchased two Nikkormat ELs and finally an FI 00. 

I was a reluctant debutante at the digital ball but I finally 
succumbed to the charms of a D70 - that proved equally 
terrifying. A D40 followed, then a D60, D3000, D200 and 
D300 (the best of them all). 

Today I run a D500, an old but much-loved D300 and a Df 
which enables me to use all my old non-CPU lenses from the 
early 1970s. I don't expect to see the 150th Nikon celebrations, 
let alone the 200th. But as my wife sometimes says with a smile, 
‘This will see us out'. 

Michael Kaye, London 

Many thanks, Michael, and thanks too to everybody else who 
wrote in about Nikon - Geoff Harris, deputy editor 



SAMSUNG SAMSUNG 


The EVO Plus microSD Card has 
added memory capacity and 
multi-device functionality. This UHS-I Speed Class 1 (U1) 
and Class 10 compatible card is perfect for capturing 
photos and video recording, www.samsung.com 




InAP8July, 
we asked... 

It’s Nikon’s centenary. How 
do you think the photo 
industry will look in 2117? 

You answered... 

A Who knows? It's impossible to 
predict that far 42% 

B The standalone camera will have 
disappeared - cameras will be 
built into everything 26% 

C Whatever the tech advances, there 
will always be a need for high- 
quality, dedicated cameras 22 % 

D The only cameras will be broken 
old replicas in a blasted post- 
apocalyptic landscape!_ 10 % 

What you said 

‘I selected the “Impossible to predict” 
option, but if I had to make up my 
own answer I’d go for the possibility 
of retinal implants that allow 
photographers to take a capture of 
whatever they’re looking at, with the 
ability to edit the image by simply 
thinking about how they wish it to 
look. My vision of the future does, 
however, still include a number of 
people who maintain that analogue 
is best!’ 

‘Optical and electronic imaging and 
recording will still have a place in 
family, hobby and professional life.’ 

‘I do not expect there to be the same 
distinction between still images and 
video as there is today. The link 
between image recording and other 
forms of communication will most 
likely be refined still further, probably 
not by becoming a single device but 
by sharing a linking technology.’ 

Join the debate on the AP forum 

This week we ask... 

How often do you remove 
objects from photos? 

Vote online www. 
amateurphotographer.co.uk 


All change 

I notice that in recent issues one 
of my favourite features of AP, 
namely Inbox, has been reduced 
from two pages to just one. 

Is this policy or simply fewer 
people contributing? 

Andrew Cathcart 


Well it's certainly not the 
latter, Andrew - we've 
never had so many 
contributions, particularly 
via our Facebook page, which 
is why we've shifted the 
emphasis to that - Geoff 
Harris, deputy editor 


Up in the air 

Having just picked up AP I was 
particularly interested in Moose 
Peterson's airshow photography 
feature (Flying High, 1 July). Many 
years ago, I used to do quite a lot 
of this using film, when getting 
exposure right was crucial as there 
was no means of checking! I 
haven't done any for quite a while, 
but I am going to the Scampton 
Airshow in September and I intend 
to use a handheld meter to take 
incident readings. 

The feature showed some 
superb images and plenty of 
compositional suggestions, but 
virtually nothing on exposure. 

The one thing a novice will get 
wrong. Along with the challenges 
of shooting silver aircraft, direction 
of light creating flare and glare, 
and, the old chestnut, shooting 
up into the air! 

There is also the need to be very 
careful with exposure with 
wideangle lenses when including 
sky and bright areas. 

By the way - the Hawker Hind 
came into service as a light day 
bomber. It was most definitely 
not a First World War aircraft, 
as stated in the feature. 

Paul Broadbent, via email 

When it comes to exposure, 

I use Shutter or Aperture 
Priority, which means the 
camera does all of the heavy 
lifting. I then dial-in Exposure 
Compensation to communicate 
the mood I am looking for. 

I don't have any magical 
'exposure recipe', this has to 
come from the photographer 
and the story he/she is trying to 
tell - Moose Peterson 



Our 1 July issue looked at the art 
of aircraft photography 
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wwwLstreetphotography.com 


Our Revolution is to expose the BEST for free. To inspire & educate. 
If you have outstanding street photography, street-portraits, street 
art-photography, street-documentary or have something impressive 
to say about the past, present or the future of street photography, then 
we'd like to hear from you. Visit the new website to discover more. 


H STREET 
PHOTOGRAPHY 










removing 


unwanted 


objects 


However carefully you 
frame your shot, 
unwanted objects can 
creep in. So how do you 
get rid of them and how 
do you know which 
technique is best suited 
to which job? Rick 
Mcarthur is your guide 



F oreign or unwanted objects can 
include anything from sensor 
spots to crisp packets, and from 
telegraph poles to pedestrians. 
But such things don’t mean your image is 
consigned to the dustbin - you can remove 
them effectively using software. 

Photoshop’s Clone Stamp tool is the 
most obvious object removal tool. So much 
so that cloning has now become a verb 
amongst digital photographers. But 
cloning is an art, and while some image 
repairs are relatively easy, others demand 
a great deal of skill, or a different kind of 
tool altogether. 

In this feature we are going to look at 
a whole range of object removal tools and 
techniques to see how they work, which 
one is best for specific situations and just 
how much you can realistically remove 
from a photograph. 

I Before you can start removing unwanted 
! objects from a picture you need to know 
| whether it’s going to be possible. That’s 
% where a full understanding of the software 
1 and techniques available will save you 
t a great deal of time and trouble. 


I Copy and paste 

So why can’t you just copy and 
paste from a different part of the 
picture to cover up the objects you don’t 
want? Actually, it’s not such a daft 
question because there are occasions 
when this approach can work. 

Let’s say you have a photograph of an 
elegant building fagade where one window 
is broken, or covered by an ugly air- 
conditioning unit. You can select another 
‘good’ window, copy it to a new layer in 
Photoshop and then use the transform 
tools to match its size, shape and 
perspective to the window you’re covering 
up. You may be left with an obvious join’ 
around your repair that you’ll need to 
blend-in carefully with the eraser or 
masking tools, and you may need to make 
some tonal adjustments to allow for any 
difference in lighting and shading. But 
once done this can be a remarkably 
effective approach to object removal, 
especially for larger objects. 





AFTER 


I Cloning 

Most photographers will turn to 
I the Clone Stamp tool instead of 
copying and pasting. In reality, this is 
copying and pasting all over again, but on 
a finer, faster and more controllable level. 

The essence of cloning is that you select 
a ‘source’ area near the object you want to 
remove (by right-clicking) and then dab or 
paint over the object you want to remove. 
As you move the cursor, the clone source 
area moves in parallel. 

If you’re cloning out small, clearly 
defined objects against a uniform 
background, sensor spots against the sky 
for example, there’s no particular skill to 
this - you just need to find a clone source 
area as similar as possible in tone and 
texture to the area you want to repair. 
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With the help of some cutting and pasting, the Clone Stamp tool and the Spot Healing brush, the boats have gone 


‘Cloning is an art - some image 
repairs are easy but others 
demand a great deal of skill’ 

It’s when you’re cloning out objects against fine 
textures or patterns that things become more 
difficult. Small objects aren’t too difficult as long 
as there’s a clear area around them, and they don’t 
intersect with objects you want to preserve, but 
larger objects can be a real problem - particularly 
if you don’t have much of a ‘good’ area to use as 
your clone source. 

There are a number of things to look out for, and 
to work around. Small shifts in tone and colour 
can pose major problems for the Clone Stamp tool. 
One area may look identical to another with the 
naked eye, but when you replace one with the 
other, any tonal or colour shifts will stick out like 


a sore thumb. One simple solution is to reduce the 
hardness of the Clone Stamp tool. In effect, you’re 
using a softer-edged brush. This reduces the 
precision of your repairs but blends them much 
more effectively with the surrounding areas. 

Repeating patterns are another danger. If you 
constantly use the same clone source area for 
a large repair you will get the same objects, like 
small tufts of grass or rocks, repeated in the cloned 
area. This also happens if you make a repair and 
then use the repaired area as the clone source for 
another. Sometimes you can overcome the 
repeating pattern problem by continually changing 
your clone source (always good practice anyway), 
but sometimes you’re trying to fix a problem that 
can’t be solved with the clone tool. 

The fact is that cloning requires time and 
skill, but there are there some faster, more 
effective alternatives. 
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There was no way to keep 
the suspension bridge out of 
this shot (see below) so 
I took out the cables and 
girders individually using the 
Spot Healing Brush 
in Photoshop 





Healing tools 

There’s Photoshop’s Healing 
1 Brush for a start. This is like the 
Clone Stamp tool in that it requires you to 
choose a source for the repair, but this tool 
then attempts to match the tone and 
colour to the area being repaired. You get 
the same object removal but without the 
colour and tone matching headaches. 

It has a variant, the Spot Healing Brush 
tool. This time, there’s no need to specify 
a clone source. Instead, it automatically 
chooses nearby areas. It can work 
brilliantly, but you won’t know until you 
try it - and if it doesn’t work there’s very 
little you can do except undo it and try 
something different. 

This is a general theme with ‘intelligent’ 
object removal tools. They use algorithms 
and processes you can’t control, and they 
either work or they don’t. You can often 
influence the results by repainting’ the 
repair slightly differently, but that’s about 
as far as it goes. 

Photoshop’s Patch tool falls into this 
category. It’s designed for larger, more 
irregular repairs and it’s like a cross 
between the Healing Brush and the Clone 
Stamp tools. You select the area or object 
you want to remove and then drag the 
Patch selection to a nearby source area. 
Photoshop will preview the repair to help 
you with the positioning, and when you 
commit the tool it attempts to match the 
tones and colours. Sometimes this 



technique works, and sometimes you have 
to try something else instead. 

Alternatives 

Another alternative is 
Photoshop’s Content-Aware 
Move tool. This is designed for moving 
objects rather than removing them, 
and it works best if the object is against a 
plain background or a relatively regular 
texture or pattern. 


‘Intelligent object removal 
tools use processes you can’t 
control - and they either 
work or they don’t’ 

Other software mirrors Adobe’s content- 
aware technology. MacPhun’s Snapheal 
plug-in offers automated object removal 
with a great deal of control over how 
objects should be selected but almost 
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OBJECT REMOVAL 


Technique 


STEP-BY-STEP: OBJECT REMOVAL USING PHOTOSHOP 



THERE are two tricky aspects to object 
removal: first, working out what you 
can realistically fix and what you can't, 
and second, working out the best tool 
to use. This picture is a good example 
because it has a number of objects 
requiring different techniques. As you 
can see from this before and after 
comparison, there is a window at the 
top right with a nasty air-conditioning 
unit (copy and paste), some ugly 
dangling cables at the top left (Spot 
Healing Brush), the edge of another 
object in the paving at the bottom right 
(Spot Healing Brush/Healing Brush) 
and, trickiest of all, a big bollard to the 
right of the tree (Clone Stamp tool). 

We even took the liberty of pinching 
the oranges from the tree (Patch tool). 
You're unlikely to need all of these 
techniques on a single image, but it 
does demonstrate some of decisions 
you might face. 



1 Copy and paste (and 
transform and blend) 

Removing the air-conditioning unit is 
tricky as there's no suitable source for 
the repair. The answer is to copy a 
similar window from the floor below to a 
new layer and use the transform tools to 
match its size and angle. Copy the area 
around the new object for blending in. 



2 Spot Healing Brush 

Photoshop's Spot Healing brush is 
particularly good at removing small 
objects against complex backgrounds. 
Here, it has been used to take out half 
of this dangling cable in a single stroke. 
The trick is to keep the brush only just 
big enough to cover the object you 
want to remove. 



3 Healing Brush tool 

You can think of the Healing Brush 
tool as a more advanced version of the 
Clone Stamp tool - you still have to 
select a source area for the repair, but 
it then tries to blend the repair with the 
existing patterns. You can then 
improve the results by 're-healing' any 
untidy leftovers. 



4 Clone Stamp tool 

The bollard we want to remove 
overlaps objects (shadows and paint 
edges) that we want to keep, so only 
the Clone Stamp tool can help us here. 
Tip 1: work in from both sides. Tip 2: 
match the angle of the edges by 
choosing your source carefully. 

Tip 3: use a soft brush setting. 



5 Small and random 
objects 

The Patch tool can be useful for larger 
objects like this cluster of oranges 
- select the object or area, then drag 
the selection to the area you want to 
use as a source. The effect is previewed 
live to help you judge the best area, and 
the tones are 'matched' automatically. 
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Technique 


OBJECT REMOVAL 


COMPETITION ETHICS 


IF YOU'RE thinking of entering a 
photographic competition or photo 
association distinction process, 
removing objects can often be 
against the rules - organisers 
sometimes ask to see the original 
raw files to check. Generally, the 
integrity of the subject must be 
maintained, so you shouldn't 
remove fence posts, trees, or 
replace skies, for example. That 
said, some 'gardening,' such as fixing 
highlights or cropping etc, is usually 
permitted. Check the rules carefully. 
There is usually more leeway in 
digital creativity categories. 


none over how the repair 
is carried out. Instead, 
you have a choice of repair 
methods, or algorithms, and 
you have to use trial and error 
to find the best one for any 
given situation. 

Serifs Affinity Photo, 
meanwhile, has an Inpainting 
brush that you can use to paint 
over objects you want to 
remove. Again, it can offer an 
instant fix that requires no 
effort and leaves an invisible 
repair - or it may not work how 
you want it to, so that you have 
to resort to traditional cloning 
techniques after all. 


These intelligent object 
removal tools might feel a bit 
too hit-and-miss to be taken 
seriously, but they really can 
save you considerable time and 
effort. Just don’t be surprised if 
you have to fix your images the 
hard way after all. 

Using sequences 

So how do you decide, right at 
the start, if it’s worth trying to 
remove an unwanted object 
from a picture? There is a good 
rule of thumb here. You need 
a 'good’ area, at least as large as 
the object you want to remove, 
for any kind of repair to have 


much chance of success. If the 
good area is a similar size, you 
might want to consider copying 
and pasting instead. If there 
isn’t a good area to use for the 
repair, this is when the image 
might just be a lost cause. 

Except in one special case. If 
it’s obvious that you’re never 
going to get a clear shot at 
a scene, but that all the 
unwanted objects in it are 
moving, then you can take 
a sequence of shots and merge 
them selectively in Photoshop. 

This takes a little more 
planning and execution, but it’s 
an effective solution to the 
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problem of pedestrians and traffic at 
landmarks. If you can, you should use 
a tripod so all the images align perfectly. 

If that’s not possible and you have to 
shoot handheld, then you can still use 
Photoshop’s Photomerge technology to 
align all the different shots automatically 
as a series of layers. From here, you can 
use the Eraser tool or layer masks to 
remove pedestrians from one layer to 
reveal the same, hopefully pedestrian-free, 
area in a lower layer. 

It’s a more painstaking process, but it 
makes it possible to produce a ‘clean’ 
version of a scene that would be impossible 
to achieve with a single image and object 
removal tools, no matter how 
sophisticated they are. 


At popular landmarks it's 
hard to avoid people in 
the foreground, but you 
can take three or four 
shots when the gaps are 
biggest, align them as 
layers in Photoshop, and 
use the masking tools to 
remove the worst 
offenders 




ALTERNATIVES TO PHOTOSHOP 


PHOTOSHOP isn't the only software capable 
of object removal, of course. Here are five 
alternatives. While the names of the tools 
might be different, the basic principles are the 
same. Many other programs offer Clone Stamp 
tools like Photoshop's and there are 
equivalents to Photoshop's Healing Brush and 
Spot Healing Brush. It's increasingly common 
to find intelligent object removal tools that 
automatically fill-in repaired areas using 
surrounding image details. As with Photoshop's 
content-aware technology, these are 'fuzzy' 
fixes that may work brilliantly or may prove to 
be a disaster. Despite claims made by software 
publishers, intelligent healing tools are still very 
hit and miss. In the end, you may find yourself 
resorting to the Clone Stamp tool, often to 
clear up small imperfections left behind by 
other tools. For successful object removal, one 
tool is often not enough and you may have to 
resort to a variety of techniques. 



1 Adobe Lightroom 

Lightroom's Spot Removal does a lot more 
than its name suggests. It's brilliant at blotting 
out sensor spots but can also be used to paint 
over larger objects. It has Clone and Heal 
modes, and you can move both the source 
and the destination areas if you need to. 



2 MacPhun Snapheal 

Part of MacPhun's Creative Kit, Snapheal is 
a plug-in designed solely for object removal. 
You paint over or select the object to be 
removed and apply one of three object 
removal methods to see which works best. 

If none of them work, you can use a regular 
cloning tool instead. 


3 Serif Affinity Photo 

Serif Affinity Photo has similar object-removal 
options to Photoshop, including Healing Brush, 
Patch and Blemish Removal tools. It also has 
an Inpainting Brush tool for simply painting 
over unwanted objects. I've used it here to 
remove some rocks from the water in this 
sunset shot. 



4 ONI Photo RAW 

ONI Photo RAW is an all-in-one image 
browser, editor and effects tool that also 
works as a plug-in for Lightroom and 
Photoshop. It has a Clone Stamp tool and a 
Healing Brush tool - here I used the Clone 
Stamp to get rid of an ugly concrete slipway 
at the left edge of the picture. 


5 Alien Skin Exposure X2 

Perhaps better known as an analog film 
effects plug-in, Expsosure X2 is actually a 
very capable all-round image editor too, and 
it incorporates a Lightroom-style Healing tool. 
It's non-destructive, so you can move the 
source and the destination areas afterwards 
if necessary. 
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I IS V Maestro I K 


We take a look at the top three UK EISA Maestro competition winners 



EUROPEAN IMAGING A NO + 
SOUND ASSOCIATION » 




EISA Maestro competition winners 


The theme of the 2017 EISA Maestro 
competition was street photography. 
The winning entries from each of the 14 
participating EISA countries were judged 
together at the Association's General 


Meeting in June 2017 and the final 
results will be revealed at the EISA Gala 
in September. The overall winner will take 
home a cash prize of €1,500 and the 
EISA Photo Maestro 2017 Trophy. 


The overall winner from the UK, as 
selected by the AP team, is Tony Sellen 
and we see his work here, as well as 
that of the two runners-up Trevor Cole 
and Feldore McHugh. 



Tony Sellen, 
Essex 


‘I love travelling, I always have,' 
says Tony. 'After returning from 
so many trips I thought it would 
be nice to have these 
memories shown the best way 
I can. I got myself a DSLR and 
started learning its features 
and functions. Since then I've 
carried my camera everywhere 
I go. Photography makes me 
travel more in order to find 
new locations and scenes that 
capture the imagination. It also 
takes me back to places I've 
already been to see if I can 
create something different 
from before. Photography for 
me is showing something in 
your own way.' 
www.facebook.com/ 
londonfineartphotography 




















The images 

Tony’s winning images of London are notable for his incredible 
use of black & white, light and minimalism. As he says, ‘When I 
first started my photography I focused on wildlife, but living close to the 
city means there aren’t as many opportunities as I’d like. I now focus 
more on cityscapes and architecture. London has some of the most 
famous and beautiful cityscapes in the world. With its impressive 
skyline forever changing, there is always something new to see or 
something else to find.’ 
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Trevor Cole, Londonderry 

Trevor's initial dabblings in photography soon became a lifelong passion 
stimulated, initially, by his travels to far-off lands and then while teaching 
geography in international schools. Ethiopia has become one of his 
favourite destinations, probably as a result of having lived there for four 
years. In the future he hopes to travel to Papua New Guinea. 
www.alternativevisions.co.uk and www.coleimages.com 


The images 

‘I am an eclectic photographer seeking the best light in whatever 
context I find myself,’ says Trevor. ‘I have a love of landscapes and the 
interactions between them and the people who are connected to them. I am 
perpetually drawn to the diversity of people on this planet and in particular 
those who are indigenous, hence many of my images are focused on portraiture 
and the life of those who exist in some of the more remote areas of the planet.’ 





EISA Maestro UK 




The images 

As you can see in these images from China, Feldore has a love of street 
photography. He's particularly a fan of taking candid portraits, as people go 
about their everyday life, unaware of the photographer in their midst. There's a 
classic element to Feldore's images in his observations of seemingly mundane 
scenes elevated to almost magical status by the conversion of each image to 
black & white. Many street photographers can perhaps relate to Feldore's 
reasons for pursuing street photography - he's attracted to the absolute 
unpredictability of it. You never know what you'll find around the next corner. 




Feldore has been taking photographs for many years, since he 
was 13 in fact. He's travelled far and wide to hone his skills and 
hopes to visit Japan in the next couple of years and document 
it through his images, www.feldoremchugh.com 
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ALL PICTURES ©MARK PAIN 


Technique shooting golf 



Wi 

the 



Mark Pain 

Mark Pain is a multi-award winning sports photographer working at the 
top of his profession for more than 30 years. He has twice been named 
Sports Photographer Of The Year and was named as the Olympics 
Photographer Of The Year for his work at the London Olympics. He 
launched the UK’s first Sports Photography School in 2011. Visit 
www.markpain.com and www.sportsphotographyschool.co.uk 


B eing prepared to capture 
the moment and literally 
being ahead of the game 
is a crucial aspect of 
photographing golf tournaments. 
This means being technically, 
physically and mentally prepared. 
For competition golf you simply 
have to be in place early before 
a player starts addressing the ball. 
Once he/she is addressing the ball 
you can’t move or fire the shutter 
until they strike it. Therefore it’s 
crucial to carry your gear in 
a way that’s both comfortable and 
accessible, allowing you to move 
fast from A to B but also in a way 
that allows you to access the lenses 
you need quickly. 

For me a Think Tank Pro Speed 
Belt with various lens and accessory 
pouches is by far the best option. It’s 
easily the most comfortable way to 
keep lenses accessible whilst 
walking at speed. I work with 
a Nikon D5 and use a 500mm f/4 as 


my main lens on a monopod, but 
I also carry a camera with a 
70-200mm f/2.8 lens on my other 
shoulder. I have a 14-24mm and 
a 24-70mm lens in my waist belt for 
times when I need a wide angle, 
maybe from behind a player when 
they’re playing out of a bunker, or in 
the trees when they have driven 
wide off the tee or into the 
spectators. I always shoot in 
Manual as you have to expose for 
the player’s face, which is invariably 
under a cap, but the camera doesn’t 
know that! 

Think about the shapes the player 
is going to make when they play their 
shot and be prepared for anything 
to happen, just like in my famous 
image of Tiger Woods [right]. The 
sooner you are in position, the less 
of a distraction you will be to the 
player. Golf is a game that should be 
both played and photographed in 
silence, until the player strikes the 
ball - it’s all about preparation. 


TOP TIPS 


Walk the course 

It's a good idea to walk the course 
before the event starts so that you 
know what to expect on each hole and 
exactly where you can walk. Locate any 
shortcuts you can take. Keeping ahead 
of play is absolutely crucial when it 
comes to covering a tournament. 

Travel light 

Keep your gear as light and accessible 
as possible, and be prepared for any 
weather, especially during UK 
tournaments. Don't carry too much 
equipment with you - you may be 
walking around for hours. It's important 
that you wear dark or neutral clothing 
to ensure that you don't stand out from 
your surroundings. 

Pace yourself 

Plan your day and pace yourself 
carefully. When you walk the course 
beforehand think about the light that 
will be on the course at different times 
of day. Know where the sun will be for 
each hole at different times of the day 
too. The light will invariably be softer 
and more dramatic at the beginning 
and end of each day, so make sure 
that you plan accordingly. 




Above: The Open 
Championship, St 
Andrews, Scotland 
Nikon D3,70-200mm, 
l/500sec atf/5.6, ISO 400 


Right: Tiger Woods' 
ball hits my camera 
during the 2010 
Ryder Cup 
Nikon D3,70-200mm, 
1/IOOOsec at f/2.8, 

ISO 640 
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Centurion Club, 
Hertfordshire 
Canon EOS 5D Mark III, 24-70mm, 
1/125sec at f/5, IS0100 



Kevin Murray 

Kevin Murray has photographed nearly 300 golf courses to date, and 
his previous clients include World Atlas of Golf, St Andrews Links and 
Rolex who used his imagery in its global advertising campaigns. As 
staff photographer for Golf Monthly he has captured portraits and 
action shots of the world’s best players. 
Visitwww.kevinmurraygolfphotography.com. 


Tiger Woods during 
the 1999 Ryder Cup, 
Brookline, USA 
Kodak DCS520,400mm, 
1/2000sec at f/4, ISO 400 



A s a former creative 
director of my own 
advertising agency, 

I allow my skills in 
creative marketing and art direction 
to inform my photography. By 
capturing the real beauty of the 
world’s golf courses I like to think I 
bring a fresh and original approach 
to the industry. The pictures I take 
are quite fine-art based, but they 
still sit comfortably within the 
world of PR and marketing. 

The transition from art directing 
photographers to taking the shots 
myself was surprisingly seamless. 
Having studied photography as part 
of my degree course many years ago 
I only needed a quick refresher 
course to get up to speed with the 
digital revolution. The first task was 
to invest in the right equipment, 
and after some serious research 
I decided that Canon would give me 
the best results for shooting courses 
and player assignments for Golf 
Monthly magazine. 

I have three Canon backs: an EOS 
5D Mark III, EOS 5D Mark IV and 
EOS-1D X, but I mostly reserve the 
latter for swing sequences. My 
lenses include an EF 17-35mm, 

EF 24-70mm Mark II and an EF 
100-400mm Mark II. When 
shooting golf courses my settings 
will vary due to the time of day I’m 
shooting. In the summer I will be 
on site by 4.30am, so the low light 
as the sun rises means that I’ll need 
a higher ISO to allow for clarity, 
definition and tonal range for each 
file. I rarely use a tripod, purely 
because of the physical challenges of 
setting up for the many angles and 
elevated locations I might need 
to get into for each shot. 



Above: Professional golfer Rory Mdlroy 
Canon EOS 5D Mark II, 70-200mm, 1/3200sec, 
f/5.6, ISO 250 


TOP TIPS 


Look for a focal point 

Recce the course you're shooting, and 
know which holes will be more suitable 
as a morning or afternoon shoot. Always 
look for a focal point: it could be the flag 
on the hole, or a player on the course. 

Compose your shot 

Be aware of your composition - 
balance is key here. Don't be afraid to 
shoot in all conditions: golf is played all 
year round so capture the drama of 
different light. 

Use editing software 

What you don't achieve in-camera can 
often be achieved using editing 
software. I work on my images in 
Photoshop - it's labour intensive but for 
my clients it's critical, in order to give 
them the very best professional results. 
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BOTH PICTURES ©KEVIN MURRAY 









ALL PICTURES ©EVAN SCHILLER 


Techniaue 


SHOOTING GOLF 






Evan Schiller 

Shooting from the ground, lifts, helicopters, and now drones, Evan 
Schiller’s work has been published in numerous national and 
international magazines, books and calendars including The Masters 
Journal and The US Open Magazine. He is a former professional golfer. 
Visit www.evanschillerphotography.com and follow him on 
Twitter fOEvan_Schiller and Instagram fdevan_schiller_photography. 



Beautiful late- 
afternoon light on 
The Royal County 
Down Golf Club in 
Northern Ireland 
Hasselblad H3D, 
35-90mm, 1/80sec 
at f/22, ISO 400 


O ver the last 22 
years I have had 
the opportunity to 
photograph more 
than 600 championship golf 
courses. During this time I have 
captured images of some of the 
most iconic courses around the 
world including Pebble Beach 
Golf Links in California, Augusta 
National Golf Club in Georgia, 
and The Old Course at St Andrews 
in Scotland. I’ve also had the 
opportunity to shoot The Masters, 
The US Open, Ryder Cup and 
PGA Championship. 

Getting to know the golf courses 
I photograph, and the light patterns 
and times of day to shoot each hole 
in optimal light, is essential. I try to 
scout each course as thoroughly as 


I can so that I can anticipate where 
to be at critical moments, be it when 
the sun rises or just before it sets. 

I also work closely with each 
golf-course superintendent to 
ensure the course is looking its best 
at the time of the shoot. 

I use a Hasselblad H6D-50 with 
35-90mm lens and a 50mm prime. 

I prefer medium format over 35mm 
and, in my view, Hasselblad is 
unsurpassed in its craftsmanship 
and quality of glass. I also use a 
DJI Inspire 2 drone. 

When using my Hasselblad I 
always use apertures between f/16 
and f/22, as I want to get maximum 
depth of field. Using such apertures 
requires me to shoot anywhere 
between Isec and 1/I5sec, 
depending on the light. 



Pebble Beach Golf Links, California, USA 
Hasselblad H3D-50,50mm, 1/8sec at f/22 


TOP TIPS 


Know your subject 

I've been around golf since I was two, 
so my golf IQ is pretty high! There is 
great value in getting to know any 
subject you're photographing. When 
you know the layout of the holes, and 
you've scouted the course, you'll be 
ready when the moment arises. 

Find an elevated spot 

Light and composition make all the 
difference. Shoot early in the morning or 
late in the day. Get some elevation if you 
can by using a ladder or a mound. It will 
give you a much better perspective. For 
instance, at this time of the year (June/ 
July) I usually have to get up between 
3am and 4am to be at a course by 5. 

I want to be ready by sunrise. 

UseLightroom 

Learn how to use a post-production 
application such as Photoshop or 
Lightroom well. Trust me, the effort 
will be worth it. 





Below: Glen 
Golf Club, North 
Berwick, Scotland 
Canon E0S-1DX, 
70-200mm, 1/250sec at 
f/9, ISO 1000 
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I ’ve travelled to every 

continent in my quest to 
shoot dramatic images of 
world-class players, major 
tournaments and atmospheric golf 
courses. Using my golf knowledge 
I aim to capture images from the 
golfer’s perspective and from the air, 
enabling me to cover entire courses 
and specific signature holes. 

Photographing golf involves very 
early starts and very late finishes. If 
I’m shooting courses I will be up 
around 4am, shoot for around three 
hours, and then another three hours 
in the evening. When I’m capturing 


tournaments I walk vast distances 
- I can cover more than 36 holes 
a day for seven days during a major 
championship. All of this has to be 
done while carrying a very heavy 
Canon 500mm f/4 IS lens. I have 
used the Canon system for more 
than 20 years; in my view it’s the 
best for sports photography. I use 
a Canon EOS-1D X, a Canon EOS 
5D Mark III, a Canon 70-200mm 
f/2.8L lens and a Canon l6-35mm 
f/2.8 L lens. I carry all this for more 
than 12 hours a day in high 
temperatures, normally consuming 
a bottle of water on every hole. 



TOP TIPS 


Know the course 

Know the golf course backwards - 
check where the sun rises and sets, and 
the best tees for action. For dramatic 
images look for backlit holes that are 
tough to play as players may get in 
trouble. There are silent features on the 
Canon system so you can shoot at the 
top of the backswings, and not disturb 
the player, which helps. 


Above: Trump 
Golf Links, Ferry 
Point, Bronx, New 
York, USA 
Canon E0S-1DX, 
70-200mm,1/800sec 
at f/6.3, ISO 640 


Understand the game 

You need to understand golf: there are 
a huge number of rules, and you have 
to respect the players and be careful 
not to move or make any noise when 
a player has addressed the ball. As 
a result, you have to be quick to get to 
certain locations before the player. 

Check the weather 

Weather is everything. When you know 
what is coming at you hour by hour it 
can help you to get great pictures. If you 
know the sun is coming, you can head 
to a certain tee that works. Equally if 
a storm is approaching you can get very 
dramatic images just before it rains. 

All golf photographers need a huge 
amount of wet-weather gear - 
sometimes it can be a two-mile walk 
back to the clubhouse or media centre. 



For golf tips, expert 
instruction and 
equipment reviews 
see our sister title 
Golf Monthly, 
www.golf-monthly.co.uk. 
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Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 



Mariana Moraes, Brazil 

B Mariana's background is in moving images. She 
graduated with a degree in film, so a lot of her 
photography knowledge was born in that field. 

Her favourite subjects are people, due to the 
ability to tell a different story depending on who 
is sitting in front of her lens and how the viewer decides to 
interpret the final photograph. Mariana generally photographs 
friends and family, but is also partial to photographing 
strangers on her travels. To see more of her work, visit 
www.marianamoraes.46graus.com. 


Portrait of Adam 

Here we see how 
the combination of 
natural light and 
ring flash has come 
together to create a 
beautifully lit image 
Nikon D700,35mm, 
1/250sec atf/5.6, 
IS01000 


Island Boys 

2 This image is part 
of a series taken on 
the island of San 
Andres. The goal was 
to shoot the 
inhabitants of the 
island in a poetic way 
Nikon D700,35mm, 
1/250sec atf/5.6, 
IS01000 
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YOUR PICTURES IN PRINT 


0 


W Man f rot to The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



Submit your images 

Please see the Send us your 
pictures' section on page 3 for details 
or visit vywwarriateurpfiotographer 
co.uk/portfolio 




Odeto Sorolla 

3 As a fan of the painter 
Joaquin Soroiia, Mariana 
was keen to create her 
own particular homage 
with this idyllic scene 
Nikon D700,105mm, 
1/640sec at f/10, 

ISO 200 


Street Shark 

4 Mariana has perfectly 
captured this scene with 
a considered composition 
and a high-angle view to 
contain the action 
Nikon D700,50mm, 
1/500sec atf/6.3, 

ISO 800 


Yesterday 

5 This comes from the 
same series as image 2. 
It’s a striking and 
confident portrait with 
beautiful light 
Nikon D700,35mm, 
1/250sec atf/5.6, 

IS01250 








©GDT EWPY2016/AUDUN RIKARDSEN 


MARINE PHOTOGRAPHY 



success 


In his native Norway Audun Rikardsen is a 
professor in freshwater and marine biology but to 
his nature and wildlife photographer peers he is 
the one to beat. Keith Wilson talks to him about 
killer whales, split pictures and trashing Canons 


I n less than three years, 

Professor Audun Rikardsen 
of the University of Tromso 
has been named the 
overall winner of no fewer than 
seven international wildlife and 
nature photography competitions, 
including Nature’s Best, the 
Global Arctic Awards (twice) 
and the Oasis photo contest, his 
most recent success. He is also 
the current European Wildlife 
Photographer of the Year and 


holder of the Fritz Polking Prize 
- the first photographer to be 
awarded these accolades in the 
same year. Admittedly, he hasn’t 
yet been named overall winner 
of the prestigious London-based 
Wildlife Photographer of the Year 
competition, but in 2015 he won 
the portfolio category, possibly 
the toughest in the competition, 
and many expect his name to be 
called when the 2017 winners 
are announced in October. His 


Below: A brown 
trout returns to 
spawn in an Arctic 
river. One of the 
images from 
Rikardsen's winning 
portfolio category 
in the 2015 Wildlife 
Photographer of 
the Year 

Canon E0S-1D X, Samyang 
14mm f/2.8,35secs at 
f/22, ISO 640,2x Canon 
600 strobes 




extraordinary run of success is even 
more remarkable when you read this 
one salient fact: Audun Rikardsen 
only picked up his first DSLR in 
2009 and had his first competition 
success just two years later. 

Rikardsen is not your stereotypical 
professor; he is a tall, lean man with 
a shaved head, a big smile and an 
eye for a good single malt. He lives 
and works on the northern Norway 
coast near Tromso, above the Arctic 
Circle. This is where he has always 
lived and where he finds inspiration 
for his photography, but he remains 
first and foremost a scientist. 1 try 
to use my pictures in my science and 
it works the other way - I use my 
science to take the pictures that 
have stories to tell. My photography 
has evolved since I started in 2009. 
The first year was just about getting 
a nice picture and now it’s more 
about telling a story, in a single 
image as well as a series of pictures.’ 
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1 try to use my pictures in my science and it 
works the other way -1 use my science to take 
the pictures that have stories to tell’ 


As a marine biologist, Rikardsen’s 
fieldwork has taken him all over the 
northern Atlantic, from Norway to 
Greenland. But it is the freezing 
Arctic waters close to his home 
where he has developed an intimate 
knowledge of the movements of the 
whales, seals, herring and salmon 
that abound in these waters. It was 
on a field trip with fellow scientists 
to Bear Island in the Barents Sea 
that he took up his first photographic 
challenge. He recalls: A colleague 
had a Canon 5D Mark II and a 
500mm lens, and I challenged him 
by saying, “I’m going to take as good 
a picture as you. It’s not about the 
equipment - it’s about the person 
behind the camera.” I was using 


a Canon PowerShot! It was a real 
awakening for me and it was really 
good to see the difference, so I 
bought a 5D. That was autumn 2009 
and it was my first digital SLR.’ 

Today, Rikardsen’s kit includes 
a multitude of Canon EOS bodies: 
7D, 6D, 5D Mark III and IV, ID X 
and ID X Mark II, as well as a full 
complement of Canon L-series and 
Tamron lenses from an 8-14mm 
ultra-wide zoom and 90mm macro 
to 100-400mm and 150-600mm 
telephoto zooms. 

Mixing art and science 

Despite his growing reputation as a 
photographer, Rikardsen continues 
to work as a full-time scientist, but 


Above: A killer 
whale approaches a 
herring boat as it 
hauls in its catch. 
Part of the award¬ 
winning portfolio 
in the 2016 Fritz 
Polking Prize 
Canon EOS 5D Mark III, 
ll-24mm f/4L, 1/200sec 
at f/6.3, ISO 640 


his studies and experiments 
sometimes provide the inspiration 
for his photographs, including one of 
a humpback whale fluke (overleaf) 
and another of a sea trout (left) that 
formed part of his winning portfolio 
in the 2015 Wildlife Photographer 
of the Year competition. 

Tor that picture of the whale 
fluke, I started off by making a flash 
system for taking ID shots of the 
whales and then I thought, “This is 
working quite well - I can do more 
of this.” Also, with the sea trout in 
the dark, I know that river 
intimately, so I know where to find 
the fish, when to find the fish, and 
as a scientist I know how to attract 
the fish with light. I use the same 
methods that I use as a scientist, so 
having the background as a scientist 
I think was very important for 
making that picture.’ 

The knowledge he has 
acquired of the animals and 
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ecosystems of his local area 
has been instrumental to his 
success, most notably in his set of 
images, entitled ‘The Polar Winter 
Feast’. Not only did this portfolio 
win the coveted Fritz Polking Prize, 
awarded by the German Society of 
Nature Photographers (GDT), but 
also one of the images featuring an 
orca taking a breath on the surface 
on a freezing polar night in January 
(above), earned him the title of 
European Wildlife Photographer 
of the Year, 2016. 

This winning portfolio depicted 
the uneasy relationship between 
fishermen and killer whales, which 
have learned to attack nets bulging 
with herring as they are winched up 
to the deck from the freezing depths 
of the Nordic fjords in winter. ‘They 
can often tell by the sound of the 
boat if they have a lot of herring 
in the net or not,’ says Rikardsen, 
‘and they know by the sound of the 
winch exactly when to hit. They are 
becoming more and more aggressive 
and can potentially endanger fishing 
equipment, which occasionally they 


have done. They have also figured 
out methods to empty some of 
the nets, lifting the nets from 
underneath so the herring falls over.’ 

Split-level challenge 

Documenting this story in one 
frame but on two levels - the 
fishermen on the surface and the 
whales beneath - meant he had to 
shoot split-level, with the camera 
and lens in a waterproof housing 
but only partially submerged. This 
is a straightforward practice for 
underwater photographers who 
shoot fish close-up in warmer 
waters and bright sun, but 
attempting this technique on 
whales in the 24-hour darkness of 
the polar winter in mid-January 
was beset with obstacles. 

However, Rikardsen’s scientific 
mind was up for the challenge. He 
explains: ‘What you usually have is 
a dome [underwater housing], 
which is rounded. It’s excellent for 
taking split pictures, particularly 
with super wideangles or fisheyes. 
However, the dome at the front 


Above: A breath in 
the polar night. The 
photograph that 
earned Rikardsen 
the overall title of 
European Wildlife 
Photographer of 
the Year, 2016 
Canon E0S-1D X, 24-70mm 
f/2.8, ISO 4000, Canon 
600 strobe 




works like a lens, and the water 
itself works like a lens, so the focus 
above and below the water is totally 
different. If you set the lens to 
infinity, the infinity below the water 
will only be about 30 or 40cm in 
front of the lens. To get around that, 
you usually use a small aperture, 
but you can’t do that in low-light 
conditions. You either have to focus 
sharp underwater or above water, 
but the other part will be blurred.’ 

Rikardsen wanted maximum 
sharpness and depth of field both 
above and below the waterline. The 
answer was to design a home-made 
housing that was flat. He continues: 
‘I made a big “flat dome”, because 
with flat glass, as with a diving 
mask, you have the same sharpness 
both above and below the surface.’ 
This flat glass-housing solution 
meant he could now attempt the 
pictures he envisaged: showing 
sharply focused images of a whale 
below the water and fishing boats or 
coastline above, during the low light 
of the Polar winter months. 

Such pictures were included in 
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humpback whale 
has been a winner 
in two major 
international 
photo contests 
Canon E0S-1D X, 11-24mm 
f/4L, 1/lOOsec at f/5.6, 

ISO 640 


‘Documenting this story on two levels meant he 
had to shoot split-level, with the camera in a 
waterproof housing but only partially submerged’ 



Above: The fluke of a diving humpback whale lit by flash. Rikardsen had been 
experimenting with flash to ID whales, as part of his marine biology fieldwork 
Canon E0S-1D X, Tamron SP 70-200mm f/2.8 Di VC USD at 70mm, 1/250sec at f/3.5, ISO 2000 


Crashing Canons 

RIKARDSEN'S glittering array of awards has come at a 
price - last year, he lost three cameras in as many weeks. 
First was a Canon EOS-1 D X, the victim of a heavy 
snowfall. Then, while snorkelling with his Canon EOS 5D 
Mark III, photographing killer whales, he noticed his 
home-made housing was full of water. 'One of the clamps 
wasn't shut,' he recalls, ‘so it flooded. Killer whales were 
feeding on herring in shallow water and it was all there in 
front of me! It was a dream situation and my camera 
broke. I didn't have any other cameras. I was so pissed!' 

He then bought a replacement EOS-1 D X but lost that 
on its first outing when it fell into a pool of seawater, oil and 
fuel on the deck while he was steering his 
boat. ‘I was thinking that 
someone wants me to feel 
really bad and I felt really 
bad. It was so frustrating 
because, yes, the 
cameras are expensive, 
but it was all happening 
and I had no camera!' 

Two of the cameras were 
not insured... 
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> last year’s Fritz Polking 
Prize-winning portfolio. One 
of the images, showing an acrobatic 
humpback whale arching beneath a 
snow-capped mountain on the 
Norwegian coast (see previous 
page), was awarded the overall 
grand prize in this year’s Oasis 
International Photo contest. 

Fishing for ideas 
Rikardsen’s innovative split-level 
depictions of marine life in the Arctic 
waters of the North Atlantic have 
certainly captured the imagination of 
photography judges all over the world. 
His access to his subject matter may 
be unrivalled, but it is his enquiring 
and analytical mind that led to these 
pictures being realised in the first 
place. Another important factor is 
his familiarity with the working 
lives of the local fishermen; he grew 
up in a small fishing community 
and his grandfather was a whaler. It 
was while observing a killer whale 
tailing the fishing boats as they 
hauled in their nets one day that 
sparked the idea that ultimately led 
to the innovative technique behind 
his photos. ‘I was watching this 
happening from my boat, alongside 
the fishing boats, and I could see this 
killer whale so close,’ he recalls. ‘I was 
thinking, “I would like to document 
this but I would like to see it also 
from the whale’s perspective.” That 
was the idea I got into my head.’ 


Above: A shoal of 
herring 

photographed in 
the polar winter. 
Part of an 
award-winning 
portfolio in 
the 2016 Fritz 
Polking Prize 
Canon EOS 5D Mark III, 
14mm f/2.8L II, 1/800sec 
at f/8, ISO 3200 


However, the challenge did not 
conclude with the construction of his 
“flat dome” housing. The difference 
in the light intensity above and 
below water was vast, especially in 
the polar winter of late October to 
late February, when these photos 
were taken. Rikardsen explains: 
‘The light source is usually very low 
on the horizon or just below the 
horizon, so all the light that comes 
from that direction, which of course 
is the sun, reflects on the surface. 
The difference in light intensity 
above water and below water is 
much, much higher than in highlight 
conditions when the sun is higher 
up.’ The solution was to use neutral- 
density graduated filters on the lens 
inside the housing. 1 made it so I 
could turn it and adjust it from the 
outside, and then when I held the 
dome, I had to have it exactly 50:50 
above and below the water.’ 

Rikardsen’s underwater and 
split-level photos are driven by a 
desire to depict the animal’s 
perspective of stories that rarely get 


beneath the surface. Returning to 
the photo of the killer whale and the 
fishing boat, he says, ‘To me, that 
tells not necessarily the one story, 
but it might tell two stories that are 
connected to the surface. That is 
what fascinates me about the split 
picture, that it should tell two 
stories, above and below water.’ 

His photographs are doing more 
than just winning prizes - they have 
also become an important part of 
his university lectures and he 
reckons they help the students gain 
a better grasp of their studies. ‘I use 
my pictures to tell stories to the 
students and they love it. They also 
remember more because there’s not 
a lot of text and figures, it’s a picture 
and the story behind it. They 
remember pictures much more than 
words, so quite a few teachers could 
benefit by using less text and more 
pictures.’ That may well be true, but 
how many other university 
professors are capable of taking 
award-winning pictures like 
Professor Audun Rikardsen? 



Audun Rikardsen was born in 1968 and grew up in northern Norway, above the Arctic 
Circle. He lectures in the Department of Arctic and Marine Biology at the University 
of Tromso and began a second career as an award-winning nature photographer 
in 2010. Since entering his first photography competition in 2011, he has won 25 
major international photography awards. See www.audunrikardsen.com. The 
GDT European Wildlife Photographer of the Year is hosted annually by the Society of 
German Nature Photographers (GDT) www.gdtfoto.de. Wildlife Photographer of the 
Year is owned by the Natural History Museum, London. See www.nhm.ac.uk/wpy. 
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Take a look at what we can part-exchange 









Cameras Lenses Accessories Lighting Computing Video 


Visit wexphotographic.com/trade-up to submit a quote or 
call us on 01603 481836 Monday-Friday 8.30am-6pm 


Terms and Conditions: A full inspection of your exchange will be carried out by highly trained staff before any credit will be released. Wex Photographic is a trading name 
of Warehouse Express Limited (registered as company no. 03366976). Registered office: 13 Frensham Road, Sweet Briar Industrial Estate, Norwich, Norfolk, NR3 2BT. © 
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ORDER TODAY! 

The E LlTE ®; S f ™ersyItem 

ssssrr: 


The new P Size Elite Filter System 


Circular filter sizes range from 25mm to 105nm depending on the 
filter. Visit srb-photographicco.uk tor more! 



* "Well-made & designed filter system 

that lifts the semi-pro P system to a 

higher level" f2 Camercraft Magazine 

Elite Filter Holder.. £34.95 

I Elite Adaptor Rings. £5.95 

Elite Polariser. £24.95 

Elite ND1000. £29.95 

Plastic Filter System Square Filter Sets 

1 x Holder. 1 X Adaptor ring 3 x P or A Size filters 

W ^ SAVE upto £14 on filter Sets! 

I 1 l J 8 Full ND. £39.95 

Soft ND Grad. £39.95 

PSize A Size TT. c far t„r izi, Hard ND Grad. £39.95 

ca qc ro qc Filter Kit Starter Kit _. . .. - . __ 

£4.95 £8.95 AS ,„ £44 95 ASize a9 . 9S Black 8. White £39.95 

Adaptor Rings £4.95 PSize £44.95 PSize £24.95 Landscape. £34.95 

Individual Square Filters A Size & PSize resin square filters 

nnn nwn ssse 

PSizeNDIOOO. £29.95 

0.3 Full ND... £14.95 0.3 Soft ND... £14.95 0.3 Hard ND..E14.95 Pro Glass ND Filters.. .£22.95 

0.6 Full ND... £14.95 0.6 Soft ND... £14.95 0.6 Hard ND..£ 14.95 

0.9 Full ND... £14.95 0.9 Soft ND... £14.95 0.9 Hard ND..£ 14.95 


is!^\ 4*^ OO 

Circular Polarisers ND1000 Filters Neutral Density Filters 

from £16.95 ,rom £24.95 from £ 1 3.95 

Best Value in Photoplus 
Big Stopper Group Test 


"Highly Rated" 

• Practical Photography, jure 2016 

★ ★★★★ 

• MPNko Magaztr*. Ac*,* 2016 


★★★★★ 

- Digital PNXO. 2015 


5 stars in DCs ND 
Group Test 

★★★★★ 

• Dfckai Camera. MO Group Tru 


UV Filters 


ND Fader Filters 


from £12.50 


from £29.95 


More Filters... 

Infrared. from £19.95 

Skylight. from £9.95 

Black & White. from £7.50 

Colour Grad. from £14.95 

Star Effect. from £12.95 

visit srb-photographic.co.uk for more! 


★★★★★ 


Digiscoping Kits from £34.95! 
Step Rings, Macro accessories & 
much more at our online store! 


* -ft 

Lens Caps. £3.95 

Bodv Cans. £3.50 


Dust Blowers from . £3.50 

Rainsleeves from . £5.95 

Cleaning Kits from . £5.95 Lens C 

Camera Wraps from . £8.95 Body Caps. £3.50 

Cleaning Cloths from . £1.50 Rear Lens Caps. £3.50 OpTech Comfort. £9.99 

Lens Pouch from . £8.50 Petal Hoods. £10.95 OpTech Wrist Strap. .. £9.99 

White Balance Caps from . £9.95 Rubber Lens Hoods... £4.95 OpTech Tripod Strap. .£19.99 



Close up Lens Sets from .. £19.95 
Set of 4 lenses with upto +17 diopter 

• .4 J A JT Photo Plus, 2014 

Auto Extension Tubes from . £29.95 

Manual Extension Tubes. £17.50 


Lens Pockets from .. £3.95 

Square Filter Wallet.... £9.95 

Circular Filter Pouch. £5.95 

Selfie Stick Bundle. £9.95 

Spirit Levels from . £3.50 

Bluetooth Remote. £3.95 

Lens Pen. £4.95 

Memory Card Case. £9.95 

Angled View Finder....... £39.95 



P Size Lens Hood. £34.95 


Tripods & Monopods 


Award-winning SRB Photographic brand LEE Filters 



28mm On-it Carbon 
Fibre Tripod 

- Max. H: 1700mm 

- Min. H: 550mm 

- Weight: 1.7kg 

- Max. Loading: 7.5kg 

- Carrying Case 

only £149.95 


Practical Photography, 2016 


25mm On-it Carbon 
Fibre Tripod 

- Max. H: 1700mm 

- Weight: 1.4kg 

- Max. Loading: 5kg 

- Carrying Case 

only£119.95 

III 


LEE Filters 100mm System 

Push-on Holder..... £115.00 

Professional Kit. £115.00 

Upgrade Kit. £75.00 



. . - r --O'- -- 

ND Filters from . 

. £78.00 

r*txc\usW e * 

100 mm 


Starter Kit 


from £139.95 

* { / • 

1 x Foundation Kit 

- 

1 x Adaptor Ring 

1 x 0.6 ND Grad 


Foundation Kit 
£59.95 


Super Stopper 
£99.95 


"You could easily 
expect to pay that 
for the lightweight 
alloy head alone" 

f2 Camercraft Magazine 


Colours: Black, Red 


\ 


On-it Carbon Fibre 
Monopod 

- Max. H: 1500mm 

- Min. H: 400mm 

- Weight: 360g 

- Max. Loading: 4kg 

- Carrying Case 

Monopod. £29.95 

Feet/Stand. £14.95 







LEE Filters 
Seven5 System 


Sevens Holder 
£59.50 


Checkout our huge 
range of Lens Adaptors 

only at 

www.srb-photographic.co.uk 


/ 

. /j f 



Big Stopper. £99.95 

Little Stopper.. £95.99 

Landscape Polariser.. £173.99 

Filter Sets from . £100.00 

Digital Starter Kit. £219.95 

Accessories from . £4.95 

LEE Filters 
SW150 System 

SW150 Mark II 
Holder 
£150.00 

Mark II Adaptors. £89.95 

Screw-in Adaptors. £64.95 

ND Filters from . £95.00 

Big Stopper. £132.00 

Little Stopper. £132.00 

Super Stopper. £129.95 

Polariser. £180.00 

ND Filter Sets. £249.00 

Lightshield. £18.00 

Filter Pouch... £47.95 


Sign up to our mailing list for the latest news and offers! 



Adaptor Rings.. £17.50 


ND Grads 

£52.00 

ND Filters 

£64.95 

Big Stopper 

.£65.00 

Little Stopper 

.£ 68.00 

Super Stopper 

.£64.95 

Polariser. 

£190.00 

Starter Kit 

Deluxe Kit 

Seven5 Hood 

.£109.00 

£460.00 

£69.50 



























































































LENS TEST 


Testbench 



I am ron lS-l()()mm 

f/3.5-6.3 Di II VC HLD 


Tamron’s new superzoom covers an astonishing 
zoom range and benefits from a light and compact 
form factor. Michael Topham tests the first sample 


S uperzoom lenses have been, and 
always will be, a popular choice for 
many photographers. They are often 
the first lens people look at after 
growing out of a standard kit lens and are 
typically defined by a moderate wideangle start 
and a reasonably long telephoto finish, 
differentiating them from standard zooms which 
end at a short telephoto length and tele-zooms 
which start and end entirely in the telephoto 
range. The strong interest from those who want 
to enjoy wideangle to ultra-telephoto 
photography using a single lens has seen many 
lens manufacturers develop their line-ups - the 
latest being Tamron which has just released the 


world's first ultra-telephoto all-in-one zoom lens 
for APS-C DSLR cameras, covering a 
phenomenal 18-400mm range. 

Unlike your average superzoom that typically 
offers a focal length of 18mm at the wide end 
to anything from 125mm to 270mm at its 
longest zoom setting, the lens we're looking at 
here brags a 22.2x zoom ratio and boasts an 
effective range that's equivalent to 27- 
600mm in 35mm terms when the 1.5x crop 
factor is considered. On Canon APS-C DSLRs, 
which enforce a 1.6x multiplication factor, it's 
equivalent to a 29-640mm zoom. 

Ever since Tamron launched its first 
superzoom in the form of the AF 28-200mm 


f/3.8-5.6 Aspherical lens in 1992, we've seen 
the manufacturer strive to develop a 
stronghold in this zoom category. This latest 
all-in-one zoom exemplifies how far lens 
design has come in 25 years, but can a lens 
that attempts to be successful across such a 
broad focal range produce acceptable results 
and a level of performance that meets our 
expectations? With one of the world's first 
working samples in our possession, we gave it 
a thorough test to find out how it performs. 

Features 

Favoured by photographers who'd like to 
switch from wideangle to ultra-telephoto 
without changing lenses, superzoom lenses are 
considered highly versatile optics well suited for 
a wide range of subjects including travel 
scenes, wildlife, sports, portraits, landscapes, 
cityscapes and food photography. Being a 
lens that's intended to be popular for 
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The lens can be used to 
shoot attractive close-ups 

X " w ^ Nikon DS600,400mm, 1/400sec at f/6.3, ISO 400 


travel and everyday use, Tamron has 
made a conscious effort to make it as 
lightweight and compact as possible. It weighs 
705g, which is 250g heavier than Tamron's 
18-270mm f/3.5-6.3 Di II VC PZD lens, and 
measures 121.4mm when retracted. 

A new lens barrel design utilising three-step 
extensions had to be designed to enable the 
necessary elongation to produce the 22.2x 
zoom ratio, with the optical construction seeing 
16 glass elements arranged in 11 groups. As 
well as featuring two moulded glass aspherical 
elements and one hybrid aspherical element, 
the optical design includes three low dispersion 
(LD) elements to help minimise chromatic 
aberrations and distortion, which is often a 
bugbear on this type of lens. The optics are 
also designed to be resistant to flare, aided by 
the application of Tamron's broad-band 
anti-reflective (BBAR) coating. 

With a maximum magnification ratio of 1:2.9 
and a minimum focus distance of 45cm, the 
lens doubles up as a useful lens for tele-macro 
photography. Elsewhere, it features Tamron's 
latest High/Low torque modulated Drive (HLD) 
motor that's designed smaller to take up less 
space and ensure the lens goes about its 
business accurately and quietly. To keep hand 
shake in check it also benefits from Tamron's 
VC (Vibration Compensation) system, which 
allows users to shoot up to 3 stops slower than 
would otherwise be possible. 

Tamron has added some other user-friendly 


features too, including moisture-resistant 
construction with five internal weather seals. 

Nikon users will find that the lens uses an 
electromagnetic diaphragm, which brings a 
number of operational benefits for live view 
and video. However, while this will work on all 
Nikon DSLRs introduced from 2010 onwards, 
it's worth noting that it won't work with any that 
pre-date 2007. The lens is consequently 
incompatible with the D2-series, DI-series, 
D200, D100, D90, D80, D70-series, D60, 
D50, D40-series and D3000 DSLRs. 

At the front the lens accepts screw-in filters 
and adapters via a 72mm thread. It also has a 
bayonet mount to accept a petal-type plastic 
lens hood, which can be reversed without 
hindering the operation of the zoom ring. 

Build and handling 

The appearance of the lens is in keeping with 
Tamron's current line of premium SP lenses, 
though as one might expect for a lens of its 
stature it doesn't have the same solid feel. The 
matte black barrel with its white numbering 
and lettering looks smart and its plastic finish 
contributes to its lightweight appeal. Towards 
the rear you get an additional seal around the 
lens mount to prevent dust and moisture 
creeping into the camera body and there's a 
zoom lock that can be engaged at 18mm. This 
was rarely used as our test sample showed no 
signs of zoom creep in the zoom range when it 
was carried over the shoulder or pointed down. 



An image taken on 
a windy day with 
the Vibration 
Compensation 
system turned on 
Nikon D5600,400mm, 
1/160sec at f/6.3, ISO 200 


The same shot 
after the Vibration 
Compensation 
system was 
switched off 
Nikon D5600,400mm, 
1/160sec at f/6.3, ISO 200 


‘It feels adequately robust for 
the type of user it’s aimed at’ 

On the opposite side of the barrel you're 
presented with two switches. The lower of the 
two is used to turn the vibration compensation 
system on and off, with the switch above it 
used to control AF/MF. Ahead of these is a 
large rubberised zoom ring that benefits from 
a short rotation of just over a quarter turn to 
operate it from its widest focal length to full 
telephoto. What this means in practice is that 
you can shoot wideangle shots one minute and 
quickly extend to full telephoto images the next 
with a single hand movement. The zoom does 
operate smoothly from 18-70mm, but a little 
extra effort is required to shift the optics 
between 70mm and 250mm. It gets a little 
easier again beyond 250mm to its maximum 
400mm setting. As for the focus ring, this is 
found just in front of the focal length markings. 
The plastic is ribbed to enhance grip but isn't 
rubberised like the zoom ring. It doesn't offer 
the same level of resistance as the zoom ring 
either and works across the focus range with 
45° of rotation. 

The lens extends by approximately 110mm 
when it's used at the long end. When you use 
the lens handheld at 400mm it's best to rest 
the centre of the lens in your palm and pull 
your hand back slightly when the focal length 
needs to be adjusted. Support the lens too 
closely to the camera and you're unlikely to 
achieve the same level of stability. 

Overall, the build quality and finish are of a 
good standard and it feels adequately robust 
for the type of user it's aimed at. You don't get 
premium features like a focus distance window 
or a lens collar, but then again these features 
are rarely found on superzooms at its price. 

Autofocus 

The latest generation of Tamron lenses have 
come on a long way in terms of their autofocus 
performance. Though the High/Low torque- 
modulated Drive isn't silent and does make 
low-frequency whirring noises when focusing 
between near and far subjects, you'll be hard 
pushed to trace it in movie footage unless 
you're working in quiet surroundings with 
virtually no ambient sound. The lens locks on to 
static subjects hastily at wide focal lengths 
where focus distance shifts tend to be small 
and it demonstrated that it's reasonably snappy 
at acquiring focus at longer focal lengths. 

Image quality 

Before analysing image quality, I conducted 
several image stabilisation tests throughout the 
focal range. The lens's VC system performs 
admirably and I had no difficulty shooting sharp 
handheld shots at as slow as 1/8sec at the 
wide end of the zoom. Pushing to the furthest 
extent of the zoom, I also managed to shoot 
several sharp frames indoors of a static subject 
using a shutter speed as low as 1/25sec. 

After inspecting images taken with the lens, I 
analysed our lab results. The lens produces its 



LENS TEST 


Testbench 



These two shots of the church and clock face clearly show how far you can zoom in to a distant subject 


sharpest results at the widest end of the zoom 
range, with edge-to-edge sharpness peaking 
at f/5.6. Zooming in to around 70mm sees a 
slight drop in sharpness that is most noticeable 
at the corners. Stopping down to f/8 does 
improve centre and edge sharpness at this 
focal length, but the impact of diffraction does 
soften overall sharpness beyond f/11. There's 
usually a compromise you have to make on 
choosing a lens that covers such a wide focal 
range and this comes in the form of sharpness 
at the long end of the zoom. As the images 
that support this review show, it is possible to 
walk away with usable results from using the 
lens at 400mm, although users shouldn't 
expect to be overwhelmed by the level of 
sharpness at the long end. 

With regard to distortion, there's obvious 
barrel distortion at the wide end that turns to 
pincushion distortion rather rapidly in the focal 
range. Unfortunately there's no way for 
third-party lenses to benefit from in-camera 
distortion correction with either Canon or 
Nikon DSLRs, meaning you're best off shooting 
in raw so you can correct for it later on your 
computer as soon as a lens profile is available. 

As for vignetting, this is quite obvious when 
shooting wide-open, particularly at the widest 
end of the zoom. Stopping down to f/5.6 does 
see an improvement, but stopping down to f/8 
can minimise it further. Again, it's advised to 
shoot in raw so the light fall-off towards the 
corners can be rectified easily. 

A close examination of raw files revealed the 
lens exhibits obvious chromatic aberration (CA) 
through its zoom range. At the wide end I 
noticed traces of green and purple fringing 
along high-contrast edges and at longer focal 
lengths there were signs of blue and yellow 
fringes of colour. Aberrations were brought 
under control by placing a tick in the Remove 
Chromatic Aberration box beneath the 
lens corrections tab in Camera Raw. 


Verdict 

Tamron has created a new breed of zoom 
lens that will appeal to hobbyists and 
amateurs who'd like to carry one lens to 
cover all bases. The way it covers such a 
broad focal range makes it more versatile 
than other superzooms, and by equipping it 
with vibration compensation and weather- 
resistant seals it allows users to shoot sharp 
handheld images with slow shutter speeds in 
low light, or adverse weather conditions. 

Compromises do always have to be made 
choosing an all-in-one lens. Results at full 
telephoto are usable, but not spectacular. 
Distortion and CA are 
rather offensive too, but 
shooting and editing in 
the raw format can 
remedy these issues. 

For those after an 
all-in-one lens suitable 
for travel, safaris and a 
multitude of different 
uses it's certainly worth 
a much closer look. 


Data file 



Price £649 
Filter diameter 

72mm 

Lens elements 16 
Groups 11 

Maximum aperture 

f/3.5-6.3 

Minimum aperture 

f/22-40 

Minimum focus 
distance 

0.45m 

Dimensions 

83.5x118mm 
Weight 705g 
Lens mount 

Canon, Nikon 


Testbench 

Recommended 

★★★★ 


Tamron 18-400mm 
f/3.5-6.3 Dill VC HLD 


Resolution 


Our tests tell us the lens is at its sharpest when 
it’s used at the wide end of the zoom and gets 
progressively less sharp as you zoom in. For the 
sharpest results at 18mm you’ll want to use the 
lens around f/5.6, whereas at 70mm you’ll want to 
close down to f/8 to see an improvement in corner 
sharpness. The level of sharpness drops off quite 
noticeably when you push towards 400mm, with 
diffraction softening images from f/16 onwards. 



f/4 f/5.6 f/8 f/11 f/16 f/22 f/29 


18mm centre - 18mm corner • 

70mm centre- 70mm corner • 

400mm centre ■ — 400mm corner 


Shading 


Use the lens at any point in its zoom range at its 
maximum aperture setting and you’ll notice the 
corners appear darker than the centre. Vignetting is 
noticeable at 18mm, but improves by f/8. Stop the 
lens down from f/6.3 to f/11 at 400mm and you’ll 
see the light fall off towards the corners subside. 



Curvilinear distortion 


At 18mm, the lens displays strong signs of barrel 
distortion. The amount of barrel distortion subsides 
as you begin to extend the zoom; however it quickly 
turns to pincushion distortion. Users will find they 
can correct distortion by applying a lens profile, 
but at the time of testing one wasn’t available. 


SMIA TV = -2.9% SMIA TV =1.2% 


18mm 400mm 
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ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 
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CAMERA TEST 
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comp 


Most models come in a variety of colours 


You can drop them, submerge them... you can even 
take pictures with them. Michael Topham compares 
four compacts that are perfect for summer holidays 


I f you think your smartphone is good 
enough to capture the best bits of your 
summer holiday think again. Not all of them 
feature a tough, rugged or waterproof 
design, and dropping them in the sand, or worse, 
the pool, could leave you with a costly repair or 
replacement bill when you get home. 

Over the years, we've seen camera 
manufacturers introduce tough models into their 
compact ranges and they remain hugely popular 
with those who'd like to take photographs off limits 
and capture images in situations that would 
otherwise wreck a smartphone or standard digital 
camera. Their robust designs and weather seals 


allow you to take them into a pool without a 
second thought, and better still, they're made to 
be virtually indestructible so you can hand them 
over to kids without worrying about any damage. 

In this round-up, we've pulled together four of 
the toughest compacts you can buy right now 
from the likes of Canon, Nikon, Fujifilm and 
Olympus. Before you go out and splash your 
hard-earned cash on one, thinking it'll be 
adequate for your needs, find out how each got 
on when they were submerged underwater, 
frozen in ice and dropped on to a solid concrete 
floor. The results from our brutal real-world tests 
might just surprise you. 



Buttons and dials are sealed to prevent 
water getting inside the camera 
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• Large buttons and easy to use 

• Strong underwater performance 

• Powers up quickly after being frozen 

• Doesn’t offer raw format recording 

THE Canon D30 is three years old 
and is starting to show its age. It 
lets you shoot below the water to a 
depth of 25m, can withstand a 
drop from a height of 2m and is 
freezeproof to -10 °C. Regrettably, 
though, it doesn’t let you shoot in 
raw format like the Olympus TG-5. 

Behind the 5x optical zoom 
(28-140mm) lies a 12.1 MP 
CMOS sensor that pairs up with a 
DIGIC 4 processor to deliver an 
ISO range of 100-3200. Its 
1,9fps burst is extremely slow by 
today's standards and makes it 
challenging to get that perfect 
shot underwater at the right time. 

It is equipped with GPS and an IS 
system to prevent blur caused by 
camera shake, but lacks Wi-Fi and 
USB charging, and is susceptible 
to light scratching on the screen. 

The D30 doesn't offer a great 
deal in the form of a handgrip, 
either. You do get a rubber grip at 
the front and rear to prevent it 
sliding out of your hands when 
they're wet, but there are other 


3200 for the best results. The 
evaluative metering mode delivers 
consistently good exposures and 
images are rich in colour without 
being too saturated. 

The camera exposed well 
underwater and the auto white 
balance produced the most 
neutral colour of the four cameras. 
After freezing it overnight and 
breaking it out of a block of ice, it 
took 40 seconds to power up. A 
minute later, the shutter button 
had defrosted fully to allow shots 
to be taken. Our final test involved 
dropping it from arm’s length 
onto a solid concrete floor. The 
plastic surround around the lens 
took the brunt of the fall and did 
crack slightly, although this didn't 
upset operation. 

While there are things to like 
about the D30 - its large buttons, 
intuitive menu, active display and 
close focusing being a few 
examples - it lags behind the 
competition in the key areas. In 
short, it's not 


terrible, but 
your money 
could be put 
towards a 
better example. 


ILlTOfitTi LIT 


Testbench 

★★★ 


• Suitable for single-handed operation 

• Well laid out buttons across the body 

• Supports USB charging 

• Offers little rubberised grip 

DESPITE feeling more plasticky 
than the other three cameras, the 
XP120 is waterproof to a depth of 
20m, can withstand a drop from 
1.75m and can operate in 
temperatures as low as -10°C. 
Behind its 5x optical zoom 
(28-140mm) is a 16.4MP 
back-illuminated CMOS sensor. 
This permits shooting across an 
ISO 100-6400 range. Like its 
rivals it provides ±2EV exposure 
compensation and there's Wi-Fi to 
link it to any mobile devices using 
Fujifilm's Camera Remote app. 

In addition to its rugged 
credentials, it has optical image 
stabilisation, shoots continuously 
at 10fps for a maximum of 10 
frames at full resolution, and 
supports face detection as well as 
full HD (1920x1080) video. At the 
rear, you get a 3in, 920k-dot 
display, but annoyingly it doesn't 
rotate images in playback mode 
when the camera is tilted, in the 
way that the D30 and TG-5 do. 
The double-lock mechanism at 


cameras, but thankfully it's easy 
enough to navigate. 

The sensor doesn't resolve the 
same level of detail as its rivals. 
You'll want to use it below ISO 
400 whenever possible and our 
outdoor testing revealed that it has 
a tendency to underexpose a little 
in high-contrast conditions. 

Images taken in its 
underwater mode have a cool 
feel and its autofocus didn't lock 
on to our colour chart as fast as 
the TG-5. After being smashed 
out of the ice, it powered up after 
2 minutes 40 seconds. The 
shutter button was frozen solid but 
after 3 minutes 11 seconds it 
became fully operational again. It 
passed the drop test with only a 
small mark on the corner of the 
body where it took the brunt of 
the impact. 

Those who are working to a 
£200 budget may be tempted by 
what it offers for the price - just 
don't expect the same results or 
the level of 
build quality 

you'll get from |U jj [\]'\ j" 
spending more 
on one of the 
alternatives. 


Testbench 


that are more comfortable to hold. 

1 Ftatafilp 

compartment from being 

1 Data filp 

The concise menu is quick to 

■ —** 

- 

accidentally opened and below the 

-- 


navigate and the centre Func.Set 



SD card slot there's an interface 



button can be used to access 


Canon 

that supports USB charging. 


Fujifilm FinePix 

frequently used settings in all the 


PowerShot D30 

The camera offers little in terms 


XP120 

shooting modes. 

Sensor 

12.1MP 

of a rubberised grip, so it does get 

Sensor 

16.4MP 

Unlike its rivals that come in a 

Sensor size 

j/2.3in 

rather slippery to hold when your 

Sensor size 

1/2.3in 

variety of colours and finishes, it's 

Lens 

5x optical (28-140mm) f/3.9-4.8 

hands get wet. The zoom buttons 

Lens 

5x optical (28-140mm) f/3.9-4.9 

only available in metallic blue. 

ISO 

100-3200 

protrude, making them easy to 

ISO 

100-6400 

At ISO 100, the D30 resolves 

Display 

3in,461k-dot 

operate with your thumb and the 

Display 

3in,920k-dot 

2,400 lines per picture height (1/ 

Video 

Full HD (1920x1080) 

camera can be operated 

Video 

Full HD (1920x1080) 

ph), with fine detail being affected 

Dimensions 

109.4x68x27.5mm 

single-handedly without difficulty. 

Dimensions 

109.6x71x27.8mm 

by noise beyond ISO 800. Users 

Weight 

218g 

The menu looks somewhat dated 

Weight 

203g 

should avoid using ISO 1600 and 

Price 

£229 

compared to Fujifilm's mirrorless 

Price 

£199 
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Nikon Coolpix 
AW130 

• £240 

• www.nikon.co.uk 


At a glance 


• Wide zoom range 

• Altimeter and depth gauge for diving 

• Supports USB charging 

• Unable to match TG-5 focus speeds 

THE Nikon AW130 is a couple of 
years old, and although it has been 
superseded by the new Coolpix 
W300, we're no closer to seeing 
one in the flesh. Available in black, 
red, yellow and blue, as well as a 
more unusual camouflage finish, 
the AW 130 features a 16MP 
CMOS sensor and 5x optical zoom 
covering a 24-120mm range. 

Cold-resistant to -10°C, 
shockproof from 2m and usable at 
depths down to 30m underwater, 
it boasts an altimeter and depth 
gauge, and can shoot continuously 
at up to 7fps. The 3in, 921k-dot 
screen has the highest resolution 
of the four on test and displays a 
very crisp image. Lens shift VR 
and Electronic VR team up 
together to effectively compensate 
for camera shake, and the 
sensitivity can be manually set 
anywhere between ISO 125- 
6400. The battery door at the 
side locks securely like the 
XP1 20's and behind it you'll find a 
USB port that facilitates charging 
on the go so you don't run out. 

There's no shortage of buttons 
at the rear and the zoom is 
operated by your thumb as 
opposed to your index finger. The 
only issue is that the buttons are 
on the small side, so those with 
larger fingers are likely to find it 
fiddly to use. The overall build and 
finish meets the high standard we 
have come to expect from Nikon. 

Detail resolved from the 1/2.3in 
sensor is good, with 2,400 l/ph 
being resolved at its lowest ISO 
setting. Detail drops off beyond 


ISO 400, and ISO 800 is the 
upper limit we'd be prepared to 
push to on a regular basis. 

Testing the camera below the 
water revealed it's sluggish when 
acquiring focus and its auto white 
balance isn't as impressive as the 
D30 or TG-5. There's no quick 
menu to access commonly used 
settings either, so you're reliant on 
using the main menu, which does 
slow you down. The camera fired 
into life out of the ice within 15 
seconds, but we had to wait 4 
minutes for the shutter button to 
defrost fully. A heavy drop on to a 
concrete floor left the camera 
undamaged and it powered up 
instantly afterwards. 

The AW130 comes equipped 
with some tempting features and 
delivers a high level of detail in its 
images at low ISO, and boasts an 
excellent screen. It's hamstrung, 
however, by its lack of manual 
aperture control, slow focusing 
and inability to shoot a burst at 
7fps in its underwater mode. The 
fact it's rather 
old means you 
may experience 
some difficulty 
sourcing a 
new one. 


Datafile 


Sensor 

Sensor size 

Nikon Coolpix 

AW130 

16MP 

1/2.3in 

Lens 

5x optical (24-120mm) f/2.8-4.9 

ISO 

125-6400 

Display 

3in,921k-dot 

Video 

Full HD (1920x1080) 

Dimensions 

110.4x66x26.8mm 

Weight 

221g 

Price 

£240 


Testbench 



The TG-5 preserves 
a good level of detail 
right up to IS01600 

Olympus 
Tough TG-5 

• £399 

• www.olympus.co.uk 


At a glance 



• Offers raw format recording 

• Impressive image quality 

• Improves on the excellent Tough TG-4 

• Provides thumb-operated mode dial 

THE TG-5 differs from the others 
in this round-up in that it shoots in 
the raw format. The 12MP BSI 
CMOS sensor teams up with a 
TruePic VIII processor to provide a 
sensitivity range of ISO 100- 
12,800, while the 4x optical zoom 
is equivalent to 25-100mm. The 
lens uses anti-fog dual-pane glass 
to stop it misting up and by 
positioning the lens centrally it can 
accommodate an extensive range 
of converters and accessories. 

It's built to survive a drop from 
2.1 m, is crushproof to a weight of 
100kg, freezeproof to -10°C and 
waterproof to a depth of 15m. To 
take it deeper (up to 45m), users 
will need the PT-058 underwater 
housing (£279). To help capture 
fleeting moments as they happen, 
the TG-5 inherits the Pro Capture 
feature from Olympus's OM-D 
series. It also provides the option 
of shooting a burst of up to 20fps. 
As well as offering Wi-Fi and GPS, 
it features a compass, manometer 
and temperature sensor. 

You get a zoom lever that 
encircles the shutter button and a 
scroll wheel on the corner to take 
control of exposure compensation. 
Having a mode dial is a good idea 
in principle, but be warned that it 
can get stiff if sand gets trapped 
behind it. Button placement is 
excellent and the central OK 
button loads a quick menu so you 
can adjust settings on the fly. The 
screen doesn't trump the one you 
get on the AW130. However, it 
clearly displays shooting settings 
around its perimeter. Elsewhere it 


supports USB charging and is also 
available in a striking red colour. 

We captured sharp and vibrant 
images, with 2,400 l/ph recorded 
by the TG-5's sensor at ISO 100. 
The exposure system delivers 
good exposures in high-contrast 
scenes and detail is well preserved 
up to ISO 1600. 

A real boon of the TG-5 is its 
fast autofocus response, which is 
noticeably faster than its rivals. 

The auto white balance does a 
commendable job of ensuring 
colour is vibrant when shooting 
underwater scenes. It burst into life 
1 minute 55 seconds after being 
broken out of ice, and we were able 
to pre-focus and take an image 15 
seconds later. We dropped it from 
arm's length and it switched on 
and worked perfectly, with no sign 
of any damage. 

Olympus's TG Tough compacts 
have only got better with age. The 
TG-5 is a great all-round model 
and puts in a 
sensational 
image-quality 
and usability 
performance. 

It's the real 
standout here. 


Datafile 


Sensor 

Sensor size 
Lens 

Olympus Tough TG-5 

12MP 

1/2.3in 

4x optical (25-100mm) f/2-4.9 

ISO 

100-12,800 

Display 

3in,460k-dot 

Video 

4Kand Full HD (1920x1080) 

Dimensions 

113x66x31.9mm 

Weight 

250g 

Price 

£399 
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SIGMA 


The definitive large-diameter 
standard zoom optimised for today’s 
ultra-high-megapixel digital cameras. 


Art 

24-70mm F2.8 
DG OSHSM 


Petal type lens hood and padded case included. 
Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



Mount Converter MC-11 

Use your SA or EOS mount SIGMA lenses with 
a Sony E-mount camera. Sold Separately. 



SIGMA=7 


3 YEAR UK WARRANTY Y 


•*.<#« ••rrtAty 


I) 


Sigma Imaging (UK) Ltd, 13 Little Mundella, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 I Email: sales@8igma-imaging-uk.com 
Website: www.sigma-imaging-uk.com I Twitter: ©SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 









INSURANCE 




Call 0345 450 7203 


insurance 


Whether you’re an amateur or semi-professional 
photographer, we know your camera kit doesn’t just 
stay safely locked up in your home or studio, so you 
need to be protected Why not try insuring with us? 


D o you have more than one lens? 

What about a tripod, carry case 
or any additional video or audio 
equipment? The value of all your 
kit soon mounts up - but would you be able to 
replace it if something happened? 

Cameras are designed to be taken out and 
about, whether to shoot your next landscape, 
capture wildlife or travel photos for your 
portfolio, or just to capture those precious 
family moments. Plus, if you’re passionate 
about photography, as well as investing your 
time, you’ve probably invested heavily 
financially too. That’s why we’ve teamed up 
with well-known insurance provider, Thistle 
Insurance Services Limited, to bring you the 
cover you may need. 

Amateur Photographer Insurance 
Services can provide protection 


against theft and accidental damage for your 
camera and accessories up to £25,000 
(£10,000 per individual item) plus 20 days 
worldwide cover included as standard, to give 
you peace of mind that your kit is protected at 
home and abroad. 

In the unfortunate event that you need to 
make a claim, our aim is to make the process 
as straightforward and stress-free as possible. 
We even provide the option for you to hire 
equipment while you wait for yours to be 
repaired or replaced (subject to approval) - so 
you don’t have to miss out capturing the 
perfect shot. Not sure? Be sure to try out our 
instant quote generator! 

To take a closer look, call 0345 450 7203 
or visit www.amateurphotographer 
insurance.co.uk. 


Amateur Photographer Insurance Services is a trading style of Thistle Insurance Services Limited. 
Thistle Insurance Services Limited is authorised and regulated by the Financial Conduct Authority. 

Lloyd’s Broker. Registered in England under No. 00338645 
Registered office: 68 Lombard Street, London EC3V 9LJ. Time Inc. (UK) Limited is an 
Appointed Representative of Thistle Insurance Services Limited. 




Testbench 


ROUND-UP 







Our verdict 

PITTING four tough compacts against each 
other has revealed that not only do some offer 
more advanced features than others, but also 
there are cases where one will perform well in 
one area but not so well in another. 

A good example is the Canon D30. Although 
it's easy enough to use and produces decent 
results underwater, it's starting to show its age 
when you test it alongside its rivals. It doesn't 
allow you to shoot in the raw format (although 
the same can be said for the Nikon AW120 
and Fujifilm XP130) and it's missing a few key 
features we expect to see on a tough compact 
today, such as Wi-Fi, USB charging and the 
ability to rattle out a fast burst to increase your 
chances of getting a great shot underwater. 

The Fujifilm XP120 is quite a new contender 
in this area of the market and doesn't skimp on 
features. It fits the hand well and is available for 
under £200, but feels quite plasticky. We 
found it less robust than the others and it is 
fundamentally let down by its image quality 
and sluggish focusing. Those tempted by it 
would be better off saving their money and 
putting it towards the Olympus TG-5. 

As for the Nikon AW130, it didn't fare best in 
our underwater or freeze tests. It has the best 
screen of the quartet, but lacks any form of 
manual control of aperture, has small fiddly 
buttons that aren't particularly well spaced and 
doesn't allow you to shoot a continuous burst 
in its underwater mode. Hopefully it won't be 
too long before we get to try out Nikon's 
replacement in the form of the Coolpix W300. 

And the winner is... 

The standout model here is the Olympus Tough 
TG-5. The TG-5 performs well in all the areas 
that a great tough compact should - it handles 
well, produces strong results straight out of the 
camera when used above and below the water, 
and isn't sluggish or slow when asked to focus. 
It has a fast lens with manual aperture control, 
and its ability to shoot in raw gives you a big 
advantage at the editing stage. Factor in other 
advanced features such as 4K video, Pro 
Capture mode and the fact it has an extensive 
range of converters and accessories, and it's a 
clear winner in its field. If it's the best tough 
compact you're after, you won't regret paying 
more for the absolutely excellent Tough TG-5. 
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Sony A7r, 35mm ZA lens. 0.8 sec @ f/14, iso 100 


Stokksnes 


Iceland’s intense terrain of volcanic rock, savage mountains, glaciers and malevolently active 
volcanoes are an exciting challenge to the adventurous, and an irresistible attraction for 
contemporary landscape photographers. 

This terrain is a visual challenge too. The darkness of the volcanic geology, combined with brilliant 
white snow and ice in marginal lighting can make contrast management quite a headache. 



LEE 0.6 ND 
hard grad filter 


In many circumstances, neutral density graduates can ride to the rescue; this photograph from 
Stokksnes illustrates an unorthodox application, with the 0.6 ND graduated filter (two stops) 
positioned lower than you might think. The sun was fading behind western cloud banks, yet 
the snow on the side of Vestrahorn remained bright, brighter than all but the breaks in the 
cloud behind the mountain. Full filter density covers the jagged profile of the mountain; the 
graduation zone begins at the foot of the snow and extends over the dunes in the distance. 
The filter is clear in front of the foreground dune grasses. 

Put simply, the filter is half way down. 

Even with a hard graduate, careful positioning of the filter (especially with high quality truly 
neutral filters) can produce a seamless, ‘invisible’ effect. It helps represent the scene in a way 
that emulates the way the brain maps it, with good tone and detail throughout. 



CJO 



leefilters.com 



Hard grad filter 













ALL PRICES ARE APPROXIMATE STREET PRICES 


Testbench 


ACCESSORIES 



Boxed 

contents 

Supplied in a circular 
cardboard box, there's also 
a leather case and lens 
cloth to keep the filter in 
pristine condition. 


Step-up rings 

The large filter includes 
77mm and 72mm step-up 
rings, while the small 
includes 58mm and 52mm 
step-up rings. 


Syrp Super Dark ’ 
Variable ND 


At a glance 


Available in large (82mm) 
and small (67mm) sizes 

Supplied with 
two step-up rings 

• 5 to 10-stop exposure- 
adjustment control 


Michael Topham tests an ND filter 
with adjustable exposure control 


• www.johnsons-photopia.net • £139 (67mm kit) £189 (82mm kit) 


THERE'S no shortage of long-exposure neutral- 
density (ND) filters on the market, but for those 
who'd like to cut down on time spent changing 
filters in varying light, and who want to take control 
of how much light passes through the lens directly 
from their filter, a variable ND filter is worth 
considering. As with other variable ND filters, this 
Syrp Super Dark Variable ND sandwiches two 
polarisers together and prevents between 5 and 10 
stops of light (ND32-ND1024) penetrating the lens 
to the imaging sensor. The benefit of using this type 
of filter is that it enables you to shoot with slow 
shutter speeds in conditions that would normally 
be too bright for long-exposure photography. 

The filter itself comes as part of a kit and is 
available in two sizes - large or small. The large 
filter kit supplied to us for review includes a pair of 
step-up rings (77mm and 72mm) to fit the filter's 
82mm thread, whereas the small filter kit has a 
67mm thread and provides 58mm and 52mm 
step-up rings. As part of the boxed contents, you 
also get a lens cloth and a beautiful tan leather case 
to house the filter and ensure it stays protected 
from dust and scratches when not in use. The 
design and finish of the filter are hard to fault. On its 
perimeter you'll find the stops are clearly marked, 
and it features hard limits so you can quickly locate 
the minimum and maximum values from behind the 
camera. Better still, these hard limits prevent the 'X' 
pattern that can appear when a variable ND filter is 
pushed too far at the extreme end. The filter rotates 
very fluidly and the thin knurled ring closest to the 
lens helps you screw it on tightly to prevent 
loosening when you're adjusting the filter's strength. 

The filter was tested in combination with the 
supplied 77mm step-up ring and used to create the 
silky water effect at a number of waterfall locations 
on the Isle of Skye. Most importantly, it delivers 
neutral colour that's free of the heavy colour cast 
you can get with some ND filters, saving you time 
correcting such issues during post-processing. 




high-quality Japanese glass 
with a metal surround that 


BENEFITS OF A VARIABLE ND FILTER 


Verdict 

As variable ND filters go, this example from Syrp 
is by far one of the best we've tested. It's well 
designed, provides excellent control and allows you 
to work quickly and decisively out in the field. It does 
all the things you want from a high-quality variable 
ND filter, and though not cheap, it certainly feels as 
if you're getting a product that's far superior to 
some cheaper examples. 



One of the benefits of using a variable 
ND filter is that when it’s set to its 
minimum strength, you can compose 
and focus with it attached before it’s 
used at the extreme end. This can help 
speed up the process of capturing long 
exposures out in the field when you 
need to work quickly and don’t have 
time to remove a filter between shots. 
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Tech Talk 


TechSupport 

Email your questions to: apanswers@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Hants GU14 7BF 


Photos on a 4K TV 

Q l am putting my photos on 
a USB stick for showing 
on my 49in 4K smart 
television with USB connection. I 
have resized the photos for TV to 
3480x2160 pixels, after cropping 
to 16x9 where possible to fit the 
screen. How do I get the optimum 
figure for ppi when resizing? At the 
moment I use 300ppi, but can I 
alter the ppi to give the best-quality 
picture with the minimum file size? 
Richard John 

The pixels per inch (ppi) 
setting should be 
irrelevant if you have 
resized to the pixel dimensions 
you state as ppi only refers to 
printed output. For example, if 
you have set a printed size of 
20in across and the ppi is set to 
300, 20x 300 will result in a file 
6,000 pixels wide. Aim for the 
pixel dimensions you need and 
don't alter the default ppi setting. 

Dark shots on an X-Pro2 

Q l bought a new Fujifilm 
X-Pro2 in March 2016, 
and although I love the 
camera it has been giving me a 
problem recently. After initially 


switching it on, and after it has not 
been used for a couple of hours, 
the first shot is often completely 
black. Most shots from then on are 
OK, but it still takes the occasional 
black shot through a series. I do 
not do burst or bracket shots, but 
take single shots every time. 

I spoke to someone at Fujifilm 
UK, who suggested I reset to the 
factory default. I did this, but the 
problem remains. I have updated 
the firmware to 3.10 in the body 
and updated my 18-135mm, 
35mm f/2 and 23mm f/2 lenses. I 
have a 16GB PNYSDHC Class 10 
30MB/s card in slot two and a 
Delkin Black 32GB SDHC UHS-1 
card in slot one. I save fine JPEG + 
raw, with the raw files saved onto 
slot one. Can you tell me how to 
solve this? 

John D Ryan 

A There are reports of 
similar experiences. It's 
worth gently cleaning the 
lens contacts on the lens and 
inside the lens mount. However, I 
believe the problem is a sticking 
shutter. I don't know if it's 
possible to notice if the shutter 
sound is different when a dark 
frame occurs. It's possible to 




When resizing images for the TV, aim 
for the pixel dimensions you need 
and don't alter the default ppi setting 



Olympus E-600 focusing 

Can I use autofocus with my Olympus E-600 Four 
II Thirds camera, plus a standard 50mm lens, a 14-20mm 
wideangle and a 70-300mm? Is there another DSLR I 
can use with these Four Thirds lenses with autofocusing, and is 
there an adapter I can use that would fit if my Olympus E-600 
breaks? What would you recommend I use as a back-up camera, 
as it would be expensive to replace the DSLR and lenses? 

James F Gray 

A The E-600 is an autofocus camera and practically all 
Four Thirds E-system lenses developed by Olympus for 
the E-600 will focus automatically. You can also use 
Four Thirds-system lenses by Panasonic and Sigma. There are 
other brands, but most of these lenses are manual focus. You 
can't use Micro Four Thirds lenses with your E-600, although 
you can use your Four Thirds lenses on Micro Four Thirds 
cameras using an adapter. Full electronic control, including 
autofocus and data interfacing, is retained. However, some 
lenses work better than others on Micro Four Thirds bodies. 
Although Four Thirds DSLRs are no longer made, there are 
plenty of used examples available. You could consider adding a 
Micro Four Thirds body, like an Olympus OM-D or a Panasonic 
Lumix. The 14-42mm lens is the 'standard' (zoom) lens and the 
50mm is a short telephoto (like a full-frame 100mm lens). 


watch the shutter mechanism in 
action with a lens off, but 
probably not easy to see if the 
shutter remains closed when it's 
fired. Try testing the camera in 
electronic shutter mode, which 
keeps the mechanical shutter 
open. If there are no dark 
frames, it's likely to be a shutter 
issue. It would also be interesting 


to see if the recorded shutter 
speed in the EXIF data on dark 
frames is abnormal. Whatever 
the problem, your camera needs 
a service. The standard warranty 
is for 12 months, but it's worth 
appealing to Fujifilm if your 
camera hasn't been ill-treated. 

Q&A compiled by lan Burley 
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Tech Talk 


A close-up of the unusual 
rangefinder prisms 


BLAST FROM THE PAST 




Zeiss Ikon 
Contessa 


The Contessa - 
unfolded and 
ready for action 


John Wade looks at a top-quality 
and very usable collectable 

prism and 


The camera in 
its folded position 


LAUNCHED 1950 


PRICE AT LAUNCH £78 


GUIDE PRICE NOW £80- 


FOR COLLECTORS, the Contessa 
is an interesting and historic piece 
of Zeiss workmanship; for users, 
it's a 35mm camera with a 
rangefinder for accurate focusing 
and an in-built meter for 
measuring exposures. 

It also folds, measuring no more 
than 12x8x5cm when closed. 
Pressing a tiny stud allows a bed 
to drop down at 90° to the body 
as the lens moves forward along it 
to the shooting position. 

Unlike most rangefinders that 
work on a two-mirror principle, 
the Contessa copies a style 
previously used by Zeiss in the 
Contax. Two rotating wedges of 
glass are placed so that, at infinity, 
the thick end of one wedge falls 
against the thin edge of 
the other, and light 
passes straight 
through without 
displacement. As 
the camera lens . . 
is focused, one 
glass wedge 
rotates against 
the other, forming a 


deflecting the 
light in a way 
similar to that 
swivelling mirror 
in a more 
traditional rangefinder. 

A selenium meter cell is found 
under a flap on the front of the 
body. Film speeds are set on a dial 
on the top-plate, which is rotated 
against a moving needle driven by 
the meter cell to indicate shutter 
speeds against apertures. The 


readings are then transferred 
manually to shutter and aperture 
dials around the lens. Although the 
shutter runs 1-1/500 second, the 
meter measures light up to a full 16 
seconds. Apertures run f/2.8-f/22. 

This is a great little camera for 
collectors and users alike. 

What’S good Zeiss engineering 
and optics, folds for easy carrying, 
robust rangefinder. 

What’S bad Fiddly shutter and 
aperture controls, film speeds are 
measured in DIN, unreliable meter. 


The in-built 
meter on the 
top-plate 
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VRIGGERSMARV 


wanted for Cash 

Exclusively... Nikon 

Highest prices Paid 

Grays of Westminster arc always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 

Please telephone 020-7828 4925 or you can email us at 
infograysofwestminster.com for our highest offer. 



Grays of Westminster 
- Exclusively... Nikon 

40 Churton Street, Pimlico 
London SW1V2LP 



Sound Mode 


Light Intensity Mode 


TheTriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £198.00 bid VAT. 


A unique capture system 
that triggers your camera 
using motion,sound or light 

The TriggerSmart is designed to easily capture 
images using Sound, Light Intensity Increase, 
Infra Red Beam Breaking and Movement 
A great variety of stills and video cameras can 
be used, digital as well as film based. It can also 
trigger flash units and other devices. 


K& % 


IR Beam Breaking Mode 


For information and to buy: www.robertwhite.co.uk 






otomate 
Macro 
Focusing 
lates 


WITH UKPHOTODISTRO 

Viltrox Macro Aputure Amaran 
Light JY-670 Halo LED Ring 


Tetherblock - 
No More Cable 
Nightmares 


• Fashionable w w 

quality canvas camera bag. Available 

• Front & inner pockets for all from us in 3 different 

of your gear. sizes, these top quality focusing 

• Durable,waterproof canvas, plates are a great asset for macro 

• Interior dimension: photographers requiring precise 

320mm x 140mm x 200mm. distance modifications, and other 

• External dimension: situations where accurate camera 

380mm x 180mm x 280mm. positioning is crucial. 

Many items less than £10* 

Waterproof Micnova flashaun 

memory card case snoo t/reflector A P uture dual remote ^ ts Articu,atin 9 mag 

Canon/Nikon in one unit) friction damp 

* I & Ia 

^ deanina d< 


Offers both 
continuous and flash lighting for 
macro and close-up photography 
Each light panel can be rotated 
80° in either direction. Left-right 
ratio can be set at anything from 
8:1 to 1:8 with overall power 
reducible to 1/128. 

Canon & TTL version 
Nikon available £109.99 

GODOX Power 
Pack PB820S 
With The NEW 
Lithium Battery 


Inverter 


" cleaning pen Hand strap DSLR Flash rail 


* Actual prices plus many more items listed on our website 

' Prices correct when compiled, 


Limited 


time offer 




Flash 

c|| 

Steady, bright and uniform light. Six modes, 
full brightness or left/right side, either 
continuous light or as a flash. 

Jinbei EN-350 

Provides 

AV porta ble power for 
studio lights. 
Designed for 

indoor and outdoor use. The EN-350 supplies 
a stable and powerful energy for low-power 
studio flash. New and unique design, compact, 
portable with easy operation. Our special 
purchase offer includes the EN-350 plus bag 
and strap, battery charger, power cord, clamp 
PLUS an additional battery, multi angle light 
stand adapter and 5 metre lead. 


ent^ 




Stylishly prevent^ 
flash cables 
etc being 
ripped from 
your camera 
accidentally. 

Tetherblock is 
a QR plate 
channels to 
accomodate 
multiple cables. 

FlashQ-World's 
Smallest Wireless 
Flash Trigger 


The world's smallest 
2.4Ghz wireless flash 
trigger, choose black or white. 
Most major brands supported. 

FlashQ - Q20 
Radio Control 


This is a very small selection of our range - please 
see the website. All prices shown include VAT at 
current rate and U.K. mainland delivery. 


Canon, Nikon, Sony, Metz 


Designed to charge camera flashes with 
external power input ports. You get: 
x PB820 Power Pack, 1 x Charger, 

1 x Car Charger, 1 x Neoprene Strap, 

1 x Flash Lead RRP £17.99 ,1 x 1 to 2 Cable 
Y Adapter RRP£1 7.99. 1 x USB Connector 
(for charging PC, Mobiles Etc) RRP £17,99 


in __ 

i 


Radio control, LED lighting, tilting 
flash head, built-in gel holder. 
Also available in black or white. 
Most major brands ( 
supported. 


www.ukphotodistro.co.uk 0845 287 0710 

















Cam tech 


MAIL ORDER HOTLINE: 


Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


NEXT DAY DELIVERY GUARANTEED 


M7 


r 


Digital Photography 


CANON EOS 5D MK 2 COMPLETE.MINT- £745.00 

CANON EOS 6D BODY COMPLETE.MINT- £899.00 

CANON EOS 5D BODY WITH BATTERY & CHGR.MINT £345.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES.MINT BOXED £265.00 

CANON EOS 40D COMPLETE WITH ALL ACCESSORIES.MINT-BOXED £145.00 

CANON EOS 550D WITH 18-55mm LENS CHGR+BATT.MINT- £199.00 

CANON EOS 550D WITH CHGR+BATT.MINT- £155.00 

CANON 270EX MK IISPEEDLITE.MINT £119.00 

CANON 580EX MK II SPEEDLITE.MINT CASED £175.00 

CANON 580EX MK II SPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.MINT-CASED £179.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 600EX-RT FLASHGUN.MINT BOXED £275.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £75.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.EXC++B0XED £59.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PRO 2 COMPLETE VERY LITTLE USE.MINT BOXED £995.00 

FUJI X PR01 BODY COMPLETE LITTLE USED.MINT BOXED £349.00 

FUJI FINEPIX X-100 COMPLETE WITH FUJI CASE.MINT-CASED £365.00 

FUJI X-E2 CAMERA BODY COMPLETE WITH ALL ACCS.MINT BOXED £285.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED £495.00 

FUJI 23mm f2 WR XF LENS.MINT BOXED £295.00 

FUJI 35mm fl.4 R FUJINON LENS FOR X-PR01/2.MINT AS NEW £425.00 

FUJI 35mm f2 WR FUJINON LENS.MINT BOXED £265.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

NIKON D750 BODY COMPLETE ONLY 4621 ACTUATIONS... MINT BOXED £1,295.00 

NIKON D7100 BODY COMPLETE ONLY 12665 ACTS.MINT BOXED £575.00 

NIKON D7000 BODY COMPLETE 2939 ACTUATIONS.MINT BOXED £395.00 

NIKON D3100 BODY COMPLETE WITH 18-55 VR.MINT BOXED £189.00 | 

NIKON D2X BODY COMPLETE REALLY NICE ONE.MINT-BOXED £39! 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 I 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON MB-D16 BATT GRIP FOR D750.MINT- BOXED £175.00 

NIKON MB-D10 BATTERY GRIP FOR D700,D300S,D300.MINT BOXED £69.00 

NIKON SB 800 SPEEDLITE.EXC+++ £159.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT.MINT BOXED £75.00 

OLYMPUS OM-D E-5 DIGITAL WITH 12 - 50EZ ED LENS.... MINT BOXED £395.00 

OLYMPUS OM-D HLD-6 GRIP FOR OM-D E-5 etc.MINT BOXED £89.00 

PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 | 
OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS 

.MINT + HOOD £69.00 I 

OLYMPUS 70 - 300mm F4/5.6 ZUIKO DIGTAL ED 4/3RDS MINT + HOOD £199.00 
SIGMA 55 - 200mm F4/5.6 - OLYMPUS DIGITAL 4/3RDS...MINT + HOOD £59.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF1 BODY COMPLETE.MINT-BOXED £95.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC DMW-VF1 FINDER FOR PANASONIC.MINT BOXED £89.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY 16mm f2.8 FISH-EYE FOR ALPHA.MINT BOXED £545.00 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY ALPHA 6000 WITH 16-50 ZOOM .MINT £325.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 | 

Canon Autofocus, Digital Lenses, Canon FD 


CANON 14mm f2.8USM “L”.. 
CANON 24mm fl .4 “L” USM.... 


....MINT-BOXED £795.00 
....MINT £499.00 


CANON 85mm fl.2 USM “L” MK II LATEST MODEL.MINT £1,295.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER MINT BOXED £545.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER.MINT £499.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm f4 USM “L” LATEST.MINT+HOOD £745.00 

CANON 24 - 70mm f2.8 USM “L” WITH HOOD.MINT-CASED £699.00 

CANON 24 - 70mm f4 “L” USM IS LATEST + HOOD.MINT BOXED £565.00 

CANON 24 - 70mm f4 “L” USM IS LATEST + HOOD.MINT CASED £525.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £475.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.MINT-CASED £465.00 

CANON 28 - 70mm f2.8 USM “L” WITH HOOD.MINT-CASED £499.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 

CANON 28 - 300mm f3.5/5.6 USM “L” IMAGE STABIL... MINT-CASED £1,375.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £745.00 | 

CANON 70 - 200mm f2.8 USM “L” IMAGE STABILIZER MK1 

.MINT BOXED £895.00 I 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD.MINT-BOXED £575.00 

CANON 100 - 400mm f4.5/5.6 “L” USM IMAGE STABIL.... MINT-BOXED £675.00 

CANON 100 - 400mm f4.5/5.6 “L” USM IMAGE STABIL.MINT CASED £595.00 

CANON 24mm f2.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CARL ZEISS 50mm fl.4 PLANNAR T* WITH HOOD.MINT £375.00 

CANON 50mm fl .8 MARK 1 (VERY RARE NOW).MINT £129.00 

CANON 50mm f2.5 MACRO. MINT-£165.00 


CANON 60mm f2.8 EFS USM MACRO LENS... 

CANON 85mm fl .8 USM. 

CANON 100mm f2 USM. 

CANON 100mm f2 USM. 


...MINT-£295.00 
.MINT £275.00 


CANON 100mm f2.8 USM MACRO.... 


....EXC++ £215.00 
...MINT BOXED £295.00 


CANON 10 - 22mm f3.5/4.5 USM.MINT £375.00 

CANON 17 - 55mm f2.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18 - 55mm f3.5/5.6 MK II.MINT £59.00 

CANON 18 - 135mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT £325.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 24 - 85mm f3.5/4.5 USM WITH HOOD (SILVER).... MINT BOXED £175.00 

CANON 28 - 105mm f3.5/4.5 USM.MINT £125.00 

CANON 55 - 250mm f4/5.6 STM IS LATEST.MINT BOXED £199.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75 - 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII USM.MINT BOXED £129.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 


KENCODG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF1.4X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 1,4X EXTENDER MKII.MINT BOXED £195.00 

CANON EF2.0X EXTENDER MK I.MINT BOXED £129.00 

KENCODG CANON FIT TUBE SET 12,20,36MM.MINT-£99.00 

KENCO TELEPLUS PRO 300 DGX1.4 TELECONVERTER.MINT CASED £99.00 

SIGMA EX 1.4 APODG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT.MINT CASED £199.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 105mm f2.8 MACRO EX WITH CASE.MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12- 24mm f4.5/5.6DG HSM MK2II.MINT CASED £475.00 

SIGMA 15- 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £145.00 

SIGMA 50 -150mm f2.8 EX APO HSM AF-DC MK II.MINT- £325.00 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST.MINT-£595.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Di LENS LATEST.MINT £345.00 | 

| TAMRON 28 - 300mm f3.5/6.3 l/F LD DI ASP VIB CONTROL 

.MINT BOXED £375.00 I 

I TOKINA 10-17mm f3.5/4.5 ATX DX FISHEYE (LATEST) MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

TOKINA 16-28mm f2.8 IF FX ATX PRO A/F.MINT £365.00 

| LENSBABY COMPOSER WITH 0.42 SUPER WIDE.MINT CASED £145.00 | 

Contax ‘G’ Compacts & SLR & Ricoh 

I CONTAX G1 BODY REALLY NICE CONDITION.MINT-£175.00 I 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL ....MINT CASED £299.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 

CONTAX ARIA BODY.EXC+++£179.00 

CONTAX CARL ZEISS 28mm f2.8.MINT BOXED £199.00 

CONTAX 45mm F2.8TESSART* PANCAKE LENS + HOOD.MINT £195.00 

CONTAX CARL ZEISS 85mm fl .4.MINT CASED £399.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX MUTARII2X TELECONVERTER.MINT BOXED £125.00 

CONTAX TLA 140 FLASH.MINT CASED £45.00 

CONTAX TLA 280 FLASH.MINT-£59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 

| CONTAX TIX TITANIUM COMPACT + LEATHER CASE.MINT CASED £299.00 | 

Leica “M”, T, & Screw & Rangefinder 

I LEICA M3 BODY WITH CASE REALLY NICE ONE.EXC+++£799.00 I 

LEICA M2 BODY WITH MR METER REALLY NICE.EXC++CASED £695.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT-£425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++£399.00 

LEICA lllg BODY WITH LEICA 5cm f2.MINT-£1,195.00 

LEICA IIIC BODY WITH CASE.EXC++£195.00 

LEICA IIIC RED BLIND RARE.EXC++£345.00 

LEICA CL BODY MINT-£445.00 

LEICA C LUX 2 COMPLETE ALSO LEATHER CASE.MINT BOXED £299.00 

LEICA MINILUX TRAVEL KIT WITH 8x20 BINOS TITANIUM MINT-BOXED £445.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT-£325.00 

LEICA 50mm f2 SUMMICRON BLACK COMP WITH HOOD ..MINT BOXED £995.00 

LEICA 50mm f2 CLOSE FOCUS SUMM +SPECS.EXC++£595.00 

LEICA 50mm f2.5 SUMMARIT M LATEST 6 BIT.... MINT BOXED AS NEW £745.00 

LEICA 5cm F3.5 COLLAPSABLE ELMAR FOR M 13339##.MINT- £299.00 

LEICA 50mm f2.8 COLLAPSABLE ELMAR.MINT-£265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT-£345.00 

LEICA 90mm f2.5 SUMMARIT M 6 BIT LATEST + HOOD.MINT CASED £799.00 

LEICA 9cm, f4 ELMAR COLL FORM. MINT-£175.00 

LEICA 135mm f4.5 HEKTOR.EXC+£75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 35mm f2.5MC COL SKO WITH M RING.MINT £275.00 

VOIGTLANDER 15mm FINDER.MINT-£79.00 

VOIGTLANDER BESSA R2 BODY BLACK.MINT BOXED £295.00 

VOIGTLANDER BESSAR BODY BLACK.MINT-BOXED £225.00 

VOIGTLANDER BESSA L BODY CHROME.MINT £129.00 

VOIGTLANDER BESSAR GRIP FOR R.R2.R3 ETC.MINT BOXED £49.00 

LEICA UNIVERSAL POLARING FILTER KIT M(13356).MINT BOXED £199.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT-£375.00 

LEICA 5cm fl .5 SUMMARIT SCREW.MINT-£365.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++£275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.ECX+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++£99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++£199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++£375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++£145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++£99.00 | 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £8! 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 I 

LEICA R8M0T0RDRIVE14313 & CHGR 14424.MINT BOXED £295.00 

LEICAFLEX BODY CHROME.MINT-£195.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++£345.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS....NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT- £56! 

SWAROVSKI 8x32 EL WITH CASE AND STRAP.MINT CASED £799.00 I 

LEICA 10x25 TRINOVID BCA COMPACT BINOCULARS.MINT-£265.00 

| ZEISS JENOPTHERN 10x42 BINOCULARS.MINT-CASED £125.00 | 

Medium & Large Format 

I HASSELBLAD 28mm f4 HC FOR H SYSTEM.MINT BOXED £1,475.00 I 

HASSELBLAD 120mm f4HC FOR H SYSTEM.EXC++£1,195.00 

HASSELBLAD 503 CW COMP 80mm CF, BACK, WLF.MINT- £1,795.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT- £69! 

HASSELBLAD X PAN SOFT LEATHER OUTFIT CASE.MINT £175.00 I 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT £365.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++£175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD HTS1,5X TILT AND SHIFT ADAPTOR.MINT BOXED £2,995.00 


HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED £399.00 

HASSELBLAD H13 EXT TUBE.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT- £275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC.MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK MINT-£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-i220 FOR SQA/SQAi.MINT BOXED £79.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8.MINT- £299.00 

MAMIYA C330 PRO S COMP WITH 180mm, WLF.EXC++ £375.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT-£195.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT-£95.00 

PENTAX 135mm f4 MACRO TAKUMAR SMC FOR 6x7.MINT £175.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 | 

Nikon A/F & Digital, Lenses & Accessories 

NIKON F5 50TH ANNIVERSARY BODY COMPLETE.MINT BOXED £895.00 I 

NIKON F5 BODY REALLY NICE.MINT-BOXED £495.00 

NIKON 10.5mm f2.8 GIF ED AFDX FISHEYE LENS.MINT BOXED £375.00 

NIKON 28mm f2.8 A/F “D”.EXC++£99.00 

NIKON 28mm f2.8 A/F.MINT £135.00 

NIKON 28mm f2.8 A/F “D”.MINT CASED £145.00 

NIKON 35mm f2 A/F “D”.MINT BOXED £195.00 

NIKON 40mm f2.8 “G” DX AF-S MICRO LENS.MINT BOXED £179.00 

NIKON 50mm Fl .8 A/F “D”.MINT BOXED £89.00 

NIKON 50mm fl .8 “G” AF-S LATEST MODEL.MINT BOXED £145.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR.MINT+HOOD £345.00 | 

NIKON 105mm fr2.8 “G” AF-S VR IF ED MICRO NIKKOR 

.MINT BOXED AS NEW £599.00 I 

NIKON 180mm f2.8 A/F IF-ED LENS.MINT- £495.00 

NIKON 300mm F4 “D” IF-ED AF-S AS NEW.MINT BOXED AS NEW £799.00 

NIKON 600mm f4 “G” ED AF-S VR.EXC+++BOXED £4,495.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT £399.00 

NIKON 12 - 24mm f4 “G” IF-ED AF-S DX.MINT BOXED £465.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LENS LATEST.MINT+HOOD £775.00 I 

NIKON 18 - 35mm f3.5/4.5 AF/D ED IF.MINT BOXED £239.00 I 

NIKON 18 - 55mm f3.5/5.6 A/F “G” ED AF-S MKII.MINT £59.00 [ 

NIKON 18 - 70mm f3.5/4.5 IF-ED AF-S ZOOM.MINT £125.00 

NIKON 18 - 135mm f3.5/5.6 “G” DX ED AF-S.MINT+HOOD £129.00 

NIKON 18 - 200mm f3.5/5.6 "G" IF/ED AF-S VR MK II.MINT BOXED £475.00 

NIKON 24 - 120mm f3.5/5.6 “G” IF-ED AF-S.MINT BOXED £195.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL... MINT BOXED £745.00 

NIKON 28-200mm f3.5/5.6 A/F D.EXC++£125.00 

NIKON 28 - 200mm f3.5/5.6 “G” A/F IF ASPH ED.MINT+HOOD £245.00 

NIKON 35-70mm f3.3/4.5 A/F LENS.EXC++£49.00 


NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.... 
NIKON 70-200mm f2.8 ED AF-S VR.... 


....MINT-£129.00 
...MINT BOXED £899.00 


NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT BOXED £1,496.00 

NIKON 70 - 300mm f4.5/5.6 “G” IF-ED AF-S VR LATEST.. MINT BOXED £345.00 

NIKON 75-300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL.MINT-£159.00 

NIKON 80-200mm f2.8 A/F IF-EO ZOOM GREAT LENS.MINT-£375.00 

NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST... MINT BOXED £1,695.00 
NIKON TC20EII2X AF-S TELECONVERTER MINT-£195.00 | 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.... 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 I 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 | 

SIGMA 105mm f2.8 EX APO DG MACRO.... 


"wanted... 


1 SIGMA 150mm f2.8 EX APODG MACRO. 

...MINT-BOXED£295.00 | 

SIGMA 10 - 20mm f4/5.6 EX DC H M. 

...MINT BOXED £299.00 

SIGMA 18 - 200mm f3.5/6.3 A/F DC HSM OPT STAB. 

.EXC++£125.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.... 

...MINT-BOXED £699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP. 

...MINT BOXED £110.00 

SIGMA 135 - 400mm F4.5/5.6 “D” APO. 

.EXC++£275.00 

TAMRON 70 - 200mm f2.8SP Di VC USD LATEST LENS.... MINT BOXED £799.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.... 

....MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX. 

...MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.... 

...MINT BOXED £295.00 

TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD. 

.MINT-£699.00 

Nikon Manual Focus 

NIKON F3 BODY. 

.EXC+£245.00 

NIKON F2PH0T0MIC BODY CHROME. 

.MINT-£275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS. 

.EXC++£250.00 

NIKON F “APOLLO" PHOTOMIC FTN WITH 50mm fl.4.... 

.MINT-£399.00 

NIKON FE2 CHROME BODY. 

.EXC++£245.00 

NIKON FE2 BLACK BODY. 

.EXC++£165.00 

NIKON FE BODY CHROME. 

.MINT-£165.00 

NIKKORMAT FT3 BLACK BODY. 

.EXC++£99.00 

NIKKORMAT FTN CHROME. 

..EXC++CASED £120.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS. 

..EXC++CASED £125.00 

NIKON 18mm 13.5 AIS SUPERB RARE LENS.MINT BOXED AS NEW £595.00 

NIKON 24mm F2.8 AIS. 

.MINT £215.00 

NIKON 45mm F2.8GN NIKKOR 

.MINT-£199.00 

NIKON 50mm fl .8 Al. 

.MINT £79.00 

NIKON 50mm Fl .8 AIS. 

.MINT £89.00 

NIKON 50mm fl .4 AIS SUPERB SHARP LENS. 

....MIT AS NEW £199.00 

NIKON 50mm fl .4 Al. 

.MINT-£159.00 

NIKON 50mm fl.2 AIS SUPERB LENS 

...MINT BOXED £399.00 

NIKON 50mm fl.2 AIS “UNUSED” FROM A COLLECTION 

...MINT BOXED £475.00 

NIKON 85mm Fl .4 AIS. 

...MINT-CASED £575.00 

NIKON 85mm f2 Al SUPERB PORTRAIT LENS. 

.MINT £225.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR . 

...MINT BOXED £395.00 

NIKON 105mm F2.8 AIS MICRO NIKKOR. 

.MINT £295.00 

NIKON 105mm F4 AIS MICR FOR. 

.MINT-£275.00 

NIKON 135mm f2.8 Al SUPERB SHARP LENS. 

.MINT £199.00 

NIKON 180mm f2.8 AIS ED GLASS. 

.MINT-£395.00 

NIKON 200mm F4 AIS MICR FOR. 

..EXC+++CASE £295.00 

NIKON 200mm f4 AIS. 

.MINT £195.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK. 

...MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR. 

.MINT-£295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER HOLDERS 


MINT-CASED £1,295.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS. 

.MINT-£169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

.MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

.EXC++£139.00 

NIKON 35-135 F3.5/4.5 AIS. 

.MINT-£149.00 

NIKON 35-135 F3.5/4.5 AIS 

.EXC+£125.00 

NIKON 35- 200mm f3.5 AIS. 

...MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE FOR F3. 

.MINT-£175.00 

NIKON PK13 AUTO EXTENSION RING 

.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING. 

.EXC++£49.00 

NIKON PK11 AUTO EXTENSION RING. 

.MINT £49.00 

NIKON TC 200 CONVERTER. 

.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

...MINT-CASED £115.00 

NIKON SB 16 FLASH FOR F3. 

.EXC++ £65.00 

Olympus Manual 


OLYMPUS 0M2SP SPOT BODY COMP WITH CASE. 

.EXC+CASED £99.00 

OLYMPUS 28mm F2.8 ZUIKO. 

.MINT £55.00 

OLYMPUS 28mm F3 5 ZUIKO. 

.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO. 

.MINT-£69.00 

OLYMPUS 50mm Fl .8 ZUIKO 

.MINT BOXED £55.00 

OLYMPUS 50mm Fl .8 ZUIKO. 

.MINT £39.00 

OLYMPUS 50mm F3.5 MACRO 

.MINT-£129.00 

OLYMPUS 135mm f2.8 ZUIF 0 

.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO 

....EXC++BOXED £69.00 

OLYMPUS 35 - 70mm F3.5/4 ZUIKO . 

.MINT £89.00 

OLYMPUS 35 - 70mm F4 ZUIKO. 

.MINT-£75.00 

OLYMPUS 75-150mm F4 ZUIKO. 

.MINT £69.00 

OLYMPUS EXT TUBE 14mm, 25mm 

.MINT-£55.00 

| OLYMPUS VARIMAGNI FINDER. 

.MINT BOXED £59.00 | 


We urgently require your used photographic equipment. We 
have customers waiting for: Nikon, Canon, Leica, Contax, 
Bronica, Hasselblad and most other makes of camera 
lenses, accessories, binoculars and collectables. We will buy 
for cash from you, or we are happy to sell on your behalf 
on a commission basis. Best prices paid. We can arrange 
collection and even call and collect and pay on the spot if 
necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


Leica u 










































































































































































£%wex 

"1^ photographic 


What a customer said about us ... 

“ Love Wex. You can always be reassured you’re going to 
get great service and a great item at the best price. Thanks 
S. Pradham - Essex 


• Over 18,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 









D500 

Black 


10.0 fps 


1080p 

movie mode 


From £1729 


Trade in, 

up 


to] 

trade 


Competitive prices. Free collection of your gear. 
Fast turnaround of your quote and credit. 


wex.co.uk 


Panasonic 



- 

16 ^H 

megapixels 

1 

8.0 fps J 


4K Video ■ 


P - 


I GX80 

From £549 


\ 

X-Pro2 From £1349 


D5 Body 


£5209 


D750 Body 
D750 + 24-85mm 
D750 + 24-120mm 


£1629 

£2099 

£2279 


D500 Body £1729 D810 Body £2399 

D500 + 16-80mm £2479 


Now the 

future 


SONY 


yours 


The Sony a9 featuring full-frame stacked CMOS sensor 


The Sony a9's unique 35mm stacked full-frame sensor sets this CSC apart from 
anything else on the market. This mirrorless camera offers unparalleled usability and 
speed; featuring a 24.2-megapixel, full-frame sensor, the Sony a9 can capture images 
at a remarkable 20 frames per second. The camera boasts vibration-free shooting up 
to l/32,000sec, and a redesigned double-capacity battery. 


SONY 


a9 Body 

£4499 


Lens available 
seperately 


A6500 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 . £1499 

Pentax 28-105mm f3.5-5.6..£529 
Pentax 55-300mm f4.5-6.3 ..£399 


OLYMPUS 

OM-D E-Ml II 


RECOMMENDED FULL FRAME E-MOUNT LENSES: 

New Sony FE 85mm fl.4 G . £1549 

New Sony FE 24-70mm f2.8 G . £1899 

Sony FE 24-70mm f4.0 ZA OSS ZA Vario-Tessar Carl Zeiss T* .£879 

£799 Inc. £80 Cashback* 

Sony FE 70-200mm f4.0 G OSS . £1249 

£1169 Inc. £80 Cashback* *Sony Cashback ends 05.09.17 


RECOMMENDED A-MOUNT LENSES: 

Sony 35mm fl.8 DT SAM . £149 

Sony 28-75mm f2.8 SAM . £599 

Sony 70-400mm f4-5.6 G SSM II.... £1999 
£1829 Inc. £170 Cashback* 


RECOMMENDED LENSES: 

Panasonic 14-45mm f3.5-5.6 . £259 

Panasonic LUMIX 45-150mm f4.0-5.6 ASPH OIS . £179 

Panasonic 45-175mm f4.0-5.6 LUMIX G X Vario . £349 

Panasonic 100-300mm f4.0-5.6 LUMIX G Vario . £429 

Panasonic 100-400mm f4-6.3 Power OIS - Micro Four Thirds Fit . £1299 


RECOMMENDED LENSES: 

RECOMMENDED LENSES: Olympus 25mm fl.8 . £299 

Olympus 25mm fl.2 Pro . £1099 Olympus 75mm fl.8 £699 

Olympus 300mm f4 IS PRO Lens . £2099 Olympus 12-40mm f2.8 Pro ....£799 

Olympus 12-40mm f2.8 Pro . £799 Olympus 14-150mm f4-5.6 £549 

Olympus 40-150mm f2.8 Pro . £1125 Olympus 40-150mm f2.8 Pro ..£1125 


A7R II Body 

£2499 

A7S II Body 

£2499 

A7R Body 

£899 

A7II Body 

£1249 

£1149 Inc. £100 Cashback* 


A7s Body 

£1699 

£1499 Inc. £200 Cashback* 



A6500 Body £1283.72 

£1133.72 Inc. £150 Cashback* 

A6300 Body £829 

£679 Inc. £150 Cashback* 

A6300 + 16-50mm £1029 

£879 Inc. £150 Cashback* 


A99 II Body £2999 

A68 Body £469 

A68 + 18-55mm £529 

A77 II Body £971.26 

A77 II + 16-50mm £1399 


FUJSHLM x-T2o 

Block or Silver 


New OM-D E-Ml II Body £1849 

New OM-D E-Ml II + 12-40mm £2399 

OM-D E-M5 II Body £849 

OM-D E-M5 II + 12-40mm £1249 

PEN-F from £949 


OM-D E-M10 II Body 
OM-D E-M10 II + 14-42mm £569 
PEN E-PL8 Body £429 

PEN E-PL8 + 14-42mm £549 


FUJINON LENSES 


16mm fl.4 R WR XF . 

.£769 

35mm f2 R WRXF . 

.£349 

50mm f2RWRXF Lens . 

.£449 

56mm fl.2 RXF . 

.£768 

90mm f2 R LM WR XF . 

.£749 

16-55mm f2.8 R LM WR . 

£848 

100-400mm f4.5-5.6 R LM OIS WR + 1.4x teleconverter . 

.£1499 


GX80 + 12-32mm £549 

£449 Inc. £100 Cashback* 


New DMC-GH5 Body £1699 
New DMC-GH5 + 12-60mm 
f3.5-5.6 £1899 

New DMC-GH5 + 12-60mm 
f2.8-4.0 £2199 


K-l Body £1999 

KP Body £1099 

K-3 II Body £849 

K-3 II + 18-55mm £899 

K-3 II + 18-135mm £1199 

K-3 II + 16-85mm £1299 

K-70 from £599 


X-Pro2 Body £1349 

X-Pro2 Silver + XF23mm £2149 


New X-T20 
New X-T20 + 16-50mm 
New X-T20 + 18-55mm 


£799 

£899 

£1099 










































Wex Showroom 

Unit B, Frenbury Estate 
Off Drayton High Road, 
Norwich. NR6 5DP. 

Open from 10am daily. 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty* 


r- 

Pursue perfection - 
The new EOS 5D Mk IV 

J^pl 

1 

-■ 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

New 5D Mark IV Body £3349 

Canon 

60S 

5D | 


8 

FiTTB| ARTS IJTTnfffifl 

New 5D Mark IV Body 



£3349 


Canon EE) 

EOS 800D 



Canon E23 


24.2 . 

megapixels I 


6.0 fps 


From £779 



> oUL) 

’apixels ^ s f 

,° fp s ill 
isop ml | 

« f* % 


Canon ^ 

EOS 7D Mark II 


Canon ES 

EOS 6D 


New 800D Body 
New 800D + 18-55mm 
760D Body 
750D Body 

£479 Inc. £70 Cashback* 
750D + 18-55mm 
£529 Inc. £70 Cashback* 
750D+ 18-135mm 
£729 Inc. £70 Cashback’ 
700D Body 

700D + 18-55mm IS STM 


Canon| EB 


£779 

£869 

£579 

£549 

£599 

£799 

£449 

£499 


80D Body 
80D + 18-55mm 
80D + 18-135mm 
New 77D Body 
New 77D + 18-55mm 
New 77D + 18-135mm 


Canon B23 



7D Mark II Body 

£1349 

6D Body 

6D + 24-105mm 

£1399 

£1699 

5DS R Body 

£3299 

ID X Mark II Body £4799 







*Canon Cashback ends 31.08.17 


Pre-Loved 
cameras 

Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 



Series 3 4S XL 

_ • 202cm Max H'dght 

” • 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL . 

Series 3 3S L . 

Series 5 4S XL . 

Series 5 6SG . 



^ Monfrotto !JL ^ Manfrotto 

Imagine More i'f\ Imagine Mora 

fn 

MT055XPRO3 //I \ Befree One 

• 170cm Max Height ”1 \ Travel Tripod - Red 

• 9cm Min Height I \ • 130cm Max Height 

• 49cm Min Height 

MT055XPRO3 . T . € 159 Aluminium 

MT055CXPRO3 Carbon Fibre .£329 Available in Black, Red, 

MT055CXPRO4 Carbon Fibre .£349 and Grey . from £99 



JOBY’ 


Hybrid GP2B 

• lOOOg Max Load 

• 25.7cm Height 


Joby Tripods 

Original .£16.99 

Hybrid .£29 

SLR Zoom . from £44.99 

Focus GP-8 . from £89 


Flashguns & Lighting Accessories 


430EX lll-RT 600EX ll-RT 

£249 £539 


•8 




MR-14EXII MT-24EX 

£549 £879 


MUmn Speedlights: Kits: SONY Flashguns: OLYMPUS Flashguns: Flashguns: 

B 8 i l"! Ft 

W0 SB5000 SB700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

1 £499 £239 £429 £599 £249 £425 £134.99 £279 £349 £249 


^25 Flashguns: Macro flash: SIGMA Flashguns: Nn%m Flashguns: Q Q 

at# 

W W EM-140 DG £149 m-M £239 ■ Speedmas 

44AF-2 M400 52AF-1 64AF-2 15 MS-1 EF 610 DG ST EF 610 DG Super Macro Flash Sekonic L-308s Pro478DR L-858D 

£jgg £199 £209 £309 £299 tmo cica «-»a fl7Q f3fiQ ffiOO 


EF 610 DG ST EF 610 DG Super Macro Flash 

£109 £169 £329 


Speedmaster 
Sekonic L-308s Pro 478DR L-858D 

£179 £369 £600 


Pocketwizard Rogue ___ I in 11 i< I i r 

%. MM =* D 0DI 

MiniTTl £165 Plus III Set PlusXSet 5-in-l Relector Support FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox 

FlexTT5 £179 £229 £149 £24.99 £99 £31.95 System £94.99 £61.99 From £54.99 


Reflectoi 

FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 

System £94.99 £61.99 From £54.99 £28.99 



!ir©*tcott ^ Lastolite oa ^ _ A 

Collapsible 7 c rm P 3 Q 


sr* 


Off Camera 
flash Cord 
From £34 


Collapsible 

Omega Reflector Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Background 
£119 £109 Lite 2 £49.95 From £109 Grey £19.99 Support £139 


75cm £39 
TriFlip Kits Urban Collapsible 95cm £64 
From £69.99 £165 120cm £79 


Tilthead bracket 

£23.99 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. ^Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photographic is a trading name of 
Warehouse Express Ltd. ©Warehouse Express Ltd 2017. 
*CASHBACKS Are redeemed via product registration with 
the manufacturer. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) 
Norwich. NR6 5DP. Mon & Wed-Sat 10am-6pm, Tues 
10am-5pm, Sun 10am-4pm 
















































g&wex 

photographic 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


THE WEX PROMISE: Over 18,000 Products • Free Delivery on £50 or over** • 30-Day Returns Policy t 


Follow us on Twitter, Facebook, Google+ and Youtube 
for all the latest offers, reviews, news and advice! 
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DSLR Lenses 


Cation CE3 


CANON LENSES 


EF 20mm f2.8 USM. 

. £449 

EF 24mm fl.4L II USM. 

. £1499 

EF 24mm f2.8 IS USM. 

. £409 

EF 28mm fl.8 USM. 

. £399 

EF 28mm f2.8 IS USM. 

. £429 

EF 35mm fl.4L II USM. 

. £1799 

EF 35mm f2 IS USM. 

. £469 

EF 40mm f2.8 STM. 

. £189 

EF 50mm fl.2L USM. 

. £1272 

EF 50mm fl.4 USM. 

. £349 

EF 50mm fl.8 STM. 

. £106 

EF-S 60mm f2.8 USM Macro. 

. £350 

EF 85mm fl.2L II USM. 

. £1769 

EF 85mm fl.8 USM. 

. £327 

EF 100mm f2.8 USM Macro. 

. £383.25 

EF 100mm f2.8L Macro IS USM. 

. £869 

EF 300mm f4.0 L IS USM. 

. £1139 

EF-S 10-18mm f4.5-5.6 IS STM. 

. £213 

EF-S 10-22mm f3.5-4.5 USM. 

. £499 

EF ll-24mm f4L USM. 

. £2699 

EF-S 15-85mm f3.5-5.6 IS USM. 

. £564.99 

EF 16-35mm f2.8L Mk II USM. 

. £1429 

New EF 16-35mm f2.8L III USM. 

. £2099 

EF 16-35mm f4L IS USM. 

. £819.15 

EF-S 17-55mmf2.8 IS USM. 

. £718 

EF-S 18-55mm f3.5-5.6 IS STM Lens . 

. £199 

EF-S 18-135mm f3.5-5.6 IS STM. 

. £379 

EF-S 18-135mm f3.5-5.6 IS USM. 

. £429 

EF-S 18-200mm f3.5-5.6 IS. 

. £439 

EF 24-70mm f2.8L IS USM II. 

. £1899 

EF 24-70mm f4L IS USM. 

. £725 

EF 24-105mm f3.5-5.6 IS STM. 

. £379 

New EF 24-105mm f4L IS II USM. 

. £1065 


EF 28-300mm f3.5-5.6 L IS USM. 

EF-S 55-250mm f4-5.6 IS STM. 

EF 70-200mm f2.8 L IS USM II. 

EF 70-200mm f4L IS USM. 

EF 70-300mm f4.0-5.6 L IS USM. 

EF 100-400mm f4.5-5.6L IS USM II.. 


w A 


Photo Bags & Rucksacks 


£2249 

£269 

£1799 

£1049 

£1279 

£1845 


10.5mm f2.8 G IF-ED AF DX Fisheye. 

14mm f2.8 D AF ED Lens. 

. £619 

. £1389 

20mm fl.8 G AF-S ED. 

. £659 

24mm fl.4 G AF-S ED. 

. £1829 

24mm fl.8 G AF-S ED . 

.£649 

28mm fl.8 G AF-S. 

. £579 

35mm fl.8 G ED AF-S. 

. £449 

40mm f2.8 G AF-S DX Micro. 

. £259 

£234 Inc. £25 Cashback* 

45mm f2.8 C PC-E Micro. 

. £1499 

50mm fl.4 G AF-S. 

. £359 

58mm fl.4 G AF-S. 

. £1419 

60mm f2.8 D AF Micro. 

. £409 

£374 Inc. £35 Cashback* 

60mm f2 8 G AF-S ED 

£529 

85mm fl.8 G AF-S. 

. £399 

£374 Inc. £25 Cashback* 

105mm f2.8 G AF-S VR IF ED Micro. 

. £769 

£724 Inc. £45 Cashback* 

135mm f2.0 D AF DC. 

. £1149 

180mm f2.8DAF IF-ED. 

. £759 

300mm f4.0E AF-S PFEDVR. 

. £1529 

500mm f4.0EFL AF-S ED VR. 

. £8449 

600mm f4.0EFL AF-S ED VR. 

. £10015 

10-24mm f3.5-4.5 G AF-S DX. 

. £745 


Pro runner BP 350 AW 
II Backpack 



ProTactic BP 
250 AW 


Pro Runner: 

BP 350 AW II... 
BP 450 AW II... 


Perfect for 
carrying a compact 
system camera 
with 12-40mm 
lens attached, 3-4 
lenses/flashes, 
an 11” MacBook 
Air, plus small 


ProTactic BP: 

£139 250 AW. 

£169 450 AW. 


§ 


..£118 

..£179 


Manfrotto 3N1-36 
PL Backpack 

is designed 
harness system 
with side release 
buckles for 
swapping 
positions and 
can be 
configured 3 
ways. 

3N1-36PL... 


16-80mm f2.8-4G ED AF-S DX VR. £899 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £579 

17- 55mm f2.8 G ED DX AF-S IF. £1349 

18- 35mm f3.5-4.5G AF-S ED. £639 

18-105mm AF-S DX f3.5-5.6 G ED VR. £239 

18-140mm f3.5-5.6 G ED AF-S DX VR. £470 

18-200mm f3.5-5.6 G AF-S DX VR II. £649 

18-300mm f3.5-5.6 ED AF-S VR DX. £879 

£814 Inc. £65 Cashback* 

24-70mm f2.8 G ED AF-S. £1379 

24-70mm f2.8E AF-S ED VR .£1779 

24-85mm f3.5-4.5 AF-S G ED VR. £439 

24-120mm f4 G AF-S ED VR .£999 

£914 Inc. £85 Cashback* 

28-300mm f3.5-5.6 G ED AF-S VR .£829 

£784 Inc. £45 Cashback* 

55-300mm f4.5-5.6 G AF-S DX VR. £319 

70-200mm f2.8G ED AF-S VR II .£1998 

70-300mm f4.5-5.6 G ED AF-S IF VR .£519 

£474 Inc. £45 Cashback* 

80-400mm f4.5-5.6 G ED AF-S VR .£2199 

£2114 Inc. £85 Cashback* 

200-500mm f5.6E AF-S ED VR .£1249 

£1164 Inc. £85 Cashback* 


SIGMA 


SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

14mm fl.8 DG HSM .£1679 

24mm fl.4 DG HSM .£649 

30mm fl.4 DC HSM .£359 

35mm fl.4 DG HSM .£599 

85mm fl.4 Art DG HSM .£999 

105mm f2.8 APO EX DG OS HSM Macro .£359 

150mm f2.8 EX DG OS HSM Macro .£779 


8-16mm f4.5-5.6 DC HSM .£599 

10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £649 

17- 70mm f2.8-4.0 DC OS HSM .£349 

18- 250mm f3.5-6.3 DC Macro OS HSM .£349 

18-300mm f3.6-6.3 C DC Macro OS HSM. £369 

24-35mm f2 DG HSM A .£759 

24-70mm f2.8 IF EX DG HSM .£526 

24-70mm f2.8 DG OS HSM .£1399 

70-200mm f2.8 EX DG OS HSM .£899 

120-300mm f2.8 OS .£2699 

150-600mm f5.0-6.3 S DG OS HSM .£1329 

150-600mm f5-6.3 C DG OS HSM .£789 


TAmnon 

TAMRON LENSES - with 5 Year Manufacturer 
Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£599 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£579 

180mm f3.5 Di SP AF Macro .£799 

10-24mm f3.5-4.5 Di II LD SP AF ASP IF .£419 

15- 30mm f2.8 SP Di VC USD .£929 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£429 

18-200mm f3.5-6.3 Di II VC .£189 

18-270mm f3.5-6.3 Di II VC PZD .£299 

18-400mm f3.5-6.3 Di II VC HLD .£649 

24-70mm f2.8 Di VC USD SP .£749 

24-70mm f2.8 Di VC USD G2 .£1249 

28-300mm f3.5-6.3 Di VC PZD .£599 

70-200mm f2.8 Di VC USD .£1099 

150-600mm f5-6.3 SP Di VC USD .£829 

150-600mm f5-6.3 VC USD G2 .£1340 

*Nikon Cashback ends 04.08.17 



<d 


Anvil Slim Professional 
Backpack 

m 

Anvil: 

Anvil Slim. £122 

Anvil Super. £134.99 

Anvil Pro. £129 


Billmgham 


Computing 


Canon CEB 



PIXMA Pro 100S ....£369 

PIXMA Pro 10S. £519 

ImagePROGRAF PRO-1000 
. £999 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital. £119 

Small. £149 

Large. £154 

Pro Original. £189 

Hadley One. £265 


Datacolor Spyder Intuos Pro Professional 

5 Pro. £147 Pen and Touch Tablet 

W il Display Pro. ..£159 Small. £184 

K ColorMunki Medium. £313 

Smile. £79 Large. £429 


Digital Compact Cameras 


Canon B3 



IQSOp 

movie mode | 


PowerShot G5 X 
£599 


Digital compact camera accessories are available on our website 



PowerShot G7 X Mark II 

£541 

£516 Inc. £25 Cashback* 



PowerShot G1X Mark II Premium Kit 
£669 


PowerShot IXUS 285 HS. £159 

PowerShot SX60 HS. £369 

PowerShot SX540. £277 

PowerShot SX720. £279 

PowerShot G9 X. £349 

PowerShot G3 X. £649 

IXUS 185 HS. £119 

*Canon Cashback ends 31.08.17 


Panasonic Black or Silver 



X100F £1249 


Lumix LX100 LumixTZlOO 

£549 £528 

£499 Inc. £50 Cashback* £478 Inc. £50 Cashback* 



Lumix DMC-LX15 
£576 

£506 Inc. £70 Cashback* 


Lumix FZ1000 . £579 

£529 Inc. £50 Cashback* 

Lumix TZ70. £279 

£249 Inc. £30 Cashback* 

Lumix FZ200 . £299 

Lumix TZ80. £329 

£299 Inc. £30 Cashback* 

♦Panasonic Cashback ends 04.09.17 


Stylus TG-4 

£299 


RICOH 

Theta S Digital 
Spherical Camera 

12 Megapixels with 
1080p movie mode and 
360° stills. £319 



Cyber-Shot RX100 Mark V 
£989 


movie mode I 

Coolpix AW130 £479 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iSO and Android supported 

. £199 


• 

• 

• 

• 




J 


c b t 

I 

DJI Mavic Pro 

Quadcopter Drone from £1099 

6: * “ 


FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 






































































































































SIGMA 


The Lens makes the photograph 



SIGMA 24-70mm 

F2.8 DG OS HSM ART 


Canon or Nikon fits. (Full frame) 

Top-level performance optimised for 
the era of ultra-high-megapixel cameras. 



50mm FI.4 Art 

DG HSM 

Canon, Nikon & ^ 

Sony A-Mount fits. SAVE 

£250 


(Full frame) 



85mm FI.4 Art 

DG HSM 

Canon & Nikon fits. 

SAVE 
£200 


A 


(Full frame) 



14mm FI.8 Art 


24-105mm F4 Art 


DG HSM 

Canon & Nikon fits. 
(Full frame) 


£1679 


NEW 


1 


DG OS HSM 

Canon, Nikon 
& Sony fits. 

(Full frame) 


SAVE 

£150 


*\ 



NEW 


* 


100-400mm F5-6.5 

DG OS HSM Contemporary 

Canon & Nikon fits. 



NEW 


135mm F1.8 Art- J 


DGHSM— 

Canon, Nikon & Sony fits. 



cameraworld.co.uk 

020 7636 5005 LONDON L ^ 

14 Wells Street (off Oxford St), London WIT 3PB 

sales@cameraworld.co.uk I 


The Vart-bchanqe Specialists 


01245 255510 CHELMSFORD 

High Chelmer Shopping Ctr, Chelmsford CM1 1XB 
chelmer@cameraworld.co.uk 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E. 










■ Real Shop . ■ Real Knowledge 

■ Real People LJ ■ Real Cameras 

www.fffordes.com 


Fuji X Lenses 

10-24mm XF R OIS. 

14mm F2.8XF. 

16-55mm F2.8WR XF. 

18-55mm F2.8-4 XF. 

23mm FI .4 XF R. 

27mm F2.8XF. 

50mm F2 XFRWR-Black. 

60mm F2.4XF R Macro. 

90mm F2WR XF. 


.E++ £589 

.E++ / Mint- £539 - £549 

.E++ £749 

.E++ / Mint- £349 

.E++ / Mint- £549 - £589 

.E++ £199 - £219 

.Mint- £379 

. E++ £349 

.Mint- £599 


WANTED 

FILM EQUIPMENT 

35mm Manual & AutoFocus Equipment 
Email lnfo@ffordes.com Phone 01463 783850 


Olympus 4/3rds Lenses 


7-14mm F4 ED Zuiko.E++ £499 

9- 18mm F4-5.6 ED Zuiko.E++ / Mint £299 - £329 

11 -22mm F2.8-3.5 Zuiko.E++ £199 

12-60mm F2.8-4 ED SWD.E+ / E++ £249 - £349 

14-42mm F3.5-5.6 ED.E+ £39 

14-42mm F3.5-5.6 Zuiko.E+ / E++ £49 - £59 

14-54mm F2.8-3.5 Mkll.E+ £159 

14-54mm F2.8-3.5 Zuiko.E+ £119 - £129 

25mm F2.8 Zuiko.E++ £109 

35mm F3.5 Macro Zuiko.E+ / E++ £69 - £79 

40-150mm F3.5-4.5 Zuiko.E++ £49 

40-150mm F4-5.6 ED M.Zuiko.E++ £49 

50-200mm F2.8-3.5 SWD.E++ £399 

70-300mm F4-5.6 ED Zuiko.E+ / E++ £169 - £199 

EC14 Tele Converter.E+ / E++ £139 - £169 

EC20 2x Tele Converter.E++ / Mint- £199 - £229 

EX25 Extension Tube.Mint- / Mint £65 

Sigma 10-20mm F4-5.6 DC HSM.E++ £189 

135-400mm F4.5-5.6 Apo DG.E+ £249 

Panasonic Micro 4/3rds Lenses 

7-14mm F4 G Vario.E++ £549 

12-35mm F2.8 G Vario OIS.E++ £539 

12-35mm F2.8 G X Vario OIS HD.E++ £489 

12-60mm F2.8-4.0 Leica DG Vario.Mint- £749 

14-42mm F3.5-5.6 Asph OIS.E++ £75 

14-45mm F3.5-5.6 ASPH G Vario E+ / E++ £119 - £129 

14-45mm F3.5-5.6 Asph OIS.E++ £124 

20mm FI .7 Asph II.Mint- £179 

25mm FI .4 DG Summilux.E++ £299 

25mm Panasonic Leica DG Summilux FI .4 Asph 

. E++ £289 

35-100mm F2.8 GX OIS Vario.E++ £599 - £649 

35-100mm F4-5.6 OIS Asph G.Mint- £159 

45-200mm F4-5.6 Lumix G Vario.E++ £159 

Samyang 16mm T2.2 VFD.Mint- £239 

21 mm FI .4 ED AS UMC CSC.Mint- £199 

Sony E-Mount Lenses 

10- 18mm F4E0SS.E++ £539 

18-200mm F3.5-6.3 OSS.E++ £279 

18-200mm F3.5-6.3 OSS LE.E++ / Mint- £389 

18-200mm F3.5-6.3 OSS PZ.E++ £679 

18-55mm F3.5-5.6 OSS.E++ £79 

20mm F2.8E.E++ £199 

24-70mm F4 FE ZA OSS.Mint £689 

50mmm FI .8 OSS.Mint- £189 

FE 16-35mm F4 ZA OSS.E++ £799 


WANTED 

Digital EQUIPMENT 

Email lnfo@ffordes.com Phone 01463 783850 


Canon EOS Flashguns 

430EX Speedlite.E++ / Mint- £109 

540EZ Speedlite.E+ £35 - £39 

550EX Speedlite.Exc / E+ £79 - £129 

580EX Mkll Speedlite.E+ / E++ £169 - £179 

580EX Speedlite.E+ / E++ £129 - £149 

600EX-RT Speedlite.E+ / Mint- £289 - £319 

90EX Speedlite.E+ £49 

MT-24EX Macro Ringlite.E+ £449 

ST-E2 Transmitter.E+ / E++ £59 - £69 

ST-E3 RT Transmitter.E++ / Mint- £149 - £159 

Canon EOS Lenses 

11-24mm F4LUSM.E++ £2,349 

14mm F2.8 L USM II.E + / Mint- £899 - £989 

15-45mm F3.5-6.3 IS STM EFM.Mint- £159 


15- 85mm F3.5-5.6 IS USM.E+ £379 

15mm F2.8 EF Fisheye.E++ £449 

16- 35mm F2.8 L USM MKII ..E++ / Mint- £819 - £1,049 

16- 35mm F4LIS USM.E++ £649 

17- 40mm F4 L USM.E++ £389 - £419 

17-55mm F2.8 EFS IS USM.E++ £399 

17- 85mm F3.5-5.6 IS USM... As Seen / E++ £89 - £139 

18- 55mm F3.5-5.6 EFS III.E++ £49 

19- 35mm F3.5-4.5.E+ £59 

24-70mm f4 L IS USM.E++ £599 - £639 

24mm FI .4 L USM MKII.E++ / Mint- £1,099 - £1,149 

24mm F2.8 STM.E++ £99 

24mm F3.5 L TSE.E+ / E++ £599 - £649 

24mm F3.5L TSE Mkll.E+ £1,099 

28-80mm F2.8-4 L USM.E+ £349 

28-90mm F4-5.6 USM II.E+ £39 

35-105mm F3.5-4.5 EF.E++£49 

35-135mm F4-5.6 USM.E+ £79 

35-70mm F3.5-4.5 EF.E++£39 

35-80mm F4-5.6 EF.E+£25 

35-80mm F4-5.6 EF II.E++ £25 

45mm F2.8TS-E.Exc £549 

50mm FI .4 USM.E++ £239 

50mm FI .8 EF II.E++ £59 

50mm FI .8 EF Mkl.E++ £119 - £129 

55-250mm F4-5.6 EFS IS.E++ £99 

55-250mm F4-5.6 EFS IS II.E++ £109 

55-250mm F4-5.6 IS STM.E++ £119 

60mm F2.8 EFS Macro.E++ £249 - £259 

70-200mm F2.8 L IS USM.E+ / E++ £689 - £749 

70-200mm F2.8 L IS USM II 

.E++ / Mint- £1,339-£1,399 

70-200mm f4 L IS USM.Mint- £749 

70-200mm f4 L USM IS.E++ £699 

70-300mm f4-5.6 EF III.E+ £49 

70-300mm f4-5.6 IS USM.E+ £199 

70-300mm F4-5.6 L IS USM.E++ £789 

70-300mm F4.5-5.6 DO IS USM.E++ £349 

90mm f2.8 TSE Shift.E++ £789 

100-400mm F4.5-5.6 L IS USM.E+ £649 

100mm F2.8 L Macro IS USM.Mint- £579 

100mm F2.8 USM Macro.E++ £299 

200-400mm F4 L IS USM with Internal 1.4x Extender 

Lens.E++ / Mint- £9,479 - £9,499 

200mm F2.8LUSM II.E++ £399 

300mm F2.8 L IS USM MKII.Mint- £4,499 

300mm F4 L IS USM.E+ / E++ £549 - £649 

300mm F4LUSM.Exc £389 

400mm F2.8LUSM.E+ £2,499 

400mm F4 DO IS II USM.Mint- £5,849 

400mm F4 DO IS USM.E+ £2,379 

400mm f5.6 L USM.E++ £729 

500mm F4LIS USM.E+ £3,489 

600mm F4LUSM.E+ £2,849 


Zeiss Canon EOS Fit Lenses 

18mm F3.5ZE.E++ £699 

21 mm F2.8 ZE.E+ / E++ £849 - £889 

25mm F2ZE.E++ £949 

50mm FI .4 ZE.E+ / E++ £389 - £399 

85mm F1.4ZE.E++ £649 

100mm F2 Makro Milvus ZE.Mint- £999 


WANTED 

Mirrorless EQUIPMENT 

Email lnfo@ffordes.com Phone 01463 783850 


Digital Mirrorless 

Fuji X-T1 Body. 

X-E1 Black Body Only. 

X-E2 Black Body Only. 

X-E2s Body - Silver. 

X-Pro2 Body Only. 

X-T10 Black Body Only... 
X-T10 Silver Body Only... 
X-T20 Body Only - Silver. 


.Mint-/E++ £499-£549 

.Mint- £179 

. E++ £299 

.Mint- £399 

. E++ £949 

.... E+ / E++ £279 - £299 
.E++ / Mint- £299-£319 
. E++ £679 


GF-3 Black Body.E+ £89 

DC GX800 Silver + 12-32mm.E++ £339 

DMW-CGL2SE-K Ever Ready Case.Mint- £19 

Sony A7R II Body Only.E++ £1,999 - £2,049 

A7S Mkll Body Only.E++ £2,099 

A7S Body Only.E+ £1,049 

NEX-C3 Body Only.E++ £89 

Digital SLR Cameras 

Canon EOS 100D Body Only.E++ £189 

EOS 10D + BG-ED3 Grip.As Seen £79 

EOS 1D Mkll Body Only.As Seen £299 

EOS 1D MKIV Body Only.E+ / E++ £949 - £1,479 

EOS IDS Mkll Body Only.E+ £449 

EOS 1DS MKIII Body Only.E++ £789 

EOS 1DX Body Only.E++ £2,649 

EOS 300D + 18-55mm.Exc / E+ £79 - £99 

EOS 300D + BG-E1 Grip.As Seen £49 

EOS 300D Body Only.As Seen £39 

EOS 350D + 18-55mm.E+ £99 

EOS 400D Body Only.E+ £79 

EOS 550D Body Only.E++ £129 

EOS 5D Mkll Body + BG-E6 Grip.E+ £749 

EOS 5D Mkll Body Only.E+ / E++ £649 - £699 

EOS 5D MKIII Body Only.E+ / E++ £1,449 - £1,599 

EOS 5DS Body Only.E++ / Mint- £2,189 - £2,289 

EOS 5DSR Body + BG-E11 Grip.E++ £2,289 

EOS 5DSR Body Only.E++ £2,350 

EOS 60D Body Only.E++ £329 

EOS 6D Body Only.E++ £939 

EOS 7D MKII Body Only.E++ £919 

EOS M Body Only.Mint- £149 

EOS M Body Only + EF-EOS M Adapter.Mint- £149 

Nikon D100 + MB-D100 Grip.As Seen £79 

D200 Body Only.Exc / E++ £99 - £149 

D2X Body Only.As Seen / E+ £199 - £299 

D300 Body Only.E+ £199 

D3000 Body Only.E+ / Mint- £99 

D300S Body Only.E+ £279 

D3100 Body Only.E++ £139 

D3300 Body Only.E++ £179 

D4 Body Only.Exc / E+ £1,779 - £2,049 

D4S Body Only.E++ / Mint- £2,999 - £3,249 

D50 Body Only.As Seen £39 

D5300 Body Only.E++ £349 

D60 Body Only.E+ £89 

D600 Body Only.E++ £679 

D70 Body Only.E+ £69 - £79 

D700 Body Only.E++ £549 

D7000 Body Only.E++ £299 

D7100 Body Only.E++ £479 

D750 Body Only.Mint- £1,349 

D80 Body + MB-D80 Grip.E+ £129 

D80 Body Only.E+ £119 

D800 Body Only.E++ £1,649 

D810 Body Only.E++ / Mint- £1,989 - £2,049 

MB-D10 Grip.E+ £89 

Olympus E3 + HLD4 Grip.E++ £249 

E3 Body Only.E++ £219 

E30 Body Only.E+ £179 

E410 + 14-42mm.E+ £129 

E520 + 14-54mm + 40-150mm.E+ £239 - £269 

E620 + 14-42mm.Mint- £199 

E620 + 14-42mm + 40-150mm.E++ £339 

Sony A200 + 18-70mm.E++ £129 

A350 + 18-70mm.E+ £179 

A55 + 18-70mm.E+ £159 

A580 + 18-55mm.E++ £199 - £229 

A700 Body Only.E++ £159 


WANTED 

Medium Format EQUIPMENT 
Email lnfo@ffordes.com Phone 01463 783850 


Olympus Pen-F Black Body Only.E++ £749 

OMD E-M5 Black Body Only.E+ £229 

OMD E-M5 Silver Body Only.E+ £229 

OMD E-MI 0 Body + EC-G1 Grip.Mint- £219 

OMD E-MI 0 Body Only - Black.E++ £199 

E-P2 Black Body Only.E+ £69 

Panasonic GH4 Body Only.E+ £659 

GH-3 Body + Grip.E+ £399 

GH-3 Body Only.E++ £379 

GX7 Body Only.E++ £249 

GF-5 Body Only.E+ / E++ £69 - £79 

GF-3 + 14-42mm.E++ £149 


Fuji Medium Format 

X680 MklllS Complete. 

GX680 Mkl Complete. 

135mm F5.6GX (680). 

150mm F4.5GXM (680). 

190mm F8 Soft Focus (680).. 

210mm F5.6GX (680). 

300mm F6.3 GX (680). 

105mm Finder (GX617). 

6x4.5cm Format Mask (680). 
6x6cm Focus Screen (680)... 
6x8 Screen (680). 


.E+ £589 

.E+ £349 

.E+ £99 

.E++/ Mint- £129-£399 

. E++ £249 

.E+/E++ £99-£150 

.E++ £279 

.E++ £349 

.Mint- £20 

.E++ £15 

.E++ £25 


Focus Screen B (680). 

Instant Film Holder Mkl (680). 
Instant Film Holder Mkll (680). 
Mkll Mag+ 220 Insert (680)... 
Strobe GA. 


.Mint £15-£25 

E+/E++ £25-£99 

.E++ £39 

.E++ £125 

E+ / E++ £39 - £75 


Hasselblad V Lenses 

40mm F4CT* BLACK. 

50mm F4 CF FLE. 

50mm F4 Cfi FLE. 

120mm F4 CF Macro. 

120mm F4 CFE Macro. 

150mm F4 C Black. 

150mm F4 CF. 

160mm F4.8CB. 

250mm F5.6 C Chrome. 

250mm F5.6 Chrome. 

350mm F5.6 CF. 

500mm F8 C Black. 

1,4x PC Mutar shift Converter 

2x Mutar Converter. 

2xE Converter. 

Extension Tube 16E. 

Extension Tube 21. 

Extension Tube 32E. 

Extension Tube 55. 

Extension Tube 56E. 

PM45 Prism. 

PM90 Prism. 

PME Meter Prism. 

PME3 Meter Prism. 

PME51 Meter Prism. 

PME90 Meter Prism. 

A12 Black Mag. 

A12 Chrome Mag. 

A24 Black Mag. 

E24 Black Mag. 

Polaplus Mag. 


.E+ £549 

.Mint- £799 

. E++ £899 

. E++ £549 

. E++ £999 

.As Seen/E+ £99-£149 
.... E+ / E++ £299-£399 

. E++ £349 

.Exc/E+ £99-£299 

.As Seen £99 

.E+ £579 

.E+ £399 

. E++ £399 

.... E+ / E++ £199-£249 

.E++ £239 

.E++ £75 - £79 

.E+ £25 - £35 

.E++ £59 - £79 

.E+ £30 

.E++ £75 

.... E+ / E++ £249 - £269 
...E+/ Mint- £159-£199 

.E+ £149 

.E+ £249 

.Exc £249 

.E+ £349 

.... E+ / E++ £129-£149 
.E++/ Mint- £129-£249 

.E++ £99 

.E+ / Mint- £99 

.E++ £39 


Large Format/Panoramic 


Fotoman 5x4 Shift Field Camera.E+ £399 

45PS + 80mm F4.5 XL.Mint- £1,199 

Cambo 5x4 Monorail.E+ £249 

SCII Monorail.Mint- £199 

Horseman 970 + 105mm F3.5 PS.As Seen £199 

5x4 Bench LX Monorail.E+ £299 

Linhof Kardan Super Color ST Monorail.E+ £289 

M679CC Body.E++ £2,689 

Technikardan S23 Monorail.E+ / E++ £949 

Technorama 612PC Body + Finder.E+ £1,699 

P2 Monorail Sinar.E+ £749 


Ebony RSW45 Field Camera.E++ £1,149 

Toyo 5x7 Field Camera.E+ £289 

View C Monorail.E++ £249 

Sinar Wolf 5x4 Monorail.E+ £159 

FI Monorail.E+/ E++£199 - £249 

Schneider 47mm F5.6 Super Angulon XL 

.E+ / E++ £499 - £549 

58mm F5.6 Super Angulon XL.... E+ / E++ £399 - £499 

65mm F8 Super Angulon.E+ £179 

72mm F5.6 Super Angulon XL.E++ £599 

80mm F5.6 Apo Digitar.E++ £589 

90mm F8 Super Angulon.As Seen / E+ £99 - £199 

100mm F5.6 Apo Symmar.E++ £299 

121 mm F8 Super Angulon.E+ £179 

180mm F5.6 Symmar S.E+ £149 

21 Omm F5.6 Symmar S.E+ / E++ £119 - £199 

240mm F5.6 Symmar S.E++ £199 

300mm F5.6 Symmar.E+ £199 

Fuji 105mm F5.6 CM W.E++ £399 

300mm F8 Fujinon T.E++ £449 

Rodenstock 90mm F6.8 Grandagon.E++ £289 

45mm F4.5 Apo Grandagon.E++ £649 

120mm F5.6 Sironar N.E++ £349 

21 Omm F5.6 Apo Sironar N.E++ £179 - £249 

240mm F5.6 Sironar N.E+ £399 

300mm F9 Apo Ronar.E++ £349 

Sinar 65mm F4.5 Sinaron W.Mint- £495 

150mm F5.6 Sinaron S.As Seen / E+ £99 

120mm F8 Super Angulon.E+ £149 

21 Omm F5.6 Symmar S.E+ £149 

300mm F5.6 Symmar S.E+ £199 

480mm F9 Apo Ronar.E+ £289 

65mm F4 SW.E++ £449 

Nikon 90mm F4.5 SW.As Seen £249 

135mm F5.6 Nikkor W.E+ / E++ £159 - £179 

210mm F5.6W.E+ £229 


WANTED 

LEICA M Film / Digital Bodies & Lenses 
Email lnfo@ffordes.com Phone 01463 783850 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 














































































































































































































Prices 

correct 

when 

compiled. 

E&OE. 


T: 01463 783850 
E: info@ffordes.com 


Largest Used Equipment Specialists Since 1960 


I M + 35mm FI .4 Asph 60th Edition Set.Mint- £8,499 

M Black Body Only (TYP 262).Mint- £3,399 

M Monochrom Black Body Only 

.E+ / Mint £2,649 - £3,389 

M Monochrom Body Only (Typ 246) - Black Chrome 

.E++ £4,299 

M-E Anthracite Body Only.E++ £2,169 

M-P Black Body Only.E++ £3,649 

M (240) Black Body Only.E+ / E++ £2,949 - £2,989 

M (240) Chrome Body Only.E++ £2,989 



Sony Auto Focus Lenses 

18-250mm F3.5-6.3 DT. 

24-70mm F2.8 ZA SSM. 

50mm FI .4 AF. 

50mm FI .8 DT. 

55-200mm F4-5.6 DT. 

55-200mm F4-5.6 DT SAM. 

70-300mm F4.5-5.6AF. 

70-300mm F4.5-5.6 6 SSM. 

70-400mm F4-5.6 G SSM II. 

75-300mm F4.5-5.6AF. 

85mm FI .4 ZA.E++ 

100mm F2.8 D Macro. 

300mm F2.8 G SSM II. 

500mm F8 Reflex. 


. E++ £279 

. E++ £749 

.E++ £159 

E+ / E++ £49 - £59 
E+ / E++ £49 - £59 

.E++ £59 

.E+ £59 

.E+/E++ £399 

.Mint- £1,389 

.E++ £89 

/Mint- £819-£849 

. E++ £389 

.E+ £4,989 

.E++ £449 


Nikon AF Lenses 

10-24mm F3.5-4.5 G AFS DX.E++ £549 

14-24mm F2.8 G AFS ED.Mint- £1,049 

14mm F2.8AFD.E+ £625 

16- 85mm F3.5-5.6 G ED VRAFS DX 
.E+ / E++ £239 - £259 

17- 35mm F2.8 ED AFS.E+ £489 

17- 55mm F2.8 G AFS DX IFED.E+ £359 

18- 105mm F3.5-4.5 G AFS ED DXVR 
.E++ / Mint- £129-£139 

18-135mm F3.5-5.6 AFS DX.E++ £129 

18-140mm F3.5-5.6 AF-S G ED VR DX.Mint- £229 

18-35mm f3.5-4.5 AFD.E++ £199 - £239 

18-55mm F3.5-5.6 G AF-P DX.Mint- / Mint £59 - £69 

18-70mm F3.5-4.5 G AFS ED DX.E++ £99 

18mm F2.8 AFD.E++ £549 

24-120mm F3.5-5.6 ED AFD.Exc / E++ £99 - £149 

24-120mm F3.5-5.6 G AFS ED VR.E++ £249 

24-120mm F4 AFS G ED VR.Mint- £599 

24-70mm F2.8 G AFS ED.Mint- £849 


. E++ £229 

.. E+ £889 - £899 

.E++ £149 

.E++ £49 

.E+ £119 

.E++ £179 

.E+ £899 

. E++ £239 

.E++ £79 

.E++ £1,149 

. E++ £299 


24mm F2.8AFD. 

24mm F3.5 ED PC-E. 

28-105mm F3.5-4.5AFD. 

28-80mm F3.5-5.6AFD. 

28mm F2.8AF. 

28mm F2.8AFD. 

35mm FI .4 G AFS. 

50mm FI .4 G AFS. 

55-200mm F3.5-5.6AFS DX G 

58mm FI .4 G AFS ED. 

60mm F2.8 AFS ED Micro. 

70-200mm F2.8GAFS ED VRII 

.E+/E++ £1,279-£1,319 

70-300mm F4-5.6 AFG.E++ £59 

75-240mm F4.5-5.6 AFD.E++ £55 

80-200mm F2.8 ED AF.E+ £299 

85mm FI .4 G AFS.E++ £979 

85mm FI .8 AFD.E++ £199 

105mm F2.8 AFS GVR Micro.E++ £459 

135mm F2DAF DC.E++ £789 

180mm F2.8ED AFD.E++ £489 

200-400mm F4 G VR AFS IFED.E+ £1,949 

300mm F2.8 G AFS ED VR IIE++ / Mint- £2,949 - £2,999 

300mm F2.8IFEDAF.E+ £1,099 

300mm F2.8 IFED AF-I.E++ £1,389 

300mm F2.8 IFED AFS.E+ £1,599 

500mm F4 G AFS VR IF ED.E+ £4,339 


WANTED 

Nikon Auto Focus & Manual Bodies & Lenses 
Email lnfo@ffordes.com Phone 01463 783850 


Nikon AF Teleconverters 

TC-14E Converter.E+ £129 

TC-17 Ell Converter.E+ £149 

TC-20 Ell AFS Converter.E++ £159 

TC-20 Elll AFS Converter.E++ / Mint- £249 - £299 

TC-20E Converter.E++ £129 

Sigma Nikon Auto Focus Fit 

4.5mm F2.8 EX DC Fisheye HSM.E++ £499 

8-16mm F4.5-5.6 DC HSM.E++ £379 


18-50mm F2.8 EX DC. 

24-60mm F2.8 EX DG. 

24mm FI .4 DG HSM (A). 

28mm FI .8 EX DG. 

35mm FI .4 DG HSM A.E++ / Mint- £469 - £499 

50-150mm F2.8 Apo HSM II.E+ £329 

50mm FI .4 EX DG.Mint- £239 

120-300mm F2.8 EX DG OS HSM.E++ £1,499 

150-600mm F5-6.3 DG OS HSM Sport.E++ £1,149 

150mm F2.8 Apo DG HSM Macro.E++ £299 

150mm F2.8 EX DG Macro HSM OS.E++ £499 

180mm F3.5 EX Macro APO.E++ £349 

180mm F5.6 Apo Macro.E++ £189 

500mm F4.5 APO EX DG HSM.E+ £1,389 

1,4x Apo EX Converter.E+ £89 

Nikon Manual Lenses 

8mm F8 Fisheye.Exc £499 

28mm F2.8 Series E.E++ £79 

28mm F3.5 PC Shift.E+ £279 

35-105mm F3.5-4.5AIS.E+ £49 

35-200mm F3.5-4.5 AIS.E+ £129 

35mm F2.8 PC Shift.As Seen / E++ £149 - £249 

50-300mm F4.5AI.E+ £299 

50mm FI .2 AIS.E + / Mint- £399 - £449 

80-200mm F2.8 ED AIS.E+ / E++ £1,499 - £1,999 

85mm fl .8 Non Al.E+ £199 

85mm F2AIS.E+£149 

105mm F4 Al Micro + PN11.E+ £149 

120mm F4 Medical.E+ / E++ £399 - £499 

180mm F2.8 ED AIS.Exc / E+ £179 - £289 

200mm F2 IFED AIS.E+ £949 - £1,389 

200mm F4 Non Al.E+£79 

200mm F5.6 Medical.E+ / E++ £299 - £399 

Pentax Auto Focus Lenses 

8mm F3.5 UMC Fisheye Walimex.E++ £249 

12-24mm F4 DA ED AL (IF).Mint- £489 

14mm F2.8SMCDA.E++ £399 

15mm F2.8 EX DG Fisheye Sigma.Mint- £339 

16- 50mm F2.8 A* DA SDM.E++ / Mint- £429 - £549 

17- 50mm F2.8 Di II Tamron.E++ £179 

17-50mm F2.8 XR Di II Tamron.E++ £179 

17- 70mm F4 DA AL (IF) SDM.E+ / E++ £179 - £239 

18- 135mm F3.5-5.6 ED AL (IF) DC WR.E+ £179 

18-55mm F3.5-5.6 DA AL.As Seen / E++ £29 - £39 

28-70mm F2.8 SMC AL FA*.E+ £549 

28-80mm F3.5-5.6 Asph.E++ £29 

28-80mm F3.5-5.6 FA.E + / Mint- £25 - £49 

35mm F2.4 DA AL.E++ / Mint- £79 - £89 

43mm FI .9 FA Limited Edition.E++ £349 

50-200mm F4-5.6 DA ED.As Seen / E++ £29 - £49 

50-200mm F4-5.6 DA ED WR.E++ / Mint £79 - £99 

50mm FI .4 SMC FA.E++ £179 

55-300mm F4-5.8 DA-L ED.E+ £129 

55-300mm F4-5.8 ED WR HD.E++ £169 

55mm FI .4 DA* SDM.E++ £379 

60-250mm F4 ED (IF) SDM.E++ / Mint- £699 - £749 

80-200mm F2.8 SMC EDIF FA*.E+ £699 

80-200mm F4.7-5.6 FA.Exc £25 

80-320mm F4.5-5.6 SMC FA.E+ £75 

120-400mm f4.5-5.6 APO DG OS Sigma.E++ £379 

300mm F2.8 EX APO Sigma.E+ £1,089 

Rollei 6000 Series 

6008AF Body + Magazine.E++ £949 

50mm F2.8 PQS Schneider.E+ £989 

50mm F4 FLE PQ.E++ £749 

50mm F4 PQ.E+ / E++ £399 - £489 

50mm F4PQEL.Exc £199 


75-150mm F4.5 PQ Vario .... 

80mm F2.8 HFT. 

120mm F4 PQS Macro. 

150mm F4 EL. 

150mm F4HFT. 

150mm F4PQ. 

180mm F2.8 PQ. 

350mm F5.6 PQ Tele Tessar. 

Extension Tube 17mm. 

45 Degree Prism. 



.Exc £949 

.Exc £149 

. E++ £749 

. E++ £449 

.E-r- £179 

.E+ / E++ £349 - £399 

.Mint- £999 

.Mint- £1,149 

.E+ £49 

As Seen / E++ £79-£199 


Waist Level Finder.Exc / E++ £39 - £45 

Polaroid Mag 6006.E+ £35 

Polaroid Mag 6008 .E+ £139 

Master Control Unit.E++ £249 

Pistol Grip.E+ £39 

Quick Tripod Coupling.As Seen £20 

RC120 Release (2m).E++ £29 

SCA356 Flash Adapter.E+ / E++ £25 

SLX Ever Ready Case.E++ £35 

SLX/2.8GX Narrow Neckstrap.E+ £12 


EMAIL OR PHONE 
WITH LIST OF EQOIPMENT 


BOX YOOR EQOIPMENT OP 
WE WILL ARRANGE COLLECTION 


EQOIPMENT ARRIVES 
CHECKED AND TESTED 
WE CALL TOO FINALISE 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 























































































































RICHARD CAPLAN 


60 Pall Mall, London SW1Y 5HZ 
Tel. 0207 807 9990 


Specialist 


HASSELBLAD 


www.richardcapian.co.uk 




We Sell, Buy and Part-Exchange Premium Photo Equipment 


LEICA M BOOt 6S 

Leica M P (240). black/wlver £3.399 

leica M Monochrom (typ 246). boxed £3 99S 

leica M (240), silver, boxed £3,195 

leica M (240), black, boxed £3,100 

Leica M9 grey, boxed, mint, new senior £2,250 
Leica CL '50 Years Edition' <-40mm, 90mm £1.199 
LfiCA M UMSf S 

Leica 18mm/3.8 SUPER-ELMAR-M. boxed £1.399 

leica 18mm/3 8 SUPER-£lMAR-M mint boxed f 1.599 
Leica 21mm/1.4 SUMMILUX-M ASPH. rrvnt be £4,29S 
Leica 21mm/3.4 SUPER ELMAR M mint boxed £1.599 
Leica 21mm/2.8 EIMARIT M ♦ finder £999 

Leica 28mm/2 SUMMICRON-M ASPH from £1.G99 
Leica 28mm/2.8 ElMARIT-M ASPH, boxed £999 

Leica 28mm/2.8 ElMARIT-M, boxed £799 

Leica 35mm/1.4 ASPH f IE. BOXED, near mint £3,150 

Leica 35mm/1.4 ASPH. BOXED £2 299 

Leica 35mm/2 SUMMlCRCSN-M ASPH s.lver £1,650 
Leica 35mm/2 $«lcm#nt w/tpeci ♦ case £1.350 
Leica S0mm/2 APO SUMMICRON M, boxed £4,599 
Leka 50mm/2 SUMMICRON M v5 silver £1.199 
Leica S0mm/2.5 SUMMARIT-M from £749 

leitz 65mm/3.5 ELMAR ♦ V1SOFLEX 2 £499 

Leka 75mm/1.4 SUMMILUX-M E60 £2.249 

Leica 75mm/2.s SUMMARII-M boxed 6-bit £799 

Leica 90mm/4 MACRO-ELMARM £1.499 

Leica 90mm/2 SUMMICRON-M (Canada) £999 

leka 90mm/2.S SUMMARIT M £799 

Leica 90mm/2 SUMMICRON preset aperturte £599 
Leka 90mm/4 ELMAR collapsible £ 199 


Leica 90mm/2 SUMMICRON ♦ VISOFLEX 2 £449 

Leica 13Smm/4 TELE-ELMAR, ♦ HOOD £499 

Leica 13Smm/4 ELMAR SILVER £299 

Leica 13Smm/2.8ELMAPIT (Canada) from £249 

LEICA SCREW MOUNT 

Leica 2S0GG REPORTER ioc nim casettes £9,99S 

Leka Ilk ♦ 5cm/2 Luftwaffen Elgentum £2.499 

Leica lllg.Lekav t.5cm Rigid.9cm.hoods.all mir £4.999 

Leica lllg ♦ 5cm/2.8 collapsible, case £1.199 

leica lllb (1938) ♦ Scm/3.5 chrome f499 

Leica Standard inc 5cm/3.S elmar (1939) £599 

Leica 2.8cm/5.6 ♦ SOOBK hood, mint £1,849 

Leica 3.Scm/2.8 SUMMARON mint ♦ hood £999 

Leica 3.Scm/3.5 SUMMARON £399 

leica 5cm/l 5 SUMMARIT £399 

Leica 9cm/4 ELMAR 3-ELEMENT SILVER £799 

leitz 13 5cm/4 HEKTOR £99 

3Smm/3 3 Staeble Lmeogon -L-, rangefinder c £299 
135mm/3 8 Staeble Telexon -L-, rangefinder c £299 
LEICA R 

Leica Digital Modul R. boxed £1,499 

Leicaflex SL MOT, black body £225 

Leica 35-70mm/3.5 VARIO-ELMAR-R German £499 

Leica 90mm/2.8 ElMARlT-R, boxed. 3-cam £599 

Leica 180rrm/2.8 ELMARIT-R 3-cam. as seen £199 

leka 8O-?0Ornm/4 5 VARIO ELMAR R f 99 

OTHER LEICA 

Leica X-VARIO black boxed»finder, hood £1,150 

Leica X2 black, boxed £599 

Leka D-LUX 0, boxed ♦ case £449 

Leka D-LUX 4 ♦ case £199 


lerca D-LUX 3 ♦ case £149 

Leica CM with 40mm SUMMARIT £749 

leica 90-280mm APO VARIO-Sl. boxed £4,2SO 
Icica SF 58 flash, boxed £299 

ItASSELBLAD 

Hasselblad H3D-50II £4.499 

Hasselblad H2D ♦ leaf Aptus 75, boxed £3,495 

Hasselblad H1 kit inc 80mm near mint £2.450 

Hasselblad 28mm/4 HCD £2.499 

Hasselblad 28mm/4 HCD £ 2.3SO 

Hasselblad 35mm/3.S HC £1,995 

Hasselblad 5O-110mm/3.S-4.S MC £1,995 

Hasselblad 120mm/4 HC Macro MK l £1.995 

Hasselblad lSOmm/3.2 HC £1,650 

Hasselblad 210mm/4 HC £1,995 

Hasselblad Convener H 1.7X £499 

Hasselblad HTS 1 5* TiLT/SHIfT. boxed £ 1,995 
Hasselblad GPS GIL unit £249 

Hasselblad HV set. mint, inc Zeiss 24-70mm 

and pel -type case, serial no. 00001 £3,495 
Hasselblad SOOELM 'moon' special edit on £99S 

Hasselblad 40mm/4 CFE £2,295 

Hasselblad 50mm/2.8 FE TCC £1.495 

Hasselblad 80mm/2.8 CFE £1,295 

Hasselblad 110mm/2 FE £2.250 

Hasselblad l20mm/4 MAKRO-Pl ANA* Cfl £1,150 
Hasselblad lS0mm/4 SONNAR CFI £999 

Hasselblad 180mm/4 SONNAR CF £799 

Hasselblad 250mm/4 FE TCC £795 

Hasselblad 250mm/5.G SONNAR Cfi £899 

Hasselblad 350mm/4 F£ £1,595 




Hasselblad PC-MUIAR 1 4x shift converter £749 

Hasselblad 2xE converter £199 

Hasselblad PME 90. metered pnsm £ 399 

Hasselblad E12 back, black £ 299 

NIKON 

Nikon F3 body £249 

Nikon 10.5mm/2.8 DX fisbeyc. boxed £325 

Nikon 12-24mm/4 DX. boxed £449 

Nikon 55-300mm/4.5-5.6 AF-S G ED VR DX £199 

7eissOtus 55mm/l 4 7F.2, boxed fl.999 

2eiss 35mm/1.4 Distagon ZF 2 £799 

Nikon 18-55mm/3.5-5.6 AF-S G VRil ♦HOOD £99 
Nikon SB 800 flash ♦ SU 800 transmitter £249 

NAkor 13Smm/2 A S £449 

Nikkor 28m/2.8 PC ♦filter, hood, case £499 

CANON 

Canon 50mm/l.4 EF £225 

Canon 60mm/2 8 MACRO USM, boxed £ 199 

Sigma 180mm/3 S MACRO for Canon EOS £299 

Sigma 13S-40Cmm/4.S-5.6 APO £199 

MISCELLANEOUS 

Art Panorama 170 mkll (617) inc 90mm lens £1.499 
linhef Technika 6x9 baby linhof body only £999 
Mamiya 645 PRO Tl *4 lenses, accessories £999 
R-stock 120mm/5.6 APO-MACRO-SIRONAR £999 

R stock 100mm/4 APO-SIRONAK-OIGITAt HR £999 

Sony A7R body E699 

Olympus OM 35mm/2.8 shift £349 

Olympus OM 200mm/4 £99 

Olympus OM 200mm/5 £75 


E&OE, P&P £10 - next day delivery. 



X1D-50C 4116 edition kit 


HASSELBLAD 

Available now! 



XlD-50c grey 



Leica SL (typ 601) body 

was £5870 


now 


£4895 


WE WANT YOUR 
USED EQUIPMENT 


COMMISSION SALES 
PART EXCHANGE 
CASH PURCHASE 



k CONTACT US FOR PRICES 
















VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


■ Experts in photography • Unbeatable stock availability ©Competitive low pricing - UK stock 


EOS 6D 


Mark II 

Whether you want to shoot more 
ambitious projects, or you’re turning 
professional with your photography, the 
EOS 6D Mark II gives you what you need to 
take those exciting next steps. 




Canon EOS 700D 



+ 1 8-55 IS STM + 50mm f/1.8 

£ 479 °° 


Learn more about thi: 
special kit online! 


Canon EOS 750D 



Body only +18-55 is stm 

£479°°* £529°°* 


‘Prices after £70 cashback 
from Canon. Ends 31.08.17 


Up to 

£165 

CASHBACK 

on selected Canon 
products this 
Summer! 

Sm wabota for detail! 
T«C* apply 



Body only +24-120 VR 

£1,599 00 £2,279 00 


Add a Nikon MB-D16 battery 
grip for only £229.00 



Body only 

£2,399°° 


Add a MB-D12 
grip for only 
£349.00 


See website for 
Nikon D810 cou 


Nikon D5 



XQD Type CF Type 


£5,099 00 See web 


Save 5% on accessories with 
the D5! See website. 


Canon EOS 80D 



Body only +18-55 is stm 

£999°° £1,079°° 


Canon EOS 5D Mark in 



Body only 

£1,999°°* 


Add a BC-E11 
grip for only 
£249.00 


Canon EOS 5D Mark iv 



Body Only See website for 


Add a Canon BC-E14 battery 
grip for only £149.00 


‘Price available whilst stock 
last! See web to learn more 


Receive a FREE Canon 
BC-E20 grip! Ends 31.07.1 7 


CANON LENSES 


See the range of Canon lenses at parkcameras.com. 

Alternatively, call us on 01444 23 70 60 


Canon DSLR lenses 

10-18mm f/4.5-5.6 IS STM £213.00 18-200mm f/3.5-5.6 IS £469.00 

10-22mm f/3.5-4.5 USM £499.00 24-70mm f/4L IS USM £799.00 

15-85mm f/3.5-5.6 IS USM £649.00 55-250mm f/4-5.6 IS STM £269.00 

1 6-35mm f/4L IS USM £899.00 70-200mm f/4L IS USM £1,149.00 

18-135mm f/3.5-5.6 IS USM £429.00 70-300mm f/4-5.6 IS II USM £449.00 

Canon Mirrorless lenses 

22mm f/2 STM £199.00 18-150mm f/3.5-6.3 IS STM £399.00 


11 -22mm f/4-5.6 IS STM £319.00 55-200mm f/4.5-6.3 IS STM £40 £269.00 

Purchase the above lenses before 31.08.17 
and claim up to £165 cashback from Canon UK. T&Cs apply. 


24 months 0% finance* III ^ ^ ~ 

on all Canon L-series lenses *'_|T Visit us in store or see our 

"Minimum 10% deposit website to learn more! 


NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


Nikon 28mm 

f/1 .AE ED 


28mm Nikon 8-15mm Nikon 70-300mi^^fo 

E D f/3.5-4.5 f/4. 5-5.6E ED 

tsm fln 


Nikon 70-300mr 


Limited stock available! 

£2,079°° 


Limited stock available! 

£1,299°° 


See web to learn more! 

£749°° 


To learn more about the new lenses from Nikon, visit www.parkcameras.com/ap 


AF-C 10.5mm f/2.8G ED DX 
AF-D 14mm f/2.8D 
AF-D 16mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-S 35mm f/1.8G ED 
AF-S 35mm fl.8G DX 
AF-S 40mm f/2.8C ED 
AF-S 50mm f/1,4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1.8G 
AF-D 60mm f/2.8 Micro 
AF-S 60mm f/2.8G Micro ED 
AF-S 85mm f/3.5G DX 
AF-S 85mm f/1,8G 
AF-S 105mm f/2.8G VR 


£585.00 
£1,369.00 
£665.00 
£649.00 
£629.00 
£1,789.00 
£449.00 
£179.00 
£239.00 
£379.00 
£119.00 
£189.00 
£409.00 
£499.00 
£429.00 
£439.00 
£749.00 


AF-D 180mm f/2.8 IF ED £759.00 

AF-D 200mm f/4D IF ED £1,269.00 

AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,599.00 

AF-S 16-80mm f/2.8-4E VR £859.00 

AF-S 16-85mm f/3.5-5.6G £497.97 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £219.00 

AF-S 18-140mm ED VR DX £429.00 

AF-S 18-200mm ED VR II £534.00 

AF-S 18-300mm f/3.5-6.3 VR £629.00 

AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £239.00 

AF-S 70-200mm f/2.8 VR II £1,998.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £5,899.00 


UP TO £130 Visit us in store online or call 01444 23 70 60 to 


FUJiFUM mninia 

GFX 50S fiiia KB mil 

Hjj 1A 

Introducing the ultimate high-end mirrorless 
camera: a compact and lightweight body 
which overturns common perceptions of 
medium format digital cameras. 

i 

—_ i 

• 

Receive a £250 bonus when you trade-in your exisiting 
Full Frame DSLR or Digital Medium Format camera! 

I 

NOW IN STOCK! 


(XB 



This mechanism-free camera can deliver 
a-class-above performance conventional 
mechanical SLRs have only sought. 


FREE 2 year warranty with the Sony a9! 




SONY 



Learn more at www.parkcameras.com/sony-a9 Now in Stock! £4,499 00 



Body only Graphite 

£1,349°° £2,149°° 


Extra £200 bonus when you 
trade in your old camera! 


Fujfiilm X-T2 


24.3 

MEGA 



Body only Graphite 

£1,399°° £1,649°° 


Extra £200 bonus when you 
trade in your old camera! 


XF 14mm f/2.8 £689.00 

XF 16mm f/1.4 R WR £769.00 

XF 27mm f/2.8 £329.00 

XF 35mm f2 R WR £349.00 

XF 56mm f/1.2 £768.00 

XF 10-24mm F4 OIS £759.00 
XC 16-50mm O.I.S £199.97 
XF18-135mm WR £619.00 
XC 50-230mm O.I.S £299.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.SE1 ,442.00 



Body only 

£889°°* 


See website 
for our finance 
options 


‘Price after £100 cashback 
from Sony. Ends 05.09.17 



Body only Add a Sony 

_ _ NP-FW50 

£699'°° battery for £59 


‘Price after £100 cashback 
from Sony. Ends 05.09.17 



42.4 

MEGA 


Body only 

£2,499°° 


See website for 
12 months 
0% finance 


FREE 1 year extended 
warranty with the a7R II 



Tamron 18-400mm 

f/3.5-6.3 Di II VC HLD 
With just this one lens, a photographer can 
readily enjoy the power of the ultra-telephoto 
to bring distant subjects closer as well as 
the perspective-flattening effects that only 
extreme telephoto settings can achieve. 


Expected July 2017 


mimon 


LEICA TL2 



© 


Minimalist design, compelling qualities 
inside. The new, second-generation Leica 
TL2 sets standards and takes this camera 
class into an entirely new dimension. 


NEW! 



Stock now available! See website 




All prices include VAT O 20% See website for our opening times for both our London and Burgess Hill stores. 
All products are UK stock. E&OE. 'Please mention 'Amateur Photographer* for this special price. 

Pi Ices correct at time of going to preee; Pricoe subject to change; check webatte for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 








































Rn ln PHOTOGRAPHIC 

■V VM ■ * L- * » .co.uk 


A family run Independent supplier since 1985 


Tel 0113 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: info@dalephotographic.co.uk 


All our new equipment is genuine UK stock - NEVER Grey Imports 

Professional Dealer a 


EOS 5D MKIV In Stock, EOS 5Ds,5DsR,5D MK3, 7D II * 
Canon Summer Cashback 2017 Ends 31.8.17 # 


Canon Virtual Kits Offer Phone 
EOS 1DX II - InStock £4,999 
EOS 5D Mk IV - In Stock £3,349 
EOS 5D III Body - In Stock £1,999 

EOS 5Ds £2,599 

EOS 5DsR £2,999 

7D Mkll £1,449 

EOS6D £1,399 

EOS 80D £999 

EOS 80D + 18-55 IS STM £1,099 
EOS 80D +18-135 STM £1,345 
EOS77D Body £809 

EOS 77D + 18-55mm STM £899 


EOS77D+ 18-135 STM 
EOS 750D + 18-55 STM 
8-15mm f4 L Fisheye 

10- 18mmf4.5-5.6IS 

11- 24mmf4L 
16-35mm f4 L IS 

16- 35mm f2.8 L III 

17- 40mmf4L 
17-55mmf2.8 IS 
24-70mm f4 L IS 
24-70mm f2.8 L II 
24-105mm f4L IS II 
70-200mm f4 IS 
70-200mm f4L 


TS-E 24mm f3.5L II £1,689 

TS-E 17mm f4L £1,999 

70-200mm f2.8L II £1,995 

70-300mm f4-5.6 IS £419 

70-300mm f4-5.6 L IS £1,099 

135mm f2L £939 

100-400mm L II £1,979 

200-400mm f4 L IS 1,4x £10,399 

24mm f2.8 IS £449 

24mm fl .4 L II £1,449 

35mm f2 IS £469 

35mm fl .4L II £1,799 

50mm fl .4 £349 

50mm fl ,2L £1,349 | 


Professional Dealer 


Canon 


85mm fl .8 USM 
85mmf1.2LII 
100mm Macro f2.8 
10OmmMac f2.8L IS 
300mm f4 L IS 
300mm f2.8 LIS II 
400mm f4 DO IS II 
400mm f2.8 LIS II 
500mm f4 LIS II 
600mm f4 LIS II 
800mm f5.6 L IS 
1 Ax III £399 2x111 Extender 
600EXIIRT Speedlite 


£349 

£1,799 

£459 

£829 

£1,275 

£5,789 

£6,399 

£9,499 

£8,289 

£10,995 

£11,899 

£399 

£529 


Nikon 


D5 - D810 - D750 - D610 - D500 - D7500 - D5600 - D3400 - LENSES - ACCESSORIES 


NIKON PRO DEALER 
D5 Body - In Stock i 

D500 Body - In Stock i 
D500 +16-80mm f2.8-4 VR i 
D810 i 

D810 + 24-120mm f4 1 

D810 + 24-70mm f2.8 VR 1 

D810 + 14-24mmf2.8 1 

D750 i 

D750 + 24-120mm f4 1 

D610 i 

D610 + 24-85mm VR 1 

D7500 Body 1 

D7500 +18-105mm VR 1 
D5600 + 18-140mm VR i 
D5600 + AF-P18-55mm VR i 


D7200 body £849 

D7200 + 18-105mm VR £1099 

D3400 + AF-P18-55 VR £429 

10-24mm f3.5-4.5 DX £738 

14-24mmf2.8G £1,64: 

16-35mmf4VR £1,01. 

16-80mmf2.8EVR £873 

18-35mm f3.5-4.5 £619 

18-140mm f3.5-5.6 VR £458 

18-200mm f3.5-5.6 VR II DX£632 
18-300mm f3.5-5.6 VR DX £857 

24-70mm f2.8E ED VR £1,99! 

24-120mm f4 VR £953 

28-300m m f3.5-5.6 VR £817 

70-200mm f2.8 VR II £2,00: 

70-200mm f2.8E FL VR £2,64' 


70-300mm f4.5-5.6 VR £499 

80-400mm f4.5-5.6 AFD VR£1,995 
200-500mm f5.6E ED VR £1,191 

20mm fl.8 G £651 

24mm fl .4 G £1,811 

28mm fl.8 G £459 

35mm fl.8 G £444 

35mm fl .4 G £1,579 

50mm fl .8 G £190 

50mm fl .4 G £389 

58mm fl .4 G £1,398 

85mm fl.8 G £399 

85mm fl .4 G £1,350 

300mm f4E PFEDVR £1,449 

105mm f2.G Micro VR £749 

105mm f1.4E ED £1799 


200mm f2 G ED VR II £4,804 

300mm f2.8 G VR II £4,890 

400mm f2.8 FL ED VR £10,046 
500mm f4E FL ED VR £8,337 

600mm f4E FL ED VR £9,926 

800mm f5.6 FL VR+TC1.25 £14,691 
PC 19mm f4E ED £3,299 

PC-E 24mm f3.5 £1,579 

PC-E 45mm f2.8 £1,477 

2x TC-20 E III Converter £396 

1.4xTC-14E III Converter £429 

SB5000 Speedlight £485 

SB700 Speedlight £241 

SB-R1 Cl Commander £587 

SU-800 Comander Unit £319 

UK STOCK UK STOCK 


I New Hasselblad X1D-50C 
Mirrorless camera - IN STOCK 


iNew XID-50C h 


M 262 + 35mm f2.4 Set 
M 262 + 50mm f2.4 Set 
M10 Pre Order 
SL Body 

SL body + 24-90mm 


- ^ SL body + 24-90mm £8,499 

|X1 D + 45 + 90mm + Case £11,949 Monocnrom (type 246) Black £6,350 

INew XID-50C body £7,788 M (262) Black £3,829 

|XCD 90mm Lens £2,268 TL body Black £1,450 


£3,348 TL body Titanium 
£10,995 X-U Camera 
V-Lux Camera 

See our Website for full list of Hasselblad Q Camera Black 


|XCD 30mm Lens 
|CFV-50c Digital Back 


lenses and 


ZEISS 


Canon/Nikon Fit Lenses 

OTUS 55mm fl .4 £2,779 

OTUS 85mm fl .4 £3,199 

OTUS 28mm fl .4 £3,495 

15mm f2.8 Milvus £2,159 

18mm f2.8 Milvus £] -850 

21mm f2.8 Milvus £1-395 

25mm f2 £1,250 

28mm f2 £969 

35mm f2 Milvus £935 

50mm fl .4 Milvus £995 

50mm f2 Milvus £995 

85mm fl .4 Milvus £1 -395 

100mm f2 Milvus Macro £1,395 
135mm f2 Milvus £1,799 

Zeis Binoculars -10 Year Warranty 
8x32 Conquest HD £579 

10x32 Conquest HD £599 

8x42 Conquest HD £695 

10x42 Conquest HD £725 

8x42 Victory HT £1,399 

8x42 Victory SF £1,840 


£1,450 
£2,549 
£879 
£3,520 

X-E (type 102) £1,180 

D-Lux (type 109) £849 

Leica Sofort Mint or White £229 

New 28mm f2 and 28mm f2.8phone 

See Website for full list of 
Leica lenses and accessories 


®!) FUJI FILM 

X-T2 Body + 18-55 £1649 

X-T2 Body £1399 

X-Pro2 Body £1349 

GFX-50S System INSTOCK Phone 
XI OOF /Black £1249 

XF 50mm f2 £449 

XF 23mm f2 £419 

XF 16-55mm f2.8 R LM WR £959 


XF 10-24mmf4OIS 
XF 35mm f2 
XF 50-140mm f2.8 OIS 
XF 100-400 OIS WR 
XF 14mm f2.8 
XF 16mm fl .4 R WR 
XF 23mm fl.4 
XF 60mm f2.4 R 
XF 56mm fl .2 
XF 90m f2 R LM WR 


£829 

£369 

£1,329 

£1,579 

£789 

£829 

£789 

£579 

£829 

£829 


WANTHD 

Qj-iry f^iotogr^omc eqjfxixnt 
far Rat Exchange or Gommoaon Safe 

We can arrange ocledion of your 
jiTnentbyDFOcarrierwitha 1 hour 
eacnsbt 

Call us on 0113 2454256 


SIGMA 


Mcmfrotto 


190XPRO3 

190XPRO4 

190CXPRO3 

190CXPRO4 

055XPRO3 

055CXPRO3 

055CXPRO4 

Befree Alu 


£145 

£149 

£229 

£235 

£169 

£269 

£279 

£149 


I Befree Carbon £279 


MHXPRO-3W £109 
410 Geared £153 
MVH502AH £105 
MVH500AH £122 


Free monopod with carbon tripods 

iNDURD 


Nikoi/Cano" Fit <3 Year warranty),-,^ $eries Carbon FibreTripods: 


23 SPORT OPTICS 


8x20 Monovid 
8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x20 Ultravid BR 
10x25 Ultravid BR 
8x32 Ultravid HD -Plus 
10x32 Ultravid HD-Plus 
New 8x42 Trinovid HD 
New 10x42 Trinovid HD 
7x42 Ultravid HD-Plus 
8x42 Ultravid HD-Plus 
8x50 Ultravid HD-Plus 
10x42 Ultravid HD-Plus 
10x50 Ultravid HD - Plus 
12x50 Ultravid HD- Plus 
New 8 x 42 Noctovid 
New 10x42 Noctovid 


£349 

£329 

£349 

£510 

£535 

£495 

£525 

£1,395 

£1,429 

£749 

£779 

£1,499 

£1,549 

£1,595 

£1,589 

£1,650 

£1,775 

£1,895 

£1,995 


See website for full listing 

SWAROVSKI 


■ K 

8X25 Pocket CL Green/Black 
10X25 PocketCL Green/Black 
8x32 EL Reid Pro 
10x32 EL Reid Pro 
8.5x42 ELRield Pro 
10x42 EL Reid Pro 
10x50 EL Reid Pro 
12x50 ELField Pro 
BTX Eyepiece module 
BTX 30x85 Set 
ATX 30-70x95 Spotting Scope 
ATX 25-60x85 Spotting Scope 
ATX 25-60x65 Spotting Scope 
ATS 80-HD, A ~ - 

ATS65-HD, 


8-16mm f4-5.6 DC 
17-50mmf2.8 DC OS 
10-20mmf3.5 DC 
12-24mm f4 

17- 70mmf2.8-4 DC 

18- 35mm fl .8 DC 
18-250mmf3.5-6.3 DC 
18-300mmf3.5-6.3 
24-35mm f2 DG 
24-105mm f4 DG 
50-100mm fl .8 D 



£504 
£540 
£1,475 
£1,495 
£1,800 

£1,820 70-200mm f2.8 DGOS 
£1,935 150-600mmf5-6.3 
£T955 i50-600mm f5-6.3 
£3 300 35mm fl .4 
£2^870 50mm fl .4 
^2,600 24mm fl .4 

■sScxrope £l'999 20mm fl.4 
25-50xscope £l'539 105mm f2.8 Macro DG 



£599 

£329 

£339 

£1649 

£349 

£649 

£349 

£369 

£759 

£599 

£949 

£899 

£799 

£1,329 

£649 

£599 

£649 

£699 


CLT004 

CLT103 

CLT104 

CLT203 

CLT204 


£199 

£207 

£225 

£270 

£288 


CTL303 

CLT303L 

CLT304L 

CLT403 

CLT404L 


£297 

£328 

£346 

£342 

£427 


Grand Series Stealth Carbon Fibre Tripods: 


GIT203 

£337 

GIT304L 

£477 

GIT204 

£360 

GIT305L 

£495 

GIT303 

£427 

GIT404XL 

£553 

GIT304 £445 

GIT505XXL 

£675 


LEE Filters 


£57 

£212 

£537 

£112 

£127 


USED EQUIPMENT- 

G95 
£2150 
£899 
£295 
£449 


Sigma 8mm f3.5 EX DG Fisheye - Eos 
Canon EOS 5DSR Body 
Canon EOS 6D Body 3500 shots 
Canon EOS 1D MKII body 
Canon PowerShotG5X 


Canon EVF-DC1 Viewfinder 
Canon EF11-24mm f4L 
Canon EF16-35mmf2.8L II 
Canon EF17-40nmf4L 
Canon EF 50mm fl .8II 
Canon EF 50mm fl .4 USM 
Canon EF 100400mm f4.5-5.6L IS II 
Canon EF600mm f4L IS USM 
Canon EF12II Extension Tube 
Zeiss 32mm fl .8 Tourt Lens - Fuji X 


XF 60mm f2.4R Macro 
XF 23mm fl .4 Lens 
XF18-55mmOIS 
X-Pro 1 Body+Ever ready case 


£140 

£2295 

£895 

£495 

£75 

£249 

£1399 

£5,495 

£125 

£395 

G25 

£595 

£425 

G50 


Quality photographic equipment wanted for part exchange or commission sales 

Fuji XF 100400mm OIS WR Lens £1199 Nikon AFS 70200mm f2.8EFL ED VR £2095 Leica X2+Viewfinder+Case 1 

Fuji XIOOT Black+Case £649 Sigma 150600mm Sports-Nikon £949 

. 1 1 1 ■ £795 Nikon AFS 24-120mm f4G VR £499 

£1995 Nikon AF16mm f2.8D £395 

£2895 Nikon D300 body+Grip (61000 shots) £295 

£2,395 Nikon D200 body £95 

£1699 Sigma 50mm f2.8 DG Macro Nikon £135 

£899 Nikon SB-700 £175 

£595 Nikon ED 500mm f4 P Lens £1500 

£1450 Nikon PCE 24mm f3.5 £1150 

£895 Nikon AFS 70-200mm f2.8G ED VR £895 

£75 Nikon 80400mm AFD VR £495 

£595 Leica 28mm f2Summicron 6 bit NBA/ £2295 

£295 Sigma 150600mm Sports - Nikon £995 

£259 Nikon AFS70-300mmf4.S5.6GVR £395 

£329 Leica M9 body Black £1895 

£649 Leica M 90mm f2.5 Summarit £799 

£1095 Leica M (240) Ever ready case £150 

£69 Leica M (240) Handgrip £100 


Hasselblad HI Body-Low shutter count 
Hasselblad HCD 28mm f4 Lens 
Hasselblad HCD 35-90mm f4/5.6 
Nikon D4 body 44,895 shots 
Nikon D810 Body only 5,160 shots 
Nikon D610 Body - only 1337 shots 
Nikon D700 body 50,000 diets 
Nikon DF + 50mm fl ,8G Black 
Nikon AFS 24-70mmf2.8G 
Sigam 70-300mm DG Nikon 
Nikon AFS 1 &-300mm f3.5-5.6G ED VR 
Nikon 20mm f2.8 AFD 
Tokina 12-24mm f4 ATX Pro DX Nikon 
Nikon AFS 50mmf1.4G 
Nikon AFS 16-35mmf4G EDVR 
Nikon AFS 14-24mm f2.8G ED Lens 
Nikon MB-DIOGrip 


£895 

Leica 24mm 12.8 Elmarit M + Finder £1495 

Olympus Stylus 1 camera £300 

Leica Sofort - In stock 

Sofort camera White £229 

Sofort camera Mint £229 

Sofort Instantfilmlwin Pack(20shots) £16.50 

NB/V IRIX LENSES - IN STOCK 
11 mm Rrefly - Nikon + Canon mounts £539 
11 mm Blackstone-Nikon + Canon £732 

15mm Rrefly - Nikon + Canon £399 

15mm Blackstone - Nikon + Canon £569 


Quality Photographic equipment 
for Part Exchange or Commission 


100MM SYSTEM 
Foundation Kit 
DSLR Starter Kit 
Deluxe Kit 
Professional Kit 
Universal Hood 
Standard adpter £ 19 
'ide adapter £38 

Landscape Pol £160 

Circular Polariser £209 
inear Polariser £132 
it holder ring £33 
ND Grad set Hard £185 
ND Grad set Soft £185 
ND Grad set Med £185 


SEVEN5 
Filter holder 
Starter Kit 
Deluxe Kit 
Adapter ring 
Lens Hood 
Little Stopper 
Big Stopper 
Super Stopper 
Polariser 
System Pouch 
Seascape Set 


£59 

£103 

£415 

£17 

£72 

£61 

£61 

£61 

£177 

£31 

£149 


0.3 ND Grad 
,6 ND Grad 
,9 ND Grad 
Stopper 
ig Stopper 
uper Stopper £89 
.6 Pro Glass ND £118 
9 Pro Glass ND £118 
eld Pouch Black £34 
eld Pouch Sand £34 


£74 

£74 

£74 

£89 

£89 


iscape 
Out of Town set £149 
Black + White £142 
Urban Set £149 
ND Grad set £142 
Individual Grad £53 

SW150 

MKII Holder £129 
Adapter rings £80 
Polariser £157 

Stoppers £114 
Individual Grad £81 
ND Grad Set £220 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


www.dalephotographicco.uk 

PRICES INCLUDE VAT @ 20% (EXCLUDING USED EQUIPMENT) - PRICES SUBJECT TO CHANGE - UPDATED 21/6/2017 













12-14 UPPER TACHBROOK STREET, LONDON SW1V 1SH 
Tel: 020 8684 8282 Email: sales@mrcad.co.uk 
Web: www.mrcad.co.uk 



NEW SLIM UV 
MULTICOATED 
62mm-£10 67mm-£12 

72mm-£14 77mm-£16 

82mm - £16 


F 

I 

L 

T 

E 

R 

S 


PROXAR KITS 


48,49.52 OR 55MM 
CLOSE UP H, *2& *3 
EACH SET £20 


TAKE 50% OFF THESE MARKED PRICES ON ALL USED LENSES 


FROM 18TH TO 23RD JULY INCLUSIVE 


|ETR65rrir MRFZeotaror £199 
IeTR 'OOm-n 14 Zenzenor MC £225 
IeTR I05rom f3 5 Zenzarwyr E C2S5 
■ ETR i50m 11 13 5 Zeruanon E C269 
lETR i50m*n f3 5 E M<l C129 
I E TR • 50m ii f3 5 ZeruamxAICE' 99 
It TR >0Om-n 14 5 Zonzan^W'JLZW 
lETR 5Crrrr 0 8 MC Zwvanon £'69 
Ietr 50irnr t2 8 Ze^anon PE C255 
I ETR ' 50m ti 13 5 PE Ze nza-x:r£239 
I F TRS. 1 V.rvr.G *>P C l r-isf 7 19 f4 19 
lETRSi 250mnr 15 6 PE Lent CIO© 
IeTRS* 50mm 0 8 PE Lem £259 
IeTRSi /5mm *2 HPfcLonsi U9/£ *69 


|M645 105-210mm 14 5 C U10 C199 
I M645 120mm 14 Macro Lent £329 
|M645 145mm 14 SF C300 
I M645 150mm 12 8 A Lens C299 
1 1.1645 150mm 13 5 Leaf Srun»rC549 

■ M645 150mm f3 5 Sekor C £169 

1 150mm 13 5 Snkur £199 

|M645 150mm 13 5N Ians CIO© 
Im 645 150mm 14 Sekor C Lens - 

I Otter Style C140 

■ M645 200mm 14 Sek> C Lens£189 

I M645 210mm 14 Se*or C lens £105 
|M645 210mm 14 Se«or C Lens£l99 
Im 645 210mm 14 Sex* N Lens£185 
I M645 50mm 14 Seko- C Snrft £30© 

IM645 55-IIOmm '4 5 Lens £359 

IM645 55mm 12 8 SoKx N £169 

I M645 70mm 12 8 C Lens C249 

IM645 80mm f? 8 Sekor C Lens £99 
|M645 80mm 12 8 Sekor N Lem 

d -Boxed £149 


IRZ 1 4X Tele Convenor C239 
I RZ 110mm 12 3 Sekor Z Lens £229 
IRZ 140uan M5VLA FluaUig 

■ System ♦ Autc Ex! Tubes 1 ♦ 2£500 
IRZ 140mm 14 5 SekccZ Macro £399 
I RZ 160mm G 5 Sokcr VN Z £279 
IRZ 150mm 13 5 Sekor Z Lens £199 
IRZ 180mm 14 5 Sekor VNN Z C299 
IRZ 180mm (4 5 Sekor Z lon* £299 
IRZ i0OnwnM5SWSekjrZ £359 
IRZ 210mm 14 5 APO Se<or Z £300 
IRZ 250mm 14 5 Sekor Z Lens £450 
IRZ 250mm 14 5 Z Lons -Hood £419 
IRZ 250mm 15 6 Sekor Z Lens £299 
I RZ 350mm 15 6 Sekor Z APO £999 
IRZ 350mm 15 fi Sekor 7 APCT £499 
I RZ 350mm 15 0 Sekor Z APD £ 1099 

■ RZ 350mmf5 6SokcrZAPO £700 

■ RZ SGnrm 14 5 Sekor Z Lens C439 
IRZ 65mm 14 LA F oMng 

I Element Lenses £399*469 


|SQ 105rrir Q5Zenzanon S £349 
ISO 150mm 0 6 S Lens £229 
|SQ 150mm OSS Zen/aron £349 
ISO 150mm M PS Lens £249 
ISO 200mm 14 5 S Lens £210 
ISO 200rn M 5 Zbnzanon PS C299 
I SO 2X Tele Converter PS C100 
I SO 40mm *4 S Zenzeron PS £479 
I SO 50mm *3 5 Zenzanon PS £499 
ISO 50mm *3 5 Zerzanon £299 
■ SO 50mm G 5 Zwuanon S £379 
ISO A. 135mm 14 PS Zervaron f?99 


|RB 127mnr 13 8 Sekor C LentflM 
|RB 140mm 14 5 Sekor C Lene £259 
1140mm 145 Sekor C lees 
• t*1 Tube 2 L4W 

I RB 150mm (35 Sekor KL £399 
IrB 150mm (4 Lens ♦ 2 Owes £279 
IrB 150mm 14 Sekor SEC Lene 
IvMth 3 Oecs £329/C 389 

■ RB 180mm 14 5 Sekor C Lm» £ 199 

■ RB 180mm 14 5 SokcrC lens £149 
IRB 250mm M5C Lens £199 
I RB 360mm f6 3 Mam.ya Se^cr £449 
|RB 360mn IB3 Sekor C lene £475 

3 500mm IB Sekor C Lens with Alt 
| Case Bracket and Hood £1100 
I KB 50mm ‘4 5 Sekor C Lens E259 
IRB 50mm '4 5 Sr*or C Pro S £250 
I RB 65mm '4 5 Sekor C Pro S £249 


lOSi 110mm (4 PG Macro £579 
IgSI 150m-n (4 Zenzanor PG £299 
IgSI i50n»n 14 Zenzanor PG £349 
IgSI 200mm M SPG C569 

IgSI ?50rrm 15 6 Zen/arwr^if f*5 
IGSI 65mm *4 Zen/anon PG £449 


135mm 15 6 S-F5anar Be ioss £349 
150mm 12 6 Sornar F Lens 
lor 2000 FC Wrth Lenshood £400 
120rrwn 14 CF CZ Meuo Pin wr£699 
120mm U CF CZ Macro Planer! 749 
135mm 15.6 Carl Zeiss S Planar C 
*T coated £550 

135mm 15 6 Carl Zetss S Planar T* 
Cooled Lens £499 

Rassefetod 140 280mm 156 Vfengon 
CP Schneider Zoom lens £ 1499 
140-280mm 15 6 VOngon F 2000 
zoom lens C1699 

150mm 12 8 Kiev Lens tor 2000C500 
150mm 1? 8 Sonnar T* F 
fur So ws 2000 £499 

150mm 14 CZ Sonar C *T £449 
150mm 14 CZ SomarC'TBttck£549 
150mm U CZ SonnarCCvome£289 
150mm M Carl Zees Sonnar C r 
Black Lars £369 

150mm MCZ CPI Lens £1199 
150mm M CZ Sonin* C lens £299 
150mm 14 CZ Sonnar Chrome £429 
1 SOmm 14 Sonar CF Lens £899 
160mm 14 8 CB CZ Teeear £596 
250mm M r Tele Tessar Lens for 
2000FC £599 

250mm 15 6 Black CF Lent £1049 
250mm (5 6 CZ C Sonnar £359 
250mm 15 6 CZ C T* Sonnar £269 
250mm 15 6 Carl Zeiss CF Sonnar 
Black Lens £1099 

250mm 15 6 Sonnar CF Black £799 
250mm (5 6 Sumer T* Lene £439 
350mm 15 6 Tele Tessar C £1129 
40mm M Dts agon C T* Lens Inc 
Lenshood 4 Fiber £749 

40mm M Dts’agon CF T* Lens 
Inc UV Filer £1499 

SOmm 14 CZ Dietagon BlackCFf 696 
50mm M CZ D«sleyw> C T* £499 
50mm 14 Oistagon Black Lens com¬ 
plete ♦ Focussing Laver *Filer£399 
60mm 15 6 Can Zeiss Distagon 
Lens for 1000F Camera £199 
80mm 12 8 CZ Distagon Lens tor 
1000F Camara £169 

90mm f4 for X-Par £679 


56mm 14 SMC Lons £449 

75mm 14 5 SMC Takuw L«ns£279 
200mm f4 SMC Tekuner Le i* £329 
165mm 12 8 SMC Takumar £349 

165mm « Leaf Shutier Lens C569 
500mm (5 6 SMC Lana C'649 

800mm f6 7 Perla* 

ECIF SMC M Lens £4999 


' jinm '4 5 >>eh^r errome 

t'ZV 

135mm *4 5 Sekor Chrome 

£99 

180mm *4 S Black Lent 

£189 

I80nm *4 5 Chrome Lena 

£119 

180mm M 5 Sekoi Super 

£169 

66mm O 5 Sekor Lena 

£139 


150mm M HFT Sonnar Lana £399 
250mm 15 6 HFT Lam £749 
250mm 15 6 MET Sonnar £1295 
2* TeMmnvnrlnr fTULfMW 

80mm 12 8 HFT Planner £199 


LAST STOCKS 
holga CAMERA^ 

120FN ♦ FLASH £35 | 

120GN NO FLASH £33 j 
120GFN +FLASH £33 ! 
120PC PIN HOLE £33 ! 

135PC PIN HOLE £35 ! 

135BC BK CORNER£37 ; 
3D VIEWER £21 i 

FISHEYE LENS 35 £35 ! 
STEREO MOUNTS £8 i 
FILTER HOLDER 120 £4! 
SOFT SURROUND £13 
SPLIT IMAGE £13: 

COLD STORED 
KODAK 200asa 
COLOURPLUS 
135mm 24 EXP FILM 
DATED 02/17 
10 ROLLS FOR £24 
6 ROLLS FOR £16 
3 ROLLS FOR £9 


ROLLEI b&w 

A NEW WAY TO BUY 

120MM OR 35MM 

RPX 25 ASA 
RPX 100 ASA 
RPX 400 ASA 
SUPERPAN 200ASA 
ORTHO 25 ASA 
INFRARED 400 ASA 
ANY FILM £6 
ANY 10 FILMS £58 

FOMAPAN 

BLACK & WHITE 
A NEW TYPE OF FILM 

35mm 36 £xp 

100. 200 OR 400ASA 
ANY FILM £4.50 
ANY 10 FILMS £43 
120mm 

100, 200 OR 400ASA 
ANY FILM £5.00 
ANY 10 £46.00 

fW INSTANT FPIQQC 

DATED 08/17 
£25.99 PER PACK 
TWO FOR £50 
127 mm FILM 

BLACK & WHITE 
lOOasa £10.69 

BLACK & WHITE 

!MAQQ PjREQI 

POSITIVE R/C B&W 

ON A MELINEX BASE 
5X4 25 SHEETS £29 
5X7 25 SHEETS £39 
10X8 25 SHEETS £70 
F OMAPAN B& W 

100, 200 OR 400 asa 
5X4 50 SHEETS £39 
5X7 50 SHEETS £69 
10X8 50 SHEETSC145 

impossible 

POLAROID 

TYPE 600 / SX70 
IMAGE/SPECTRA 

C LOUR OR B&W 
£16.99 EACH 
2 FOR £33 
4 FOR £64 

POLAROID 

10x8 COLOUR 
OR B&W 
2 BOXES £360 
1 BOX £139 
NEW ROLLEI VARIO 
CHROME COLOUR 
SLIDE / REVERSAL 
Broad Exposure 
Latitude from 
200 - 400 ASA 
DX CODED 320 asa 
35mm 36 EXP FILM 

£8.99 



2X "ELECONVERTERS C2C 
Can Zeiss 35-200mm M 15 6 E59 

CtMnex 200mm 13.6 Pentax K £26 
Clunon 28-200mm HM5 6 E59 
Ctanon 35-BOmm (4/156 PK Fit £39 
Chmon 75.150mm 13 9 PKM £39 
Clarion 75-200mm 14/14 8 P<M £45 
Clubman 80-200mm (4 5715 5 £45 
Clubman 80-200mm 14 5/15 6 £39 
Clubman 80 200mm 14 6/156 £49 
Cosma 100mm 05 PKA Fit £89 
Coseia 2S4>0mm 13 5/T5 6 FKA £40 
Cosma 28mm 12 8 Pentax K £29 
Cosma BO-200mm 14 5 PKA £29 
Coemon 13Smrr QJ Pantax K £24 
Cosmon Z 80-200mm (4 5 £35 

El car 28mm (2 8 £20 

Hanmex 135mm 12 8 Pentax K£19 
Hanxnex 200mm 13 3 Pentax K£49 
Heremex 80-200mm M S PK £39 
Marxmex 80-200mm 14 5 PK £45 
Moya 75 150mm 13 8 PKM £39 
Moya 75-205mm Macro «*K £45 
Ki*on 80-200mm 14 Pentax < £39 
Mackmon 80.200mm f4 S PK £30 
Makmon 135mm (2 6 PKM £39 
Me*non 28 80mm G 514 5 £69 
Makmon 70-210mm M 515 6 £30 

Matron 76 160rrm MS Macro£40 


Mrage 100-200mm 15 6 PK £45 

Mtfanda 35-135mm 13 544 5 £49 

Mnnrti 70-210mm M £30 

Miranda 70-210mm M PK £39 

Optoma* 80-200mm 14 5 PK £29 
Pem 135mrr 13 5 PK £29 

Pnnzfex 70 162mm 13 8 PK £39 
Pnrvle* 80-200mm (4 5-5 6 £35 


Pnnzfex 80-205mm 14 5 PKM £29 
Rcoh 35-70mm (3.5/14.5 PK £30 
Sigma 135mm 135 £49 

Srgma 28 70mm (3 514 6 £136 

Sigma 28mm 12 8 PKA Fit Lans£49 
$*gma 35- 70mm 13 514 6 PKA £39 


Sigma 70-210mm f4 15 6 PKA £49 
Srgme 70-210mm 14 5 PK £29 
Srgma 70-210mm 14^5 € PK £30 
Sigma AF 70-210mm M/fie £49 
Smue 28 200mm 14/15 6 £50 

Sunagor B0-205rrm 0 9 £36 

Super Paragon 28mm (2 8 PK £20 
Tnmron 135mm 12 8 PKA £40 
Tamron 2O0mm O 5 PK £40 


Tanvon 24mm Q.5 PK fit lens£40 
Temron 28 200mm 13 MS 6 
Aspnencal Pentax K F4 tana £139 
Tamnon 28-80mm 13 5-14 2 £49 

Tarrron 80-210mm 13 8A4 £40 

Tamron 85-210mm 14 5 BBAR £56 
Tckina 35-105mm O 544 3 £55 

Tokina 80 20014 5 Pentax K £30 
Vrnter 135mm 12.8 PK £29 

Vkntar 28-2K)mm (3.5/156 PKA£59 
Vmbr 28-70mrr OS-4 5 Macrof 70 
W/rUr 35-105mm 13 5 £45 

Vr/4» 35 70mrr (28-73 6 PK I £45 
Vlzitar 70-150mm 13 8 PKM £45 
Vrntar 70 210mm 13 5 Senoa 1£4Q 
Vrnter 70-210mm M 5 Macro £30 
Viwlar 70-300mm 14 Zt5 8 £49 

Vmtar 8O-?00mm 14 5 PK Pit £49 



Moya 80-200mm »4 Nikon AJ £45 
hr age 76-150mm 13 8 £30 

Sigma 600mrr (8 Miror Lena £229 
Snua 60-300mm 14/15 6 AJ £79 

Sohgor 300mm 15 5 NAcn F fit £39 
Sofgor 35-105mm 13 5 Nkor FC79 
Sohgor 00 230mm N*or 14 £29 

Sun 85210mm M 5 Nikon Al £29 
Tamron 70-220mm (4 Nixon F £69 
Tamron 80 210mm 13 8/M £49 

Wntar 300mm IS 6 Mkon Al £50 
Vmtar 70-150mm Zoom ♦ 2x 
matched mUtipie- £69 

Vrnter 70 200mm 1) 8 N*on Al£69 
Vrnter 90mm C 8 Macro £99 



MOST F ITT NGS AVAILABLE 
i 35mm 12 5 Adapts* Lens £49 
135mm 12 8 Lens BBAR £49 
28mm (2 & AdaptaH Lens £59 
300mm 15 6 Lana witn Mount £89 
35- 135mm 13 &M 7 SP £99 
500mm 18 Lana with Hood £159 
70160mm 13 5 Lena £59/£79 
7C-210mm (4/15 6 Lens £59 
7C-220mm (3« C69 

8C-210mm 13 8A4 AdaptaH 2 £89 

8C-210mm 1J 5«4 AdaptaH 2 £69 

85-210mm AdaptaH 2 Lena £69 
65-210mm AdaptaH II Lens £59 


?* TFIFCONVFRTFRS £?f 

Cart Ze<ss 70^300mm (4 St5 8 £70 
Canton 7>210mm (4 15 6 £39 

coama 70-210nva M 5/15.6 £50 

OanutMgcn 00-200mm (4 £40 

Focal W/A ?8mm 12 8 £30 


Mamrnax 135 (2 5 MmctU SRT £4C 
Maramax 28mm 12 8 UrvVta £30 
Mamrnax 35-105mm Macro £80 
Marxmex 80200mm 14 5 HMC £79 
Moya 80.200mm 14 HMC Zoom£5C 
Makmon 28mm 12 8 M nofta T4 £20 
Marexar 7J. t SOmm 13 8 Zoom £60 


Ponagor 28mm 12 5 MC £22 
Sigma 28 70mm (3 544 6 £40 

Sigma 600mm n 8% nor tana 
mth Mood ♦ FtMera £199 

Sigma 7G-?10mm M-fS 6 £80 

Sigma 70-250mm 13 5-45 £60 


Sigma 75-300mm 14/15 6 APO £55 
Sokgor 135mm 12 8 Mnctla MDC30 
Sokgcr 135mm 13 5 Preset £20 
Sohgor 350mm 15 b Preset £60 
Sohgor 90-230mm M 5 M«olta £50 
Sim 85-210mm 13 8 Mmolla F4fS0 
Super Ozock 80-200mm 15 5 £50 
Tamron 200mm 13 5 SRT MO £40 
Tamron 2bmm 12 5 me Mount 149 
Tamron 28nw 12 8 SRT £39 
Tamron 8D-210mm 138 CF £99 
Tokina 26-85mm 13 S14 5 ATX £79 
Tokina ?8mm f? 8 Mmnlta F4 f 50 
Tokina 35-200mm M rs 0 SO £89 
Tokina 50-250mm 14-56 £?0&139 
lokina /l-2lomm t4o b L0W 
Tokina 70-210mm 14^56 £49 

Tokina 80-200mm M 5 Zoom w*t 
2x Doubter Minolta Ft Lena £89 
Tokina 80-200mm 14 5-58 S7X£89 
Unitor 28mm 128 SRT kftnota £19 


VWear 136mm 12 8 Mnofa £49 
Vmtar 2UUmm (3 5 SKI £30 
Vrnter 20-105mm 12 843 8 £59 
Vtvftar 78- 105mm H 5-4 S £69 
Vintai 28-200mm 12 845 3 £59 


Vmtar 28rrrr t2 8 M-notta M £29 
Vmtar 300mm 15 5 lateohoto £79 
Vrnter 35-106mm 13 5 MD £49 
Vmtar 35mm (2 8 SRT M Lana £29 
Vmtar TO-150mm 13 6 £39 

Vhntar 70-713mm n 6 Senna If40 
Vmtai 70-210mm 14 5 macro £49 
Vmtar 75-260mm M S SRT £59 
Vmtar 80>2UOmm M 5 £30 



2X TELECONVERTERS C2C 
BelliMoeeii 70.2l0rrvr (4 5 £3C 

Bell* Hone* 70-220mm 14 5 C49 

Mammex 28mm (2 8 EX 

Hammex 70-150mm 14 5 £35 

Mammex 73-2l0rrm 13 574 5 £35 
Mammex RO-700mm (4 7nnm £4T 
Mammex 80-200mm 6 OM CX 
Moya 135mm 12 8 EX 

Ken tar 60-200mm M5 £35 

Makmon 90-200mm 14 5 C4C 
Panaga 90mm (2 8 Autc Macro£99 
Sigma 135mm 13.5 Telephoto CX 
Sigma 35mm-105mm 13 544 5 C8C 
Sigma 5C-200mm 13 544 5 


Achromatic £160 

Sinus 26-200mm 14/15 6 £6© 

Sinus 28-70mm (3.5-4 5 C49 

SMua 60-300mm 1445 6 £5T 

Sunagor 100-200nvn 15 6 C5C 

Sunagor 28mm 12 6 CX 

Sunagor 70-180mrr 14 CX 


Super Paragon 75-300mrr 15 6 £80 
Tarrvon 135mm rz 8 BBAK £69 
Temron 28mm (2 5 W Angle CX 
Temrm 35-135mm CF Marm F9C 
Tamron 70-150mm 13 5 Macro C69 


Tamron 70-21 Omm 13.5 SP CX 

Tamron 70-210mm (445 8 C69 

Tokina 28-200mm G 5.15 3 SZXC50 
Tokina 35-105mm G5.U 3 CX 

Tokina 00-200mm 14 OM C45 

Tokina 80-200mm M 5 Lens CX 
Vivka. 200mm 0 5 Oympu* F4C4C 
Vnntai 28-200mm O 545 3 CX 

Vmtar 28-85mm 13 5X4 5 CX 

Vmtai 7C 150mm 13 • zoom CX 
Vmtar 70-150mm 13 8 zoom 
w*T 2x converter CX 


Vmtar 70-210mm M 5 Senes 1C45 
Vivtor 70-210mm (4 5/5 6 £30«X 
Vmtai 80-200mm (4 5 OM C4S 

vmtar Matched Mubpker 
for 100-200mm Olympus F4 C2C 
for 75-205mm Ofympus Fit C2C 

f PART 
i EXCHANGE 

! SPECIALISTS 


2X TFIFCONVFRTFRS £20 
Bercfte* 400mm 16 3 P eaet C39 
Centocon 28mm 12 9 CFD CX 
Coana 70-210mm M.545.6 £5V 

£rveStar 2Brrm (2 6 Canon TOC20 
FiweSlar 75-TOOmm M 5 £39 

Marxmex 138mm O 8 CFO £20 

Marxmex 75-150mm (4 5 CFO £29 
Moya I35mrr 128 Canon FD CX 
Moya 200mm 0 5 Telephoto C40 
Moya 28mm *2 8 CFD F4 £X 
Intercity 00-200mm 15 5 £29 

JcMaops Auto Fxt-Tube Set £70 

Kentock 3670mm G 5/4 5 £39 

Ken lock Auto Extension Tube Set 
12.20.36 Canon FD M Lana £20 
Ken lock Auto Extension Tube Set - 
13 21.31 Canon FDM Lam £19 
Kestrel 200mm 0 5 TelapktotoC49 
Mackmon 00.200mm M 5 CX 

Magmon 28 6Smm O 544 5 £45 

Magnor 35mm 1? 8 CFD £20 

Makmon 200mm 133 CFD Fit £29 
Makmon 28mm 12 0 CTD £20 

M ranrta 70-70mm 13 544 0 £45 
Miande 28 05mm (4 5 Macro £20 
Mrenda 28mm 12 8 CFD £25 

Mtakon 200mm 35C £29 

Optoma* 135mm 128 CFO £19 
Osawa MC 75-150mm 13 8 £25 

Ozock II 135mm 12 8 CFD £25 
Ozark II 75-TOOmm M 9 CFD f X 
Panagor 28 70mm O 544 5 £26 

Porst 135mm 08 Tale CFO 14C24 
Promura 35-/Omm 13 544.5 £29 

R»iger 26-70mm 0 5445 CX 

Sigma 135mm G 5 Vinter £29 

Sigma 28-70mm 0.5 M 5 Caron 
FO ft lens (Filter Ring Dented* 19 
Sigma 28-70mm 0.504 5 £40 

Sigma 300mm (4 5 APO Tele Cl39 
bigma 35-/Omm 126/14 £39 

Sigma 350-1200mm Ml APO OLD 
CFD M I em - RFDUCFD 
FROM £2599 £1000 

Sigma 600mm 18 Canon FD Fit 
Lens with Fftara and Case £1X 
Sigma 7S-300mm 14/ IS 6 CS5 

Sokgor 200mm M 5 Preset £29 
Sokgor 28-20mm 13 045 5 £49 

Sokgor 75-?05mm G 0.14 0 f X 
Sokgor X-2C©mm (4 5 CFO £29 
Sohgor 05-135mm 14 CFD £59 

Sun 65-210mm 13 6 CFD F6 £39 
Super Ozock 00-205mm 14 5 £39 
Super Ozeck 35-75mm 13 5 14 0£4O 
Super Penagon S0-200mrr (4 5C39 
Super Pe agor 200mm G 3 £25 
Super Pa egon 2»80mmG 844C39 
Super Pa-agon 75-200mm M S £29 
Super Iravenar 200mm G 5 £29 
Tamron 25-70mm (3 544 5 £304:59 
Tamron 70-0Omm H 544 5 £69 

Tamron 28mm 125 me mount £49 
Tamron 80-210mm '3 844 £49 

letator 28mm 12 8 Canon £19 
Tokina 35- 105mm G 5 '4 3 £49 

Tokina 35-70mm M £39 

Tokina 500mm « SMC M*ror £69 
Canon FO ft Lana toe Mood £60 
Tokina 70-21 Omm M/156 £49 

Tokina ATX 50-250mm CFD TH£80 
Tokina SO 70-210mm (4-5 6 £40 
Vivitar 28 - 200mm G 545 3 £69 
Vivitar 70-70mm G 544 0 £49 

Vrvrtar 28mm 12 0 Close Focus£40 
Vivitar 28mm 12 0 Wtte Angle £29 
Venter 28mm (2 0 £29 

Vivitar 35-105mm G.2 14 MC £40 
Vivitar 400mm 15 6 Tele lens £100 
Vrvrtar 70-150mm 13.8 CFD F<£29 
Vivitar 70-150mm G 8 zoom 
* 2x convener- Canon FO F4 £49 
Vivitar 70-200mm 13.8 CFD £40 

Vrvrtar 70-200mm 13 8 Macro £39 
Vivrt* 70-2l0mm M 5 CX 

VMtar 70-300mm M 245 8 MC£35 
Vrvrtar 75-205mm 13 8 £29 

Vivitar 80-200mm M 5 Macro £29 
Vrvrtar Senes 1 70-210mm 13 5 £69 
2ykkpr 35-70mm G 5^14 5 £39 


Man.me* 135mm t? 8 Preset £29 
Mitakco 135mm 12 8 Tele Leo*£20 
Osewa 35-105mm G 5-4 9 £49 

Ssjma 28mm G8 Wide Angle £39 
Sigma 60-200mm U45 6 Zoom£40 


Sokgor 80-200mm 14 5 YiCX £39 
Super Pa-agor 135mm 12 8 £29 

Super Pa agor 200"nm G 3 £35 

Vrvrtar 100-300mm 5646 6 £49 

Yaslwca/Contax "rt Lena £49 
VMtar 28-l05mm (2.643.8 £59 

Vivitar 26-80mm G.5/F5 6 Y £49 
VMtar 70-21 Omm M 545 6 £49 

Vivitar 80 200mm M 5 £49 
































REDEFINING THE WAY YOU 

BUY, SELL AND TRADE 

YOUR GEAR 


H 

g 

Q 

& 

H 

5 star 

16 point system 

Six month warranty 

Super fast payment 

True market value 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



SIMPLE SELLING * FREE COLLECTION . 16 POINT EQUIPMENT GRADING SYSTEM . SUPER FAST PAYMENT 


FIVE STAR CUSTOMER SERVICE • TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 


www.mpb.com 


UK: 0330 808 3271 • US: 646-513-4309 • ampbcom 












To advertise here, call Tommy Sullivan: 01252 255344 Email tommy.sullivan@timeinc.com 


Amateur 

Photographer 


CLASSIFIED 


Printing 



Palm Labs 


Photographic 


Processing & Printing 


Palm Laboratory Ltd 
69 Rea Street 
Birmingham B5 6BB 

Established 30 Years 


• E6 / Slide / C41 / Neg / B&W Film Processing 

• Process & Print Packages on Kodak Paper 

• Digital Package Deals on Kodak Paper 

• 35mm /120 / 5x4 /10x8 Film’s 


• Traditional Black & White on Ilford Paper 

• Optical Colour Handprints on Kodak Paper 

• Drum & Whole film Scanning Services 

• Exhibition Prints on Kodak Paper 

• Digital C-type Print’s on Kodak Endura 

• Portfolio’s and Student Discounts 

• Lomography Prints and Scans 

• Mounting Serviceso Metallic / Gloss / Matt Paper 

• Friendly Advice • Postal Service 


0121 622 5504 

www.palmlabs.co.uk 

info@palmlabs.co.uk 


Wanted 


Veter 1$y 


www.peterloy.com 


CAMERA COLLECTIONS 

WANTED 


Call us: 020 8867 2751 

We can come to you (UK & Europe) 



Black & White Processing 


KAREN WILLSON, BRISTOL 

Superior quality processing & 
printing. 

Tel: 01179 515671 
www.kwfilmprocessing.co.uk 


Amateur 

Photographer 


Cameras For Sale 


to SEPIA MEMORIES 


Tel: 01524 425508. Open Tue-Sat 10am - 5pm 


56A, Queen Street, Morecambe. LA4 5EP. 6miles J34/35 M6 

Agilux f5.5 16cm lens, Very clean. 

..£39.00 

Nikon Ext. Tubes (12/14). 

...£15.00 

Ambi Silette (poor slow speeds).... 

..£39.00 

Nikon 52mm Reverse Adpt. 

...£10.99 

Canon FD, 3.5,35mm SC lens. 

..£35.00 

Nikon AI fit 500mm Mirror lens.. 

...£30.00 

Canon EF, 1.8,50mm MK1. 

..£59.00 

Nikon AI fit 2x Converter. 

...£12.00 

Canon EOS 5 body (faulty flash).. 

..£35.00 

Nikon Novaflex Bellows. 

...£25.00 

Canon 540 EZ flash. 

..£20.00 

Nikon AF fit 2x Converter. 

£25.00 

Canon EOS Fit Cosina 19-35. 

..£55.00 

OM pen F fit 2x Converter. 

...£29.00 

Canon EF USM MKII, 29-105mm 

..£79.00 

Olympus OM10 Man-Adapter. 

.£8.00 

Contax/Yashica Tamron Adpt. 

..£15.00 

Olympus, G.Zuiko, 3.5,28mm. 

...£39.00 

Exa (V6) + 50mm Tessar. 

..£45.00 

Olympus T32 Flash. 

...£25.00 

Exa 500 + 50mm Tessar. 

..£40.00 

Olympns/Tamron Adapter. 

£12.00 

Exakta Varex Ha body (V8). 

..£49.00 

Pentax M42 small bellows unit.... 

...£15.00 

Fed 3 (Mkll) + chrome 52mm lens ...£39.00 

Pentax fit Right Angle Finder. 

...£12.00 

Houghton Ensignette No:2. 

..£29.00 

Pentax K1000 body (China). 

£25.00 

Ilford Sportsman, Cassar lens. 

..£15.00 

Pentax ME Super + SMC 50mm . 

...£39.00 

Kershaw ‘King Penguin’. 

..£12.00 

Pentax MX body-Meter fault. 

...£25.00 

Kiev 4a + 50mm. 

..£45.00 

PK fit S-Paragon 2.8,24mm. 

£35.00 

Kodak Retina la, Xenar lens. 

..£39.00 

PK fit Tamron Adapter. 

£12.00 

Kodak Retina Automatic II. 

..£39.00 

PentaxllO Sir Outfit. 

...£59.00 

Kodak Retinette IB (037). 

..£18.00 

Rirnh 500 (IX 

£25.00 

Leningrad 7 Meter. 

..£10.00 

Rolleicord lib. 

...£49.00 

Mansfeild ‘Eye-Tronic’. 

..£18.00 

Rollei fit Bayonet 1 Hood. 

.£8.00 

Minolta 16 + case. 

..£15.00 

Rollei A26. 

...£20.00 

Minolta fit Optomax 300mm. 

..£20.00 

Russian Multi-Finder. 

...£39.00 

Miranda Sensorex II + case. 

..£45.00 

Voigtlander Proximeter. 

£19.00 

Miranda WLF for above. 

..£12.00 

Werramat. 

...£39.00 

Nikon AS-1 Flash adpt for F2. 

..£15.00 

Zeiss TLR Paralex lenses. 

...£35.00 

Nikon AIS, 55mm Macro Nikkor.. 

..£65.00 

Zeiss Box Tengor 54. 

...£15.00 

Lots more online. See website www.sepiamemories.com 


Accessories 


Photographic Backgrounds 


Hard wearing • Low crease 



Washable 
PLAIN 
8’ x 8’. .£15 
8’ x 12’ 

8’ x 16’ £29 


r^A PLUS 

£24 p &p 


CLOUDED 
8’ x 8’. .£27 plus 
8’ x 12’ £44 p&p 

2 0 CO LOURS. SPECIAL OFFER : 8 » 12 CLOUOEDS - 2 FOR CSO OR 3 FOR Cl IS 

8 01457 764140 for free colour brochure or visit 

www.colourscape.co.uk 



25-25 



Mo n ey 


areodRxr: 


EXAMPLES OF OUR LOW 8*«" 12*10” 18*12" 

VAT INCLUSIVE PRICES 3Op 7Sp £125 


ProAm Imaging Ltd. 17, Northgate, Bradford. BD13JR. 

(T) 01274 723622 (F) 01274 735389 (E) sales@proamimaging.com 
Please visit our website for full details of how to order 
and easily prepare your files for printing 


www.proamimaging.com 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 22 July 2017 
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Photo Critique 



Final Analysis 


Roger Hicks considers... ’A Suspended Time’, 
by Carlos Ayesta and Guillaume Bression 



F ukushima is a 

chilling example 
of the standoff 
between nature 
and technology. Ayesta and 
Bression have shot there 
frequently, and this image is 
from their book Retracing Our 
Steps - Fukushima Exclusion 
Zone 2011-2016 (Kehrer). 

This picture clearly shows 
how our response to a 
photograph is influenced by 
our knowledge of its 
background. After all, there are 
certain subjects that few 
photographers seem to be able 
to resist. Doors are one 


example. Dead birds are 
another: Edward Weston’s 
1942 ‘Dead Bird, Point Lobos’ 
is perhaps the most famous. 

We start to wonder: what 
killed it? Radiation? A hungry 
cat? The tsunami, shaking the 
nest loose? None of it seems to 
make sense. We start making 
up stories. It seems unlikely 
that the photographers were 
able to move the dead bird. 
Apart from the sheer 
unsavoury nature of the task, it 
would probably be quite 
difficult. But equally, it would 
not be impossible. Let us 
assume for a moment that they 


did: that this is a constructed 
still life for which the French 
term nature morte (literally 
‘dead nature’) is singularly 
apposite. Does it matter? The 
broken eggs standing in for the 
broken body of the bird are a 
powerful allegory. It is not the 
real thing, but a reflection of it. 
The borders between art, 
allegory, reportage and activism 
are thinner and hazier than 
many are willing to admit. 

Most things at Fukushima are 
now happening quite slowly. 
What is the difference between 
rearranging things, and waiting 
for time to rearrange them? 


Activism and art are fully 
compatible, as Banksy well 
illustrates: think too of the 
photographic coverage of the 
Spanish Civil War. But what 
drives the artist/activist/ 
rapporteur? This prompts two 
sobering questions. First, what 
would propel you to go to these 
lengths: to find the money to 
travel to Japan repeatedly? 
Second, have you the stamina 
or financial resources to raise 
the money, let alone the talent 
to produce pictures as powerful 
as this? I’d like to think I have, 
but I wouldn’t want to 
bet my house on it. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Peter van Agtmael. 


66 


22 July 2017 www.amateurphotographer.co.uk subscribe 0330 333 1113 


© CARLOS AYESTA/GUILLAUME BRESSION 






PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


EXTRA WARRANTY, TRADE-IN SAVINGS 

AND FREE GIFTS! 


Panasonic 
LUMIX GH5 


PHOTOS. VIDEOS. Explore New Frontiers. 

Digital Live MOS sensor delivers the ultimate in LUMIX image quality. World’s 
first 4K/60P video recording* support a professional workflow. 6K PHOTO 
lets you confidently capture moments otherwise left to chance. Explore new 
dimensions of photography and videography with the LUMIX CH5. 



203MP Pixel-Perfect Shooter 

The LUMIX CH5 packs a real punch with 
its high performance Digital Live MOS 
sensor sporting 203 MP to achieve the 
highest picture quality in the history 
of LUMIX C compact system cameras. 
Together with the removal of the low-pass 
filter from the sensor, you can confidently 
capture the sharpest & artefact free image 
with high dynamic range. 



Never Miss A Shot with 
6K/4K Burst 

Shoot with unlimited burst then choose 
and extract the exact frames you want to 
keep. The 6K PHOTO mode at 3Ofps allows 
you to capture the perfect moments at 
a stunning approx. 18 megapixel high- 
resolution. The LUMIX GH5 truly does 
make moments unmissable. 





Up to 

£200 

trade-in 

tbonus 


warranty! 


MEGA 

PIXELS PHOTO 

.as 


m s ® 4K 


GH5 
Body only 

£1,699 00 


+ LUMIX 
12-60mm 


+ LEICA 
12-60mm 


£1.899 00 £2.199° 


Splash / Dust / Freezeproof 
Rugged Design 

The LUMIX GH5 is built to withstand even 
heavy use out in the field. It is freezeproof 
down to -10°° in addition to splash / 
dust proof construction thanks to weather 
sealing on every joint dial, and button. 
This camera can go everywhere you can. 


Tor a compact syst*m camera as of 4 January 2017 


4K 60p/50p Smooth Quality Video 

The LUMIX CH5 takes professional 
shooting performance to another level 
with high-precision, silky smooth 4K 
60p/50p video recording capability. 

Faster frame rates mean excellent motion 
compensation plus you can slow down 
footage inside your video editing timeline 
without losing detail. 


PLUS £100 PLUS £150 PLUS £200 

trade-in bonus! trade-in bonus! trade-in bonus! 


Claim your additional warranty from Panasonic UK. T&Cs apply. Trade-in 
bonus available when part-exchanging any working interchangeable 
lens camera Offers available 12.07.17 - 04.09.17 inclusive 


Purchase selected Panasonic cameras between 12 th July and 
4 th September 2017, and receive a FREE Hama Star 63 Tripod, 
Lowepro Adventura SH 110 II and Lexar 32GB UHS-I 633x Pro 
95MB/s SD card worth over £65! 





For even more Panasonic cameras, lenses and accessories, visit www.parkcameras.com/ap 


All prices include VAT C 20% See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE Please mention 'Amateur Photographer' when ordering hems from this advert 

Prices correct at time of going to pms; Price* subject to change; check webeite for leteet price*. 


Panasonic 

PREMIUM 

IMACIM6 ALThORISEO DEALER 
































IMAGE TAKEN WITH X-PR02 BY MARKUS&KOALA | WWW.MARKUSANDKOALA.COI 



CARRY LESS. SHOOT MOR EL \>£ : 

VISIT FU3IFILM-X.COM/CAMERAS/X-PRQ2 


ADVANCED HYBRID MULTI VIEWFINDER | 24.3-MECAPIXEL X-TRANS CMOS III SENSOR 
FILM SIMULATION MODES | FAST AF & START-UP TIME | FULLY CUSTOMISABLE 










